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Isolier, Page to Comte Ory GORA CANNE-MEIJER 


young nobleman, Friend to Comte Ory DERMOT TROY 
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The GRAMOPHONE 


conclusive evidence 


Tinkers, tailors, soldiers, sailors (or for that matter, musicians, airmen, 
teachers, chemists) sitting in judgment on the latest high fidelity equipment in 


our showrooms, where Hi Fi is in the witness box every day telling the 


whole truth and nothing but the truth. All the evidence you need to 
reach a verdict is here at your disposal. Come along and judge for yourself, 


WORLD-WIDE RECORDS & HI Fi BY POST SERVICE or write for free copy of our 


Wherever you are, you can enjoy Imhofs Service. 
Simply send us your order, we will carefully pack 
the items you require and despatch them by 
return of post. All record orders over £10 value 
supplied packing and postage free. Special 
terms for British Forces serving abroad. May 
we send you further details ? 


illustrated Hi Fi Catalogue. 


RADIOS T/V’s RECORD PLAYERS 
== commences 9.30 am JULY 15th 


COME EARLY FOR THE BEST BUYS! 


LGB 
ALFRED IMHOF LIMITED Dept 17, 112-116 New Oxford Street London WCI: MUSeum 7878 
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Capriccio espagnol 
(Rimsky-Korsakov) 


Andaluza (Granados) 


Espana (Chabrier) 


Spanish Dances, Book 1 
(Moszkowski) 


brought to you through 
the true high fidelity of 


full frequency range recording 
by one of the most gifted of the 


younger generation of European conductors 


ATAULFO ARGENTA 


conducting 


THE LONDON SYMPHONY ORCHESTRA 


LXT 5333 


THE DECCA RECORD COMPANY LTD 1-3 BRIXTON ROAD LONDON SW9 
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HIGH QUALITY 


The above recorder uses a synchronous capstan motor and for use on 12 volt 
car battery a 50 c/s + | cycle 230V, 120W power supply unit is available. 


T.R.G.10 MINIATURE AMPLIFIER AND VERSATILE PRE- 
AMPLIFIER. A modern miniature amplifier, measuring only 4} in. x 5 in. 
over front panel and projecting 10} in. to the rear. Uses C core trans- 
former material to obtain low external magnetic field and has less than 0.1% 
harmonic distortion at 10 watts output. The amplifier response is level 
15 c/s to 50,000 c/s within 0.2 db. The 3-valve pre-amplifier will operate 
direct from recorder heads with correction networks for difficult tape 
and switched inputs are provided for radio, microphone and gram. 
with correction for all recording characteristics. 
“SUPER 50 WATT” AMPLIFIER. This heavy duty amplifier is 
available for long life under arduous conditions. The normal life being 
5,000 hours without valve change. 


TAPE RECORDER 


* The total hum and noise at 7} in. er second, 50-12,090 
¢.p.s. unweighted is better than 50 d 


%* The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


* A lower bias lifts the treble response and increases. 
distortion. A high bias attenuates the treble and reduces. 
distortion. The normal setting is inscribed for each instru- 
ment. 


* The distortion of the recording amplifier under recording. 
conditions is too low to be accurately measured and is. 
negligible. 

* A heavy mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and: 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


* The 0.5 oye input is fully loaded by 18 millivolts. 
and is suitable for crystal P.U.’s, microphone or radio inputs. 
* A power plug is provided for a radio feeder unit, etc 
Variable bass and treble controls are fitted for Pome} ye of 
the playback signal. 
% The power output is 4 watts heavily damped by negative- 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 
* The playback amplifier may be used as a microphone or 
—— amplifier separately or whilst recording is being 
le. 


%* The unit may be left running on record or playback, even: 
with 1,750 ft. reels, with the lid closed. 


C.P.20A AMPLIFIER. This standard amplifier for extreme- 
tropical use will operate from 230 V. A.C. mains or 12 V. 
car battery and give 15 W. output for a consumption of 
5.5A. Inputs for 30Q balanced microphones, M.I. P.U. and 
Cr. P.U. 


FOUR CHANNEL ELECTRONIC MIXER 


An Electronic Mixer for four 30-50Q balanced line microphones or special 
to order. Normal output 0.5 V. on 20,0002 but | mW., 6000 balanced 
or unbalanced is available as an alternative. 


The 3-CHANNEL MIXER and PEAK PROGRAMME METER is 
similar to the above but is fitted with a meter reading peak signals _ 
I second decay time and calibrated in dbs from zero level | mW., 

+12 and —20 balanced or unbalanced output by means of switch. 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.I? 


Telephones: LiBerty 2814 and 6242-3 


Telegrams : “‘ Vortexion, Wimble, London.” 
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THE QUAD Ii IN THE WORLD — No. I. 


A senior audio engineer of some standing in Malaya 

has made exhaustive tests, under severe tropical conditions, 
on his recently purchased QUAD 11 Amplifier—his 

remarks and performance curve speak for themselves :- 


Las Yistedlion Cxcitlato 


“I enclose a curve which may interest you—it shows the 
very good performances of the QUAD II. There’s no doubt 
whatever of its superiority to many of the other 

amplifiers now on the market.” 


In like manner, enthusiasts the world over 
express their approval of the QUAD II— 

the best which present techniques can devise. 
The design of the QUAD II is simple 

and straightforward, without the sacrifice 

of a single refinement capable of 

contributing to the final objective which is— 
the closest approach to the original sound. 


Send for further details and brochure to Dept, G 


ACOUSTICAL MANUFACTURING COMPANY LTD 


ne HUNTS. Telephone: HUNTINGDON 361 


THE QUAD if IS AVAILABLE THROUGHOUT THE WORLD 
Material for this advertisement supplied by H. A. O'Connor & Co, Ltd. of Singapore 
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NEW! 


A clock-type Counter 
to fit all models 

of the 

Ferrograph 


For Ferrograph users who want something more 
precise than the conventional scale, there is now 
available a clock-type zero-setting Counter which can 
be fitted to the Deck (between the two reels) to 
locate any required position on the tape track. 

As can be seen, the traverse of the tape is continuously registered on a clock face 
scaled from o-10 in tenths by a pair of hands. The Counter is belt driven through 
an intermediate pulley enabling the full length of an 8}” reel of standard or 
long-play tape to be covered in one count. 

Any Ferrograph or Wearite Tape deck owner can easily fit the Counter, which is 
supplied as a complete kit of parts with instructional booklet and a drilling template. 


THE BRITISH FERROGRAPH RECORDER CO. LTD. 
131 SLOANE STREET - LONDON - S.W.I Telephone: SLOane 2214/5 and 1510 


Wharted ale | 


NEW 3-SPEAKER SYSTEM 


gives you everything . . . except cabinet resonance 


Yes, in Wharfedale’s latest model, cabinet resonance is con- 
spicuous by its absence. Low resonance speakers fitted with 
foam suspension give smooth response over the full frequency 
range. Visually, the SFB/3 is attractive. Structurally, it is com- 
pact and portable. Technically, it is cleverly designed. Acousti- 
cally, it is amazingly good for its size. 


sk ATTRACTIVE APPEARANCE FREE STANDING & EASILY MOVED 
(Reg. Design 881,557) sk RESONANCE FREE : SANDFILLED BAFFLE > OMNI-DIRECTIONAL 
FREQUENCY RANGE : 30c/s to 20,000 c/s ¢ MODERATE PRICE 


typifies wide frequency response. 


SPECIFICATION NEW PRICE 
“by . Weight, 64 Ib. ; * * 
<< Impedance, 8-15 Ohms ; COMPLETE 
Bass resonance, 30-35¢/s;_, Tropical model with resin-bonded plywood can 
° 36 o 700 > 7 3 70k 20k Max. input, 15 Watts. ' be supplied at £2 extra. 


rrequency 


Made and guaranteed by WHARFEDALE WIRELESS WORKS LTD - IDLE - BRADFORD - YORKS Tel: idle 1235/6 "Grams: Wharfdel Idle Bradford 
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IMPORTANT PRICE CUT ON 


A pglyester tape at a p.v.c. price 


Now — from 3M 
the BEST tape news 
of the year 


PRICE SLASHED ON 
“SCOTCH BOY’ 
No. 111A STANDARD 


Britain’s lowest priced magnetic tape 


‘SCOTCH BOY’ 
No. 150 EXTRA-PLAY 


| now 50'- 


Last May, 3M made the year’s biggest tape news with their superb new p.v.c. tape—‘Scotch Boy’ No. I11 Super V. Now 
they bring you the best tape news of the year: an important price reduction on ‘Scotch Boy’ No. 150—bringing the price 
of this world-beating, polyester-based EXTRA-PLAY tape into line with other LONG PLAY p.v.c. tapes. Also another, slashing 
cut on ‘Scotch Boy’ No. I11A, which is now Britain’s lowest priced magnetic tape at its new price of 27/-. These cuts stem 
solely from improved production techniques: the unchallenged superiority of the ‘Scotch Boy’ magnetic coatings has been 
fully maintained. Prices of ‘Scotch Boy’ No. 120 (High Output) and ‘Scotch Boy’ No. | 11 Super V (p.v.c.) remain unchanged. 


does the job BETTER! 
BOY: 


MINNESOTA MINING & MANUFACTURING COMPANY LIMITED 
167 STRAND, LONDON, W.C.2, and BIRMINGHAM: MANCHESTER*s GLASGOW 


WORLD*’S LARGEST MANUFACTURERS OF COATED PRODUCTS 


| 
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Better listening 
with the 


Balanced High Fidelity 
by 


a new experience 
in HIGH FIDELITY 
‘reproduction at 


Tons 
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TRIPLE-F ovr 


ULTRA-LINEAR 


AMPLIFIER 


July, 


E-A-R Triple Four 
BU! 
Even if you are untroubled by considerations designed, such an amplifier would meet the Ultra Linear Amplifier 
for the neighbours, you are not likely to demand for high quality reproduction at Four-stage, six-watt, push-pull output. 
have your amplifier going at full blast. For reasonable cost. Separate co-axial input sockets for 
your own enjoyment...for better listening Another outstanding example of E-A-R Radio, Tape and Gram. 
. . . you will probably reduce the volume originality of design and quality engineering, il gns. 
to a lower level. the Triple Four follows the basic design of Model VR 
E-A‘R investigations proved that in the the Amplifier used in the now famous Triple (for use with Variable Reluctance Pick- 
majority of homes, more than adequate Four record reproducer. These amplifiers ups) Inputs for Gram, Radio, Tape, 
power could be provided by a six-watt incorporate power supply for the E-A-R Microphone 
amplifier. It was obvious that, if carefully Switched VHF Tuner (see below). 14 gns. 
. and these new E-A’R units to complete your installation . . / 
f 
(Two treble units and t 
12 in. bass speaker) a 
s 


E-A’R Trio Console Speaker 15 gns. 


Non-auto Unit, 


AMPLIFIER DIVISION 


E-A-R Switched VHF Tuner, 
1S gns. 


Hear the E-A-R_ Balanced High Fi- 
delity models at your dealer’s now, 
or send for brochures. The Square, Isleworth, Middlesex 


Phone: HOUnslow 6256-8 


ELECTRIC AUDIO REPRODUCERS LTD. se 


Cables: Eargram, Isleworth, Hounslow. 
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THE WORLDS FINEST HI-Fi PRODUCTS 


TEST YOUR TRACKING ! 


BJ introduce the firsts ALIGNMENT PROTRACTOR in 
Plastic ivorine for measuring the tracking accuracy of all 
pickup assemblies. 


Send P.O. for 7/- to-day ! 
Only BJ Arms overcome tracking error 


BJ Arms and BJ Reproducers are available at your local Dealer. For full details write to: 
BURNE-JONES, SUNNINGDALE ROAD, CHEAM, SURREY 


Get the run value from | Fm 
with the NEW Armstrong 


FM 61 TUNER 


EXCEPTIONAL SENSITIVITY 
An adequate signal level is assured even at relatively long distances 
from the transmitter, and in ordinary reception areas aerial com- 
plications and expense are reduced to a minimum. ; 


COMPLETE FREEDOM FROM DRIFT 


The high stability of the FM 61 avoids the irritating necessity for 
retuning. Tuning is not affected by changes in the working tempera- 
ture—the set can, for instance, be switched off after use at night 


— simple act of switching on in the morning will bring in the % Full Band Il Coverage (88-108 Mc/s). % Adjustable 
Output Control. High Overall Gain. 
SWITCHED AUTOM: ATIC FREQUENCY * Completely silent background. * PRICE: £22.1.0 
This will not normally be the U.K. It is to the 
somewhat variable reception and transmission conditions in America coupon tor descriptive ne CF your 
and not, as is sometimes the case, to cover drift in an unstable circuit. 


CATHODE FOLLOWER OUTPUT 
This increases the permissible length of lead from tuner to amplifier, 
enabling them to be sited at a convenient distance apart whilst 


ARMSTRONG WIRELESS & TELEVISION CO. LTD Wariters Road, London, N.7. Tel: NORTH 3213 


1957 
| 
UR 
K 
BJ C12 HEAD combines high => J 
sensitivity with low mass 
BJ PLUG-IN SHELL is the Pa] 
finger-lilt control / 
BJ ADAPTOR @ ff 
=< 
fl 
couples all ACOS 
heeds tothe BY ARAM ft 
“SUPER 90° ARM 
— STANDARD” ARM & tor 10 
chad 
utput. 
s for 
| 
Pick- 
(BLOCK CAPITALS PLEASE) 


8 Advert The GRAMOPHONE July, 1957 


CATALOGUE & HANDBOOK 


Attention 
GRAMOPHONE SOCIETIES! 


Many of you already use our special service 
to build your programmes and many more 
will do so during the coming season. 
Now as an additional service we offer a 
programme for inclusion in your 
1957/1958 syllabus : 


" you love good music and find pleasure in good records, you will (we feel certain) be finding 


neressing helpful, choose irom among the many ins wich Four “THE REAL THING eee being 
A short history of High Fidelity 


with the reviewer. 
Now comes the perfect solution—the chance to borrow the pick of the LPs to play AT HOME— 

ON YOR OWN GRAMOPHONE. on disc. 

FULL DETAILS OF THIS LIBRARY SERVICE (which costs approx. |/- per week each L/P Borrowed) 

are included in our Catalogue & Handbook— We provide the speaker (the human 


THE L/P RECORD LIBRARY variety), and the records—and the equip- 
(CLASSICAL) 


CATALOGUE AND HANDBOOK There is no charge to the Society for this 
programme and the Secretaries of interested 


Societies are invited to write as soon as 


(For Library FO R 1 & 57 (For Library possible because only a limited number of 
details without recitals can be undertaken. 


details without 
Catalogue, please Catalogue; please 


send s.a.e. 2}d.) COSTS ONLY 3 / m POST = send s.a.e. 24d.) | Please write to:— 


(50 cents U.S.A.) 
FROM 
THE LONG PLAYING RECORD LIBRARY, SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS. 


The Best of Both Worlds 


Whether you want a self-contained plug-in-and- 
play High Fidelity instrument or a complete range Nigh fidelity 
of matched High Fidelity units—specify RCA. For PLUG-IN-AND- PLAY 


over 25 years the world’s recording studios have 
consistently preferred RCA. Now let RCA bring Record Reproducers 


this same studio quality to your home. 
Above is the RCA ‘ PRESIDENT’ High 


Fidelity phonograph, ready-to-play, auto- 
matic changing, console record reproducer 
of outstanding quality. Panoramic multiple 
speaker system ; new triple control with 
balanced loudness feature ; 20 watt peak 


Matched Units 20 watt, Power Amplifier £24.10.0 push-pull power from extended range 
amplifier ; elegantly styled in 


superb 
cabinets in walnut, light oak, or dark oak 
ol finishes. 67 GNS. (tax paid) 
The RCA ‘VICE PRESIDENT’ 


Multiple Speaker Versatile Pre-amplifier Control 
System Syonem £56. 11.0, Unit £16.10.0. 


&) RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. 
(An Associate Company of Radie Corporatien of America) Telephone: Sunbury-on-Thames 3/0! 


Judy, 

L 
@ The only Also sections on :— wnt 

comprehensi 

E The care of 

@ Nearly 4,000 R R aS 

discs listed - @ A Basis fora 

already available Y Record Collection ans 

to Library D Recommended 

members). {Ps). 

a 

ee: 

quality of reproduction never before ‘es 
“4 associated with instruments of its size, + Je 

Panoramic triple speaker system ; 10 watts ig 
‘ — power from push-pull amplifier with — 
‘. control system ; 4-speed changer. 41 GNS. ae 

£1.15.0 optional legs) tax paid. 
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SUCCESSFUL CONCLUSION TO YEARS OF EXTENSIVE RESEARCH .. . 


The Ful-fi has been produced for you—the perfectionist. . T.¢c.8M 
It’s the cartridge for the connoisseur—the listener who can detect the slightest Has a flat response (+3 db) 
up to 12,000 c.p.s. Output 
flaw, who is satisfied only with the finest reproduction. wataebeoabenes 
The T.C.8M is designed to give maximum listening pleasure from the finest .3 volts. 
high fidelity equipment or the simplest amplifier. 
The T.C.8H is a high output cartridge designed for use with low gain T.Cc.8H 
amplifiers, as used in the vast range of small record players. A cartridge that gives very 
pleasant listening. Has a 
flat response (+3 db) up to 


3 7,000 c.p.s. Output (at 
: 1,000 c.p.s.) at 1.2 cm/sec. 


* Ful-fi cartridges fit all standard?pickup arms. % Styling is modern, streamlined and refreshingly 


practical. 
* Easily and instantaneously;removed from snap- 
i The precision-ground sapphire styli, can be 
. ing for examination, cleaning quickly replaced when worn out. 


lacement of styli. 
ed ” * Each cartridge is packed in a polystyrene con- 
%* Turnover mechanism is exact and foolproof. tainer and cartoned. 


Fitted to the Mlananch— 
World’s Finest 4-Speed Autochanger! 


BIRMINGHAM SOUND REPRODUCERS LTD - OLD HILL + STAFFS. 


57 Judy, 1957 PC Advert 9 
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Jily, 


which includes “HIS MASTER'S VOICE”, COLUMBIA & CAPITOL, eve 
4 
RUSSIAN of learning by heart. Assimil Books, Assimil Records, or, ideally a 


.. LINTRODUCE PROVED 
FRENCH ITALIAN THE EASY ASS:iMil. WAY 
combination of both, bring you a thoroughly practical and satisfying 


LEARN ANOTHER LANGUAGE 
CONTINENTAL METHOD 


Send for details of the world’s quickest method of learning a language. 
E.M.I. INSTITUTES LTD., 
(Sole British Distributors of Assimil) 
Dept. B314, 10 Pembridge Square, London, W.2. Tel. BAYswater 5131/2, or 
“ H.M.V.” Showrooms, 7 Oxford Street, London, Tel. MAY fair Be 


Introducing the TOREX fall-front record cabinet 


Black and white photography just doesn’t do 
justice to the glowing colours of our newest record 


cabinet. It is finished in two-tones of washable 24 
rexine—grey-check with a ruby red fall-front. 
The jewelled brass handle matches brass ferrules la 
on the contemporary ebonised legs. ps 
The TOREX holds two hundred records (including ai 
12” L.P.s in their sleeves) and retails at £8.15.0d. 
Dimensions : 22” wide x 14” high x 14” deep. 
If you like a splash of colour the TOREX is the Only. 
cabinet for you. See it at your local record dealer pt 
so t 
is fre 
and 
P 


For details of full range and address of your local 
stockist write to 


Dept. G.30 /RECORD Brook Road, London, N.22. Tel.: BOWes Park 7487/8 THE Mi 


f 
means of home study. 
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Phote: Angus MeBean 


Michael Flanders and Donald Swann 


A Transport of Delight Songs for our time: Greensleeves 

Song of Reproduction Philological Waltz; Misalliance 

A Gnu Satellite Moon; AHappy Song Kokoraki (A Greek Song) 
Design for living A Song of the Weather Madeira, m’ dear? 

Je suis le tenebreux The Reluctant Cannibal The Hippopotamus PMC1033 


THE PARLOPHONE COMPANY LIMITED, RECORD DIVISION, 8-1! GREAT CASTLE STREET, LONDON. W.! 


A REMINDER 


For the first time- 
COMPLETE RECORDINGS 


MARTA (Flotow) Tagliavini, Tassinari, Rizzieri, Tagliabue, 
Carmassi, Zorgniotti Orchestra and Chorus of R.A.Il. Conductor 
Molinari Pradelli. 

2 Twelve-inch LPs. Cetra Album N.1254. £5-15-0 


* 

we are still the 

largest dealers « 
in high fidelity Sain mach 


Florence Music Festival. Conductor Mitropoulos. 
2 Twelve-inch LPs. Cetra Album N.1209. £5-15-0 


LA SONNAMBULA (Bellini) Tagiiavini, Pagiiughi, 


Siepi, Anelli, Ruggieri, Latinucci, Benzi: R.A.l. Orchestra and 
Chorus. Conductor Franco Capuana. 
3 Twelve-inch LPs. Cetra Album N.1240. £8-12-6 


in the North 


Only the finest makes of equipment and cabinets 
are stocked and demonstrated for comparison, 
so that you may be certain of buying the 
best products at your price. Our advice 

is free, and credit or H.P. terms are offered. 


We represent every leading manufacturer 
and have recently been reg agents for 
Period High Fidelity and Westrex. 


RARE RECORDS LTD. 


SOLE CETRA AGENTS IN GT. BRITAIN 
THE MARK OF A UNIQUE SERVICE © 4, OXFORD ROAD, STATION APPROACH, MANCHESTER, I. CEN 9759 


AVAILABLE FROM APPOINTED DEALERS 
OR DIRECT POST FREE 


: 
‘ 
- 
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complete Home High Fidelity System 


Matched Equipment 


Efficient horn loading, _ 
combined with virtually perfect treble ae 


Superb Workmanship—Unrivalled Performance 
Attractive Styling—all at Moderate Cost Extremely compact equipment 


cabinet — 203 in. by 15 in. by 14} in, overall. 


CONTROL UNIT... 
AMPLIFIER... FM UNIT..°* an independent variable Low Pas 
Li desi effici Automati: i i of 


PRICES (each unit available separately) AMPLIFIER: £17.0.0. CONTROL UNIT: £9.0.0. FM UNIT: £17.10.0.  (P.T. £7.7.0 
TABLE CABINET: £10.10.0. CORNER HORN £18. 17.6. (Side Panels : 


RECOMMENDED SPEAKERS ... Lowther Model PM6 Pressure Unit ; Goodmans AXIETTE; Philips 9710M; Wharfedale SUPER 8 AL, 


Available from leading High Fidelity Dealers throughout the country. Trade and Export enquiries invited. 
A new illustrated leaflet giving concise details of the complete range of matched units forming the 
JUNIOR Home High Fidelity System is now available, and may be had on request. 


ROGERS DEVELOPMWIENTS (tectronics) LTD 
MANUFACTURERS OF PRECISION BUILT SOUND EQUIPMENT 


*RODEVCO WORKS’ 4-14 BARMESTON ROAD CATFORD LONDON «© S.E.6. 
Telegrams : RODEVCO LONDON SE6 Telsphone : HiTher Green 7424. 
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This new chairside 

version of the A720 

is a real eye-opener ! 

Not only are the smart, 
ebony-finish legs at exactly 

the right, comfortable height for 
the armchair listener, but they 

are detached in a minute for 
easy transporting. Our techni- 
cians have been at work too— 
and we have greatly improved 
the push-pull output stage which : Se 
now reaches 6 watts. Also, the = i 

A720 is now available if required i MODEL A720 

with the Sonotone ceramic cartridge, 
suitable for tropical use (A721/S). ‘ 


posi- 
It is constant improvements such as these tion the hes i} 
pa 


which ensure that Trixettes, are, and will continue Price ; Table Model 42 
to be, the finest gramophones you can buy (Chairside model 2 gns. pay 


—- THE GOLD MEDAL MODEL 


@ FOR ALL RECORDS Garrard 4-speed auto- @ CONTROLS Independent Bass and Treble controls, volume 
changer with manual/automatic operation. control, mains switch and pilot light. 

@ AMPLIFIER 6 watts push-pull output stage @ LOUDSPEAKERS AND PICK-UP Twin matched elliptical 
with negative feedback. speakers. Crystal or ceramic pick-up. 


THE TRIX ELECTRICAL co LTD 


MAPLE PLACE TOTTENHAM COURT ROAD LONDON W.! Tel.: MUS 5817 Grams.: Trixadio Wesdo London 


Madd A220 


it 
iil 


SINGLE CHANNEL 
suitable for playing on double- 
track Home Tape Recorders 
und Reproducers at a speed 
of 74" per second. 


‘STEREOSONIC’ 
the most lifelike recreation ever 
achieved of full dimensions, 
perspective and movement of 

the original performances, suitable 
for playing on ‘Stereosonic’ 
reproducing system. 
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SIR JOHN BARBIROLLI 
The Hallé Orchestra 
MARGARET RITCHIE 

A section of the Hallé Choir 
SINFONIA ANTARTICA 
—Vaughan Williams 
HTA26 


complete recording of 
Massener 
with VICTORIA DE LOS ANGELES, 
HENRI Ne MICHEL DENS, 
JEAN BORTHAYRE, 
and Chorus of 
Théatre National de l’O 
conducted by PIERRE 
HTA27-30 


Orchestra 
SYMPHONY Ne. 3 in F—Brahms 
HTB411 


BAND OF THE IRISH GUARDS 
Conducted by Capt. C. H. Jaeger, 


A 
MILITARY BAND 
. 


“FUNNY FACE” 

Recorded from the sound-track of the Paramount film 

AUDREY HEPBURN, FRED ASTAIRE 
THOMPSON 

Funny face; Wonderful; Think 

How | has this been goi on?; Bonjour, i 

; He loves she loves; 


NICOLAI MALKO 
HTD814 


The ia Orchestra 
“LA BOUTIQUE FANTASQUE”—Ballet Music— 


“HIS MASTER’S VOICE” tape records 


THE GRAMOPHONE COMPANY LTD. (RECORD DIVISION) - 8-11 GREAT CASTLE STREET 
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EUGENE GOOSSENS 


Philharmonia Orchestra 
D’EXTASE; REVERIE—Scriabin 


RUDOLF KEMPE 

The Philharmonia Orchestra 

“MOZART OVERTURES”—Idomeneo; Le Nozze 
Cosi fan tutte; Die Zauberfléte 


EILEEN JOYCE; GEORGE MALCOLM; 
THURSTON DART (Harpsichords) 

and The Pro Arte Orchestra conducted by Boris Ord 
Denis Vaughan (Continuo) 

CONCERTO for three serprichent in C major 
—J.S. Bach with DENIS 
for Four Harpsichords in A minor— 
Vivaldi—J. S. Bach 

1511 


NICOLAI MALKO 

The Philharmonia Orchestra 
OVERTURES 

Prince Igor—Borodin orch. Glazounov; 


Russlan and Ludmilla—Glinka 
Ivan the Terrible—Rimsky-Korsakov; 


SADLER’S WELLS BALLET SILVER JUBILEE 
Royal Opera House Orchestra, Covent Garden 
conducted by ROBERT IRVING 

LET SELECTION” 


“GRAB ME A 
Vocal Selections from the ir Theatre production 


with JOAN HEAL, DENT UILLEY, 
JANE WENHAM and Full pany 
SCT1S515 

HARRY BLECH 

London Mozart are . 
SYMPHONY No. in C major, K.200— 
Mozart 

SDT1753 


MOURA LYMPANY 

The Philharmonia Orchestra conducted by 
Herbert Menges 
CON CERTO N No. 1—Rawsthorne 
SDT1754 


JOE LOSS AND HIS ORCHESTRA 
“MUSIC FOR DANCING” 
SDT1755 


“HIS MASTER'S voce} 
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Incorporating VOX . THE RADIO CRITIC . BROADCAST REVIEW 


QUARTERLY REVIEW 


THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


Verdi, Karajan and Toscanini 
CANNOT think of a more difficult choice 
than that which the Verdi enthusiast must 

now make between the two versions of 

Falstaff. Readers will remember that A.R. 

plumped outright for the new Karajan set 

on Columbia, while another contributor to 
this journal (no names !) has assured me of 
his clear preference for the Toscanini 

H.M.V. When I was in Milan not long 

since, I was told that the recent revival of 

Falstaff, produced as well as conducted by 

Herbert von Karajan, had encountered a 

mixed reception from the public of La Scala. 

Since the fine cast was largely the same as 

that of the recording, it is hard for us to 

understand the cause of the hostility. 

Perhaps something about the siage pro- 

duction jarred; no doubt there was 

national jealousy at the annexation of an 
intensely Italian masterpiece by a foreign 
conductor and a foreign soprano; and 
smouldering resentment was irrationally 
fanned into flame by the death of Toscanini. 

Fortunately no such considerations need 

affect the English record-buyer, whose one 

concern is with the purely musical value of 
the records. 

They are certainly very good. Neither 
trouble nor expense has been spared to 
produce a worthy set, and the smooth, clear 
modern recording gives the new version an 
initial advantage over the Toscanini record- 
ing, which was an ingeniously doctored 
improvement of an originally over-dry 
studio broadcast. Moreover, Karajan has 
set himself an uncommonly high standard 
of precision ; there are pages in the finales 
of the last two acts in which the ensemble 
seems even more accurate and well-balanced 
than in the corresponding passages of the 
Toscanini set ; and I do not think it is only 
the superior recording that produces this 
effect. Where then, if anywhere, does 
Toscanini continue to score over the 
younger conductor ? I would say, in a 
certain robustness and energy of attack ; 
and in an infallible choice of tempo. 
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Wherever the two versions differ markedly 
in tempo or in style, Toscanini almost 
always sounds right ; his handling carries 
each of the six scenes through in a single 
impulse, whereas Karajan is sometimes 
tempted to dally—for instance, in the love 
music for Fenton and Nannetta, or (more 
obviously) in the scene where Mistress Ford 
recounts the legend of Herne’s Oak. 
Karajan’s treatment of the bustling semi- 
quaver figure that accompanies Ford’s 
search for Falstaff lacks the proper vigour 
and gusto: it sounds like Mendelssohn, 
whereas if any symphonic composer ought 
to be suggested at this point, it is rather 
Beethoven. In the interview between Ford 
and Falstaff, a sudden unauthorised increase 
of speed at the passage beginning “ Io 
l’amo e lei non m’ama” (marked by 
Verdi “‘ lo stesso movimento ” and bearing 
the same metronome indication) obscures 
the musical point of the little woodwind 
interjections and their derivation from the 
phrase “Si chiama Alice” on the previous 


“ these and many other small points I 
find Toscanini’s performance the more 
authentic. I agree that it is hard to feel 
certain that our feelings are not influenced 
by Toscanini’s legendary association with 
Verdi and by his apostolic status as a Verdi 
interpreter ; but I have tried to discount all 
that. Inanyevent, thedifferences are mainly 
in matters of detail: Karajan’s general 
conception of the wonderful score is highly 
musical and satisfying. He has a notable 
cast: perhaps, on balance, a better one than 
Toscanini’s. Without Toscanini’s galvan- 
ising presence, neither Valdengo nor Nelli 
would probably have held our interest ; 
certainly they are not artists of the calibre 
of Tito Gobbi and Elisabeth Schwarzkopf. 
Both these are delightfully musical and 
humorous, and it would be hard to better 
Gobbi’s quicksilver delivery of “‘ Quand’ 
ero paggio”. The only serious flaw in his 
performance is that his fine voice has 
nothing in it of grossness: neither tone nor 
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enunciation convey the juicy relish of 
comfortable girth. He does not lick his lips, 
as Stabile did, over such a word as 
**saltimbanco’’ mountebank ’’—the 
contemptuous dismissal of Pistol). He takes 
the third act monologue almost too 
tragically, and I don’t think there should be 
a quiver of superstitious fear in his voice as 
he counts the twelfth stroke of midnight in 
Windsor Forest ; otherwise I have nothing 
but praise for his performance. Elisabeth 
Schwarzkopf gets her tongue cleverly round 
Boito’s text without ever sounding quite like 
a real Italian; nor is the timbre of her 
voice quite what we expect in the role, for 
it lacks edge ; but once we have accepted 
these things, we cannot help revelling in her 
infectious sense of fun and in her fine musical 
taste. She avoids those horrid exaggera- 
tions that are second nature to almost every 
Italian soprano, and she manages the 
technically difficult passages very neatly. 
Strictly speaking, there is no florid music in 
this role ; but once or twice there comes a 
brief, mischievous flourish—a scale running 
up to the high C at “Gaie comari di 
Windsor ”’, an arpeggio leaping up to B as 
she laughs at the ghostly story she has just 
been telling—and Mme Schwarzkopf makes 
the most of these flashes of brilliance. 


Nothing in the whole set is vocally more 
captivating than Rolando Panerai in Ford’s 
narrative to Falstaff, “‘ C’é a Windsor una 
dama”; this is a most exquisite piece of 
the smoothest legato singing. The lovers, 
too, Anna Moffo and Luigi Alva, are very 
ingratiating, though to my taste the soprano 
is taken just a little bit too far away from the 
microphone for her long-held high A flat 
(in the “‘ Bocca baciata”’ passage): it is 
quite right that the sound should seem to 
come from the back of the stage, but at this 
level of volume the note, though most 
beautifully taken and held, fails to make the 
physical impact without which it cannot 
stir our senses. Both these singers are at 
their best in the Windsor Forest scene ; and 
the orchestral accompaniment to Nannetta’s 
Fairy Song is played and recorded with 
ravishing beauty of tone by the Philhar- 
monia Orchestra. Just a fraction more 
artful shaping of the phrases, and Anna 
Moffo’s singing here would be sheer per- 
fection ; as it is, it must yield a little, I feel, 
to that lovely old record of Toti dal Monte. 
The minor parts, especially the Bardolph of 
Renato Ercolani, are excellently taken; the 
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serious disappointment is the Mistress 
Cpu Quickly of Fedora Barbieri, who hams her 
music outrageously and is far inferior to 
Cloe Elmo in the Toscanini set. So there 
we are, back at the painful question of which 
set to choose. In fact, I think I should 
choose the Toscanini, because the advan- 
tages of the newer set are mainly technical 
and such gains are soon forgotten in the next 
mechanical advance, whereas Toscanini’s 
unique insight into this score is something 
of perennial value. 

The two H.M.V. records which assemble 
all the minor broadcasts of Verdi’s music by 
Toscanini will also be of permanent 
interest, but in almost every case the 
recording is very poor. As readers know, I 
am no stickler for Hi-Fi where singing is 
concerned ; but the faults of these ancient 
off-the-air i are not the negative 
faults of good early-electric or even acoustic 
studio recording, where it is easy to supply 
what is missing: they are the very positive 
faults which make somewhat painful listen- 
ing. Moreover, my enjoyment of the records 
is affected by the fact that Jan Peerce plays 
so large a part in them. I appreciate the 
thorough musicianship of this tenor and I 
can see why Toscanini liked working with 
him ; but I have to admit that the quality 
of his voice, with its tight, rapid vibrato, 
affords me very little pleasure, either in life 
or on records. His “ Bella figlia dell’ 
amore ”’ is, to my ears, about as seductive 
as an election poster. How I wish that 
Toscanini had more frequently employed 
Jussi Bjérling (he was originally scheduled 
for the Ballo in Maschera broadcast) or 
Richard Tucker! I have not yet heard all 
the Aida set, in which Tucker is the 
Radamés, but I have been played a few 
thrilling extracts, from which it is clear that 
the recording (as one would expect from its 
date, ~y i is on quite another level from 
that of the “ miscellaneous” pair of 
records. 

Before I leave the subject of Verdi and 
Toscanini, I must add a note about the 
recording of the Reguiem which appeared 
last December. In reviewing the two earlier 
versions of this work (D.G. ro and Columbia) 
in The Record Guide Supplement, 1 added a 
slightly discouraging sentence about the 
Toscanini set, of which I had heard an 
American copy. Now, however, playing the 
English pressings on a better gramophone, 
I should like to withdraw all my reserva- 
tions. This is a glorious performance (of 
that there was never any doubt), and the 
sound should be glorious too—even though 
the episode of the Last Judgment, if played 
at anything like proper volume, may 
provoke a riot in your neighbourhood. It 
would be an exaggeration to call the 
recording as comfortable as that of the 
D.G.G. a ; but, for all the merits of that 
Berlin performance, I now feel that the 
H.M.V. set offers an incomparably grander 
and richer experience. Moreover, Tosca- 
nini’s Italian soloists are altogether superior 
to their German opposites, especially 
Fedora Barbieri, who at that date (1951) 
was singing in a very different style from 
that of her Mistress Quickly. And Tosca- 
nini’s wonderfully judged tempi show up 
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the ludicrous dragging of De Sabata in the 
Columbia set. Altogether, this H.M.V. 
issue of the Verdi Requiem now seems to me 
among the most precious things the gramo- 
phone has given us. 


Song Recitals 
A very large number of LP song recitals 
has come out during the past few months, 
and a few of them have been enjoyable ; 
but how often would one want to repeat 
them in toto? The fact remains that LP is 
not really a happy medium for this kind of 
music. In theory, the provision of dividing 
bands allows one to pick and choose one’s 
8s ; in practice, it is a horribly awkward 
and tricky business to find the right place 
without either damaging the record or 
exasperating one’s listeners by a series of 
bosh shots on the climactic high notes of 
the previous song. Very few pickups allow 
one to keep one’s eyes on the needle point 
as one lowers it, gingerly, on to the turn- 
table. In practice, therefore, a single record 
side tends to become the unit of domestic 
playing ; and it seldom happens that all 
the songs on a side are equally enjoyable, 
or suit the same singer equally well, or 
(even if these two objections have been met) 
that we shall want to hear them all, and 
exactly in that order, each time we get the 
record out. As though such disadvantages 
were not enough, two recent recital discs 
which derive from public or semi-public 
performances have included bursts of 
applause after each group (Irmgard 
Seefried) or after each song (Kathleen 
Ferrier). I was glad to see that A.P. had 
come down severely on this practice, for 
there can be few more displeasing and 
exasperating sounds than tinned clapping. 
Fortunately the records disfigured by these 
unmusical interruptions are not of first-rate 
importance in other respects. The Ferrier 
record (Decca) will be welcomed by those 
who want every scrap of her singing they 
can get; but the recording, from a 
Norwegian broadcast, is technically very 
poor and has the unfortunate effect of 
cancelling all the singer’s consonants, 
which makes her Wolf singing sound even 
more tentative and uncertain than it was. 
The Seefried disc (D.G.G.) offers a lifelike 


- and very pleasing impression of her voice, 


and she makes a remarkably good job of the 
two Slavonic song cycles (Mussorgsky’s 
Nursery and Barték’s Village Scenes) which 
form the main of the record. But 
nothing can alter the fact that such music, 
more especially the Mussorgsky cycle, 
suffers grievously when divorced from its 
original text. It so happens that, on the 


very 
listening to Madame Oda Slobodskaya in 
a Mussorgsky programme which included 
the Nursery cycle, and once again I ask 
myself how our recording companies can 
have been so foolish as not to record this 
superb artist in music which no one else 
sings one half so well. Of course her voice 
is no longer in its prime ; but this music is 
not very testing from a purely vocal point 
of view, and technically it gives her little 
trouble; while her complete realisation of 
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the child’s world, 


of M , remains one of the marvels 
of interpretative art in our time. If the big 
companies are not interested, will not some 


Great interest has naturally been aroused 
by the first record to appear in England of 
the Norwegian soprano who has been widely 
hailed as “ the new Flagstad ”, Mme Aase 
Nordmo-Lévberg. Her Columbia record 
came out just about the same time as the 
singer herself made her English debut at 
the Festival Hall, “Abscheulicher ! ” 
from Fidelio and the Liebestod from Tristan, 
She sang both these arias with great beauty 
and purity of tone, though without much 
temperament or passion. Her voice is of 
lovely quality, with a bright radiance evenly 
diffused over two octaves, and with that 
bloom of youth and perfect health on the 
tone which can be compared only to a 
flawless complexion. The record conveys 
much, though not quite all, of the physical 
charm of her tone; I feel sure that, with 


group does she penetrate deeply into the 
meaning of her songs, and there is at present 
a touch of naivety in her style. Yet simply 
to hear vocalisation so serene and true is in 
itself a very great pleasure. 

Two further recital records by Mme 
Flagstad have appeared from Decca: one 
very good, the other very bad. The good 
one is devoted wholly to songs by Grieg, 
and shows the great soprano at the top of 
her form, both vocally and interpretatively : 
there are evén subtleties and nuances in 
some of these formances of which— 
much as I admire her—I had not previously 
believed her capable. Five of her songs 
overlap with Mme Lévberg’s choice, and in 
almost every case I think the older singer 
has made more of her opportunity ; more- 
over, Decca have allowed us to appreciate 
all the finer points of Mme Flagstad’s art 
by giving us the full Norwegian text as well 
as a literal translation, whereas Columbia 
give us (for Mme Lévberg’s record) only an 
English précis. When will E.M.I. learn 
wisdom on this elementary point ? Perhaps 
they think it will shock us to discover that 
the ing words of the Grieg song usually 
known as Ich liebe dich are “ Min tankes 
tanke”; and I must confess that, to 
ignorant English ears, there is something 
comical about those fervent words ! 

The Bach and Handel record made by 
Mme Flagstad with the London Philhar- 
monic Orchestra conducted by Sir Adrian 
Boult is an unhappy production. The singer 
has no notion of the proper style required by 
this music and her uneasiness seems to 
have affected her actual vocalisation. The 
accompaniments are in the worst inflated 
nineteenth century style, and it is difficult 
to believe that Sir Adrian can really believe 
in this way of playing Bach and Handel. 
He is the least cynical of men ; but there is 
something disquietingly commercial 
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OTTO KLEMPERER AND THE PHILHARMONIA ORCHESTRA 
Symphony No.7in A— Beethoven BTAils 


“FALSTAFF” — Verdi 
with TITO GOBBI, ELISABETH SCHWARZKOPF, NAN MERRIMAN, ANNA MOFFO, 
ROLANDO PANERAI, LUIGI ALVA, etc. 
PHILHARMONIA ORCHESTRA AND CHORUS conducted by HERBERT VON KARAJAN BTALI5-7 


PIERRE FOURNIER 
and the PHILHARMONIA ORCHESTRA conducted by SIR MALCOLM SARGENT 
Concertoin A minor—Schumann BTAus 


GEORGE WELDON AND THE PHILHARMONIA ORCHESTRA 
Music by Ponchielli, Nicolai and Sibelius BTC505 


HENRY KRIPS AND THE PHILHARMONIA ORCHESTRA 
“Waltzing with Waldteufel,”” NO.2 srp77 


CHARLES MACKERRAS AnD THE LONDON SYMPHONY ORCHESTRA 
** Music of Eric NO.2 srpz0e 


REGIMENTAL BAND OF THE COLDSTREAM GUARDS 
(Director of Music: Major Douglas Pope, a.n.0.M. p.8.m.) 
Aselection of Marches sTpD709 


THE. BIG BEN BANJO BAND 
Happy Banjos A selection including 
Swanee, Peg o’ my heart, Goodbye Blues. BTD710 


High Fidelity Tape Records 


HERBERT VON KARAJAN AND THE PHILHARMONIA ORCHESTRA 
Symphony'No.4inE minor—Brahms catT2s5 


“ DIE FLEDERMAUS ""— Johann Strauss 2nd 
with ELISABETH SCHWARZKOPF, ERICH KUNZ, RITA STREICH, NICOLAI GEDDA, eto. 
PHILHARMONIA ORCHESTRA AND CHORUS conducted by HERBERT VON KARAJAN CAT296-7 


MICHAEL RABIN 
and the PHILHARMONIA ORCHESTRA conducted by LOVRO VON MATACIC 
Concerto No. 1in D— Paganini; Concerto in A minor—Glazounov Caras 


NAN MERRIMAN and GERALD MOORE 
A French Song Recital 
Songs by Bachelet, Fauré, Chausson, Duparc, Bizet and Debussy CAT@» 


IGOR MARKEVITCH AND THE PHILHARMONIA ORCHESTRA 
Homage to Diaghilev,No.2 cpBrTsss 


VERDI! OPERA CHORUSES 
Choruses from “Tl Trovatore “ Otello", “ Aida”’, 
“ Nabucco”, “I Lombardi “ Ernani"’, and “La Traviata 
CHORUS AND ORCHESTRA OF LA SCALA, MILAN conducted by TULLIO SERAFIN OBTS60 


DANCING TO VICTOR SILVESTER, No. 4 
Aselection of Quicksteps, Rumbas, Waltzes, eae 
Sambas, Tangosand Mambos cDT#1 


EDDIE CALVERT 
“ Yesterdays "’—a selection which includes 
As time goes by, Imagination, Poor Butterfly cpTee 


RAY MARTIN AND HIS ORCHESTRA 

‘High Barbaree "’ with the BILL SHEPHERD CHORUS and JOHNNY WEBB 
A selection of Sea Shanties including 
Shenandoah, Rolling Home, According to the Act cpTss3 () 


* For full details of these July releases and other eartier issues, please 
contact your record dealer, or write to Cokumbia Graphophone Co. Ltd., 
Record Division, 8-11 Great Castle Street, London, W.1. 
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There’s something special 


about this record... 


Just an ordinary record to look at; very much like 
any other record you might say. Quite right, of course, 
in appearance it is exactly like any other. What makes 
it particularly special is where it came from—from 
E.M.G., London’s very Special Gramophone Shop. 

You see, E.M.G. do not sell just any record; they sell 
only records of serious music. Furthermore, on the 
average, for every ten records of serious music published 
only one is recommended. by them as being up to the 
required standard musically and technically. 


You can see what we are getting at—only by such 
stringent specialization is it possible to ensure that we 


always have sufficient stocks of the right records. This 


means that the record buyer of serious music will hardly 
ever be disappointed when he comes to us, in obtaining 
the record immediately or with the quality of the record 
we recommend. Quite a point, we think, with long- 
playing records the price they are. 


Of course not everyone can call in at 6 Newman Street 


and that is why we. publish each month The Monthly 
Letter, our own independent review of current records— 
a guide to everyone but especially to those who would 
like to order with confidence through the post. You 
see, we think of everything, and why shouldn’t we—it is 
our job and we can claim to be experts in it. 


EMG HANDMADE GRAMOPHONES LTD 


6 NEWMAN ST +: OXFORD ST - 


LONDON 


MUSeum 9971-3 
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this record, as though everyone concerned 
had said, “ Give it to them good and loud, 
never mind about style, and they'll lap it 

up!”. Well, perhaps they will. But what 

a contrast there i is between this record and 
thet other coupling of Bach and Handel 
arias made some years ago by the same con- 
ductor and orchestra with Kathleen Ferrier. 
That record and her Mahker recordings 
offer the best memorial to Miss Ferrier’s art. 

Together with Mme Flagstad’s Grieg, 
there are two other LP recitals which I can 
confidently recommend. They are both by 
Gérard Souzay. One is the 10-inch 
remake (Decca LX3154) of a Schubert 
recital, about which I find myself in 

ent with every word of A.P.’s praise. 
On the other hand, I enjoyed the other 
record (LXT5216) "coupling Schumann’s 
Liederkreis cycle, Op. 24, with a good Wolf 
selection, a shade more than A.P. seems to 
-_ done. I agree that the Schumann 
ngs are mostly not among his best ; but I 
evi the Wolf group both well chosen 
and performed, especially that 
ge poetical masterpiece, Um Mitter- 
nacht, of which no other version is now 
available. Souzay is a thorough artist: he 
really interprets his songs, words as well as 
music, and presents them to us as though he 
loved them. 

I cannot conscientiously say the same of 
Mme Renata Tebaldi, who has produced a 
rather curious recital disc for Decca. It is 
curious, partly because the singer is accom- 
panied by an Italian pianist who plays in a 
lackadaisical manner and who is so 
distantly recorded that the result sometimes 
suggests a cottage upright ; partly because 
of the lack of real artistic grip in her per- 
formances. Warm and alluring as her tone 
can be, Mme Tebaldi is both vocally and 
astistically inconsistent. Her first song is so 
clumsily sung that one is tempted to 
abandon the record unheard; and the 
Scarlatti Violette is not much better. After 
that, things improve. The pathetic aria 
from Handel’s Julius Caesar is feelingly sung, 
but surely the tempo is much too slow ? 
We find our thoughts wandering long 
before the leisurely da capo is over. There 
used to be an excellent Parlophone record 
of this aria by Helene Cals, taken at a far 
more natural tempo. The next aria, 
Sarti’s “ Lungi dal caro bene’ ’, is, as A.R. 
implies, the gem of the record ; and Tebaldi 
sings it exquisitely—though once again at a 
decidedly slow tempo. It.may be that I am 
influenced by the fact that I have so often 
heard John McCormack sing this lovely 
piece at a far livelier tempo during the first 
group of his recitals ; indeed it was such a 
favourite of his that T cannot imagine why 
he never recorded it. He was certainly 
inclined to take things on the fast side ; and 
it would be stupid to suggest that there is 
just one tempo, and no other, at which every 
singer should take a given song. So I shall 
try hard to adjust myself to Mme Tebaldi’s 
funereal speed ; and yet I feel in my bones 
that it is wrong. The Bellini and Verdi 
songs are nicely done ; and the Martucci 
songs, though musically not very dis- 
tinguished, suit the singer well. It is in 
many ways an interesting recital, but it is 
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far from being an unqualified artistic success. 
Two Extended Plays 
There is a welcome tendency to use both 
EP and MP for songs, thus avoiding some 


of the drawbacks of the full LP recital. I 
was particularly interested by two EP 


Slezak. Of both these, and especially of 
the latter, I took a much more favourable 
view than P.H.-W. The Pinza record 
(which arrived just as we learned the 
melancholy news of his death) derives from 
a set of 78s made a goodish time ago, 
though never previously available here, and 
the voice doesn’t strike me as elderly: I 
admire his brilliant delivery of Leporello’s 
aria, and find the two Figaro songs not far 
behind—though what is too far behind is 
the placing of Bruno Walter’s excellent 


Slezak, of course, was getting on when 
these early electric Wagner records from 
in and Die Meistersinger were made ; 

that is to say, he must have been in his 
fifties, which is a good deal for a heroic 
tenor. His age shows mainly in his shortness 
of breath, and there is certainly strain in 
some of the high notes. On the other hand, 
the tone is basically pure and clear—the 
true tenor timbre that we so rarely hear in 
this music ; and surely we should recognise 
the affectionate art of the phrasing, and 
especially the exemplary beauty of the 
enunciation. When have we heard the 
opening lines of the hackneyed Preislied 
delivered in so loving and wondering a way ? 
But a word of warning is necessary. D.G.G. 
have unfortunately transferred the record 
so that all four arias come out very nearly 
a semitone flat; and this has a damping 
and lugubrious effect on the tone of both 
voice and orchestra—in fact, it may well 
account for Mr. MHope-Wallace’s dis- 
appointment. Unless, therefore, your 
gramophone has an effective speed adjuster, 
this record is best avoided in its present 
form. But Heliodor are aware of the speed 
error, and I hope that they will soon reissue 
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the record correctly pitched ; in which case 
it will make, in my opinion, a worthy start 
to a series from which much may be 
expected. For a future choice, what about 
the wonderful Schubert recordings of Lula 
Mysz-Gmeiner: say, an EP coupling of Die 
Jjunge Nonne with Der Zwerg? But let us get 
the pitches right. Some of those —— 
were nearer 80 than 78. 


John McCormack 

Mention of John McCormack just now 
me that a valuable complete 
McCormack discography, by Leonard F, X. 
McDermott Roe, has been published by 
Charles Jackson, 50 ing Cross Road, 
London, W.C.2, at 21s. Mr. Roe prefaces 
his discography with a rather gushing 
account of the great tenor’s career and 
character, but makes amends by a very full 
alphabetical and chronological catalogue 
of the hundreds of McCormack recordings, 
ther with a convenient numerical list of 
both the English and the American double- 
sided issues, and a useful list of unpublished 
material, of which a good deal is known to 
be still in existence. It is a pity that he did 
not include matrix numbers for his Victor 
and H.M.V. listings; and his Odeon 
listings are rather less systematic than those 
of Messrs. Philip Roden and Robert 
Webster in a recent issue (January 1957) 
of the Ipswich Record Collector. It is almost 
impossible to prevent printers from making 
slips in books of this kind ; and I know that 
Mr. Roe has found several which he hopes 
to correct in the more elaborate library 
edition which is to follow. There are some 
interesting illustrations, including two of 
McCormack as a roistering Duke in the 
last act of Rigoletto, which are quaintly 
captioned as Don Ottavio ; this, too, must 
be altered in the library edition. But, even 
as it stands, the discography will prove of 
i to all who love 
McCormack’s records. By the way, the 
R.C.A./E.M.I. split aan it advisable for 
those who want to secure the pick of the 
recent Irish reissues to act quickly, for 
recordings of American origin will presum- 

ably soon be withdrawn. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG. 


“live” recital or symphony concert 
was placed on discs. One remembers the 
Bruno Walter performance of Mahler’s 
Ninth as an exception that proved the rule. 
But since 1948 the process has become 
relatively common. There has. become 
available to the collector the Rosita Renard 
piano recital, Lotte -Lehmann’s farewell 
concert, a Backhaus recital, and other 
recitals by Miklos Schwalb, Vladimir 
Horowitz, Paul Badura-Skoda and many of 
the concerts that emanated from Prades 
and Perpignan, featuring Pablo Casals. 
The present month sees two more. One is 


the Lipatti recital at Besancon. Lipatti never 
came to America; he had made arrange 

ments for a tour, but his final illness inter- 
vened.. His recordings, of course, had made 
his art well known, and his death was 
almost as much of a shock here as it was in 
Europe. The present two-disc Angel set 
reinforces his reputation: it contains the 
playing of a patrician artist. This album 
was greeted here with much favourable 
critical comment and, in some cases, actual 
grief—a grief which this writer can under- 
stand. It is monstrous when a potential 
pianistic genius is removed before his time, 
and one can but sullenly feel that the dice. 
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of the universe roll in a haphazard fashion. 

The other “live” recital comes from 
Victor and features Vladimir Horowitz. 
Except for two short Scriabin Preludes, 
everything on this disc was recorded at an 
actual recital in 1952 (if memory serves ; 
the liner notes give no information on the 
date). Horowitz, who has been away from 
the concert platform for four years (it is 
rumoured that he will return to action this 
fall), plays Schumann’s Variations on a 
Theme by Clara Wieck (one of the move- 
ments of the F minor Sonata), Chopin’s 
Mazurka in B flat minor and Polonaise- 
Fantasy, Moszkowski’s Etincelles, Brahms’s 
Intermezzo in B flat minor, Haydn’s Sonata 
in E flat, Scarlatti’s Sonata in E and his 
own arrangement of Sousa’s Stars and Stripes 
Forever. The world’s most redoubtable 
technician is at work here: but it is easy 
to overestimate Horowitz’s technique and 
underestimate his ability to maintain a 
singing line. You may not like his style, 
but he is a stylist nevertheless. The crisp, 
rhythmic performance of the Haydn E 
flat Sonata is fascinating, and the long 
phrases of the Polonaise-Fantasy unfold in 
a brilliant manner. When it comes to the 
wild arrangement of The Stars and Stripes we 
are in the presence of a kind of delirious 
virtuosity that may be unique in the annals 
of piano playing. 

Columbia has done something unusual 
in turning over almost an entire month to a 
single artist—the pianist Rudolf Serkin. 
Five Serkin discs were simultaneously 
released: (1) Mozart’s Piano Concertos 
No. 21 and 27, with the Columbia Sym- 
phony under Alexander Schneider; (2) 
Mozart’s Piano Concertos Nos. 17 and 25, 
with the same orchestra under George 
Szell ; (3) the Schumann Piano Concerto 
and Strauss’ Burlesque, with Ormandy and 
the Philadelphia Orchestra; (4) Beethoven’s 
Moonlight, Pathétique and  Appassionata 
Sonatas; and (5) Schubert’s Moments 
musicaux and the unfinished C major Sonata. 
All of this is typical Serkin repertoire, 
though the blazing, extroverted abandon 
this fine pianist brings to the Burlesque may 
surprise many listeners. Another surprise is 
the first movement of the B flat Concerto 
(No. 27), which contains eight measures of 
exposition not found in the printed score. 
Serkin maintains he came across those eight 
measures in the original manuscript, and 
he has inserted them into his performance. 

Then (while on the subject of pianists) 
there is, from M.G.M., an unusual offering 
played by Sondra Bianca, who turns to the 
Piano Concerto No. | by John Field, and 
also plays eight of his Nocturnes. She is 
accompanied in the concerto by the Phil- 
harmonia Orchestra of Hamburg conducted 
by J. Randolph Jones. The concerto was 

bably composed in the late 1820’s and 
its figurations are decidedly Chopinesque. 
Antiquarians will love the work ; but let’s 
not forget that the piano music of Hummel 
abounds in similar anticipations of Chopin. 
And while Field in many respects pre figured 
the great Pole, his music is in the 
same class. 

London this month has come out with 
an enormous release, all vocal, and about 
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all of it previously released in England. 
There are three full-length operas—Rossini’s 
Barber, with Simionato as Rosina ; Rimsky- 
Korsakov’s The Snow Maiden and 
Tchaikovsky’s Pigue Dame, both from the 
Belgrade Opera. The Rimsky work, 
previously unknown to this listener, was an 
enchanting discovery. Among the London 
single discs is a recital by the much-touted 
Anita Cerquetti, who sings standard soprano 
arias with orchestra “O Patria via”, 
“ Vissi d’arte”’, “ Pace, pace”’ and the like. 
She has a big, fresh voice and is capable of 
some bravura singing, though her slow, 
careful pacing of the Bolero from The 
Sicilian Vespers ill compares with some of the 
great performances on records. Tebaldi has 
a couple of discs, in which she is heard in 
excerpts taken from some of her complete 
opera recordings. Simionato sings French 
and German arias (what’s this bad wobble 
in “ Printemps qui commence” ?—nothing 


permanent, I hope), Corena offers bass 


arias, tad sings Grieg, Bach and 
Handel, and Gueden has a disc devoted to 
Strauss songs. Gueden is intelligent, as 
always, but vocally she is becoming a little 
shrill. The younger Della Casa, in a lieder 
recital and another disc devoted to Mozart 
and five arias from Handel’s Julius Caesar, 
sung in German, Presents some pretty, 
innocent-sounding singing. 

Westminster has two Russian operas— 
Tchaikovsky’s The Sorceress, with soloists of 
the Bolshoi under Samuel Samosud (four 
discs) and Armen Tigranian’s David-Beg, 
sung in Armenian by the Armenian State 

under Mikhail Tavrizian (two 
discs), The Tchaikovsky opera seems to 
have some fine things in it. I say “seems”, 
because the singing is almost uniformly bad. 
If this is a typical Bolshoi cast they’d better 
start a new Five-Year Plan for singers, or 
lift the Curtain and import some singers 
from the West who can stay on pitch and 
get out a tone without strangling. The 
Tigranian opera, which I understand is 
very popular in the Soviet Union, dates 
from 1950 and is a nationalistic work with 
a good deal of near-East cantillation. Some 
of the music sounds very Hebraic. Basically, 
however, the score is as traditional as the 
path of an hour-hand on a clock. The 
singing is somewhat better than that en- 
countered in the Tchaikovsky opera, though 
that is not saying much. 

Decca’s opera-of-the-month is Gluck’s 
Orpheus and Eurydice, the role of Orpheus 
sung by a baritone, Dietrich Fischer- 
Dieskau. As in the recent album of the 
Paris version with Léopold Simoneau, this 
takes some getting used to. Fischer-Dieskau, 
a fine artist with a rather dry voice, has 
some trouble with the coloratura, but 
otherwise sounds convincing enough. Maria 
Stader and Rita Streich complete the cast, 
and Ferenc Fricsay leads the Berlin Radio 
Symphony Orchestra (two discs). A 
pleasant disc from Epic should be men- 
tioned ; it contains excerpts from Offen- 
bach’s La Vie Parisienne, with a French cast 
and an orchestra under the direction of 
Marcel Cariven. The style of the singers is 
appropriately frothy, and the music is 
adorable. 
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Neither an opera nor a ballet but a 
combination of everything is Gian-Cai!o 
Menotti’s The Unicorn, The Gorgon and Tire 
Manticore, released by Angel in a versivn 
conducted by Thomas Schippers. This is 
one of Menotti’s most recent works. He 
calls it a ‘“‘ madrigal fable”, and he 
designed it as a ballet for chorus, ten dancers 
and an ensemble of nine instruments. It is 
a fairy tale with a moral, and concerns a 
poet and his three mythological characters 
(of course you all known what a manticore 
is). Like most of Menotti’s music, it is 
sophisticated and amusing. 
Musically it is pretty thin, with rather 
contrived melodies and some queer-sounding 
prosody. (This is a minority opinion ; the 
work was ecstatically reeeived by the Press 
at its premiére.) will probably 
see the work on the next visit of the New 
York City Ballet Company. 

About five or six violinists have already 
taken care of unaccompanied Bach. Latest 
to join the crowd is Nathan Milstein, with 
three Capitol discs of the Partitas and 
Sonatas. This is an example of sober 
playing with incredible technical and tonal 
command. Some listeners, used to the 
romantic approach, may find the interpreta- 
tion cold. As it, however, exactly coincides 
with my ideas of how the music should go, 
I consider it the best available version. 
Milstein is one violinist who is metrically 
accurate. He does not hang on to notes, 
adding an extra value at the beginning of 
each phrase. He is crisp and objective, yet 
anything but routine. Such fastidious 
playing could come only from an extra- 
ordinary musician. 

The Decca Archives apparently are 
inexhaustible. Now come eight discs 
devoted to Bach: all the English Suites, with 
Kirkpatrick (three discs), and five discs 
of cantatas with the Berlin Philharmonic 
under Fritz Lehmann. Among the fine 
singers are Gunthild Weber, Lore Fischer, 
Helmut Krebs, Hermann Schey, Elisabeth 
Hoengen, Walther Ludwig and Fischer- 
Dieskau. The performances sound excel- 
lent: they obviously have been well 
prepared, and the Berlin Motettenchor is a 
fine group. But some of the music is just 
plain dull, Bach or no. Not even he could 
turn out cantatas week after week without 
resorting to formula. 

Space runs short, and I have not men- 
tioned any orchestral releases. One, how- 
ever, should interest British readers: a 
disc of Elgar’s Second Symphony, with 
Sir Adrian Boult and the Philharmonic 
Promenade Orchestra (Angel). As I write 
these lines, June 2nd, the hundredth 
anniversary of Elgar’s birth, approaches. 
Elgar has never made much of an impression 
in America, and only his Enigma Variations 
turn up with any frequency. It is doubtful 
whether the Second Symphony will 
persuade many Americans to think differ- 
ently: and yet it is a noble work, with 
the unmistakable Elgar touch in melody 
and in orchestration. Is it our fault ? 
Or was Elgar too much a symbol of 
Edwardian England to mean much to a 
people unfamiliar with the tradition he 
represents ? 
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A world cruise in melody 


Cruise the world in music. Drift away to far off places in 
song, symphony or sentimental ballad. Take the next dream- 
. boat to Venice, Valencia, Sorrento, Athens or Rio in the records 
of your choice. Keith Prowse have an amazing selection—never 
less than 250,000 in stock. Visit the world’s most up-to-date Record 
Salon at 90 New Bond Street (or Branches). Complete list of ‘new 
issues’ post free upon request. 


All L.P. and 45 r.p.m. records packing and postage free (in the U.K.) 


eith 


909 NEW BOND ST., LONDON, W.! Tel: HYD 6000 (60 LINES) 
BRANCHES THROUGHOUT LONDON 


ALFRED HAYS LTD., I59 NEW BOND ST., W.I Tel: HYD 4040 
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A ‘must’ for owners of 
Tape Recorders — 


the NEW weaeire 


— a simple, easily operated trouble-free device 
for depolarising the heads of tape recorders 
and players 


* It ensures the maximum signal/noise ratio from any tape recorder. : 

* Protects valuable recorded tapes from cumulative background noise and the 
gradual attenuation of the higher frequencies. 

* Is extremely simple to use without removing head screening cans. 


during editing. 
ermits selective tape erasure during editing Price £2-10-0 


WRIGHT AND WEAIRE LTD 


131 SLOANE STREET - LONDON - S.W.I + Tel: SLO 2214/5 and 1510 


You'll 


recor d- “GRAMOPHONE RECORD DIVISION: 


buying 
this way .. 


, = must often wish, when buying records, that you could look @ | GRAND BUILDINGS, TRAFALGAR SQ., 


through the shelves yourself—to browse to your heart’s content, to LONDON, W.C.1 Whitehall 3926 SELF-SERVICE 
find what you are looking for, perhaps to discover a record you 

didn’t know about. Now with the Polyfoto self-service system the e caaueet Gam ane wy IS IN ADDITION 
records you want—from Basie to Bach, from Donegan to Dohnanyi N, estern TO NORMAL 
—are set out for you to look through and play yourself, without © 124 BAKER STREET, COUNTER SERVICE 
waiting for attention. Get added enjoyment from record-buying— LONDON, W.I Welbeck 8917 


shop the Polyfoto self-service way ! We stock all leading makes. 
All our branches have 
in stock the complete 

range of the new 


and now to give yen 


recorvincs 188 Piccadilly, 


POLYFOTO 


London, W.!I REGENT 3788/9 (ENGLAND) LTD 
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A WEDDING HAS BEEN ARRANGED 


When high fidelity gets into your system—and your home — it sometimes sprouts in odd places. 
From a bookshelf a pre-amplifier peers, a power amplifier ousts the telephone directories. A loud- 
speaker enclosure stands cheek by jowl with the sideboard. Trailing wires menace wife and limb. 


Can this be your life? 


AUDIO-PLAN is a new and better way of listening to and living with high fidelity ...a perfect 
marriage of the best in audio equipment with a planned and graceful housing. Ingeniously 
versatile, reasonably priced, AUDIO-PLAN is based on matched units for speaker, amplifier] 
control/FM combination plus motor unit and storage, in Teak and Sapele Mahogany veneers. 


Arrange them as you will. Equip them to your choice. Their matchless design and faultless work- 
manship form a background to good listening which will increase your enjoyment immeasurably. 


We'll be happy to send you details — but Audio-plan must be seen and 
heard. Write for name and address of your nearest Hi-Fi dealer stocking 
Audio-plan, or call any time between 10.30 a.m. and 5.30 p.m. We're open 
until 7 p.m. on Thursday. Sunday and Monday we rest. 


awdio-plan 


Made for people who like the good things in life by PARTNERS LTD 


Ask to see the new LPR 103 Enclosure 229b Regent Street, London, W.1 
in attractive teak and ebony finish. 
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For a thrilling musical experience, hear the glorious FULL DIMENSIONAL SOUND of Capitol’s brilliant “A STUDY IN HIGH FIDELITY"—SAL 9020 


NOW, THE ULTIMATE IN HIGH FIDELITY RECORDING — 


E"u11 Dimensional Sound 


FOR MUSIC CONNOISSEURS! RECORD COLLECTORS! NOW, for the finest definitive study in FULL DIMENSIONAL SOUND, 
HIGH FIDELITY ENTHUSIASTS! hear Capitol’s “A STUDY IN HIGH FIDELITY” 


Capitol present the most important advance in 75 years of ‘‘A STUDY IN HIGH FIDELITY ” is a musical record, because music 
gramophone history: FULL DIMENSIONAL SOUND...the is the ultimate test of high fidelity. Its 14 selections are drawn from 
ultimate realisation of an ideal in disc recording. the widest variety of musical sources, classical and popular, and 
Now, for the first time, recorded music can be made to re- include a multitude of instrumental sounds. They make clear the 
produce the full range, depth and balance of the performance true nature of high fidelity. “‘A STUDY IN HIGH FIDELITY ” has 
in all its glorious realism. Through FULL DIMENSIONAL _peen'carefully prepared for maximum effectiveness in demonstration 
SOUND, instruments and choirs ofinstruments are now being —regardless of the play-back equipment you own—yet it is enter- 
recorded in their proper perspective and tonal balance, true to taining throughout, thus proving the great value of high fidelity to 
the composer’s intent and the performer’s interpretation. music lovers of every taste. Complete with presentation box and 24 
That, in fact, is what you hear when you play any FULL page brochure by Charles Fowler, Editor of the American “High 
DIMENSIONAL SOUND record. Fidelity ’ magazine ; £2. 10. 2d inc. P.T. 


Capitol Classics 
in Full 
Dimensional Sound 
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A complete list of Capitol FDS 
records may be obtained from your 
record dealer, or by writing to CLASSICS 


CAPITOL RECORDS, 8-11 Great Castle Street, London, W.1 
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BACH, C. Page 
BACH, J. S. 
Concerto for three Harpsichords................ 62 
Harpsichord Concerto in D minor, BWV1052.... 62 
Motets, BWV 225, 228, 220, 230................ 67 
Preludes and Fugues, BWV 544, 545, 546,550... 64 
BARTOK 
Divertimento for String Orchestra.............. 49 
Music for Strings, Percussion and Celeste...-.... 49 
BAX 
50 
BEETHOVEN 
50, 51 
Leonore No. 3—Overture.. 61 
Piano Sonatas Nos. 8 and 14..............0000 64 
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BEETHOVEN—continued Page 
Piano Sonatas Nos. 12 and 13...............06. 64 
Romances for Violin, Nos. 1 and 2.............. 49 
Symphony No. 51 
Violin Concerto in D major................-+4+ 61 

BERLIOZ 
Roman Carnival Overture. 51 
Romeo and 51 
Symphonie Fantastique. 52 

BERNSTEIN 

BRAHMS 
Variations on a theme of Robert Schumann.... . . 65 
Variations on an original theme................ 65 
We. 2... 52 

BRITTEN 
Prince of the Pagodas—Ballet................+. 52 

BRUCKNER 

String Quintet in 62 


ANALYTICAL NOTES 
AND 


ROGER FISKE - TREVOR HARVEY 
MALCOLM MACDONALD . 
ALEC ROBERTSON . 


ORCHESTRAL 


BACH. Violin Concerto No. 2 in 
E major, BWV1042. 

BEETHOVEN. Romances for Violin 
and Orchestra : No. | in G major, 
Op. 40; No. 2 in F major, Op. 50. 
Igor Oistrakh (violin), Gewandhaus 
Orchestra, Leipzig, conducted by 
Franz Konwitschny. D.G.G. 
DGM18328 (12 in., 41s. 9d.). 


Violin Concerto : 
Goldberg, Philh., Susskind (11/53) PMA1007 
O., Wallenstein 
(6/55) BLP1070 


Heifetz, Los A. P. 


Barchet, V.P.M., Davis: PL9150 
Varga, Berlin P.O., + (5/56) APM14050 
Grumiaux, Guller Chmbr. (6/56) NBR6032 
Kogan, Philh., Ackermann (9/56) 383CX1373 


D. Oistrakh, Philadelphia, Ormandy 
11/56) ABL3138 
Merckel, Munich P.A., Redel (1/57) DTL93067 
D.G.G. issued these performances of the 
Beethoven Romances last March on a 7 in. 
disc costing 16s. 84d. Heifetz and Grumiaux 
are available in the Bach E major on one 
side of a 10 in. disc. Thus this new record 
is poor value ; these days one can reason- 
ably expect this amount of music on a 10 in. 
disc, at the correspondingly cheaper price. 
In the Bach E major Concerto, Igor 
Oistrakh’s performance is similar in style to 
his father’s and he is better served as regards 
balance and quality, and accompanied with 
more precision. I thought at first that no 
harpsichordist had been engaged for the 
occasion, but keen listeners will detect faint 
tinklings here and there during the slow 
movement. Nevertheless the strings still 
seem to be playing from the usual set of parts 


JEREMY NOBLE . 
LIONEL SALTER . 


FIRST REVIEWS 


PHILIP HOPE-WALLACE 
ANDREW PORTER 
DENIS STEVENS 


filled out with unauthentic notes at those 
moments when Bach provided only a figured 
bass ; there is of course no point in these 
additional notes when a harpsichord is 
available. Though not a noticeably scholarly 
performance, this is a good one ; Oistrakh 
has the music completely under control and 
plays with beautiful tone. Grumiaux is 
more authentic, though recorded rather 
resonantly for my taste. 

Either the Beethoven Romances are a bit 
of a bore or these are worthy but rather dull 
performances ; probably a bit of both. 

R.F. 


BARTOK. Miusic for Strings, Per- 
cussion and Celesta. Divertimento 
for String Orchestra. Phil- 
harmonic Promenade Orchestra 
conducted by Sir Adrian Boult. 
Nixa (12 in., 39s. 74d.). 

L.P.O., (8/55) LXT5059 
CTL7094 


(11/53) BLP1032 
(4/57) ABL3163 


(5/57) PL9600 
Divertimento : 

Berlin RIAS, Fricsay (3/55) DGM18153 

Zurich Chamber, Stoutz (10/55) LX T5081 
Before the war, Sir Adrian Boult was just 
about our only reliable conductor of modern 
scores such as Barték’s. Today he no longer 
stands alone, but he is as reliable as ever, 
and I found his performance of the two 
magnificent works on this disc deeply 
satisfying. In the Music for Strings, 
Percussion and Celesta (what a pity this 
work has such a lengthy and indeed mis- 
leading title) his most serious rival is the 
van Beinum recording reviewed last April. 
The second movement in that version makes 
a more vivid impact than in Boult’s, with the 
strings showing greater unanimity and bite; 
but a little mathematics shows that much 
of this vividness is due to the conductor 
taking most of the movement a good deal 


Chicago S.O., Kubelik 
Concertgebouw, Beinum 
Pro Musica, Stuttgart, R 
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RIMSKY-KORSAKOV 
May Night Overture 
Russian Festival Overture. 


Ory 

“ Le Comte *—comple' 

“ The Silken Ladder "—overture 
“ Italian Girl in Algiers "—ov: 


SCHUBERT 
Adagio and Rondo in F 
Rondo in A. 


SCHUMANN 
Davidsbundler Dances 
Symphonic Studies. 
Piano Concerto in A minor 
Violin Somata No. 
String Qunitet in E flat 


SHOSTAKOVITCH 
Symphony No. 


J. 
“ Der Zigeunerbaron "—excerpts 


STRAUSS, R. 
Burlesque for Piano and Orchestra. 


STRAVINSKY 
Duo Concertant 


tem 
The Soldier's Tal 


TCHAIKOVSKY 
Romeo and Juliet-—Fantasy Overture. 


VERDI 


cerpts 
“ La Forza del Destino "—excerpts. 
Otello "—excerpts 

“ La Traviata "—excerpts. 


VIVALDI 
Concerto for four Harpsichords in A minor 
Concerto for three Harpsichords in D minor...... 


WAGNER 
“ Flying Dutchman "—excerpts. 
Parsifal ’ "—excerpts 
Siegfried ""—excerpts. 
“ Tristan "—excerpts 


WEB 
Invitation to the Dance 


faster than Barték has marked it; Boult’s 
less exciting tempi are in fact the right ones. 
In the third movement I found Boult 
altogether admirable ; the impressionistic 
accompaniments are far better managed on 
the new disc, with unhurried glissandi on 
the violins, a harp that you can hear (at 
any rate most of the time) and a piano that 
sounds rich and full and yet merges into the 
background when it should. The last move- 
ment, too, is splendidly played, and I am 
inclined to prefer this musicianly, well- 
balanced performance to van Beinum’s 
more exhibitionist one. 

In the Divertimento for strings, Fricsay’s 
version on D.G.G. is somewhat more 
polished, the ensemble more meticulous 
and the soloists less fallible as regards 
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intonation (noticeably in the finale), but 
again I felt that Boult’s slow movement was 
more musicianly and more satisfying. 

The quality on this record is excellent, 
and so is the balance. In fact it is a very 
good record in every way. R.F. 


BAX. Garden of Fand. 
BUTTERWORTH. A Lad 
—Orchestral Rhapsody. Hallé 
Orchestra conducted by Sir John 
Barbirolli. Pye CCT31000 (10 in., 
29s. 64d.). 
A Lad: 
(4/55) LXT65015 or (8/55) LW5175 

How thoughtless some of our composers 
have been over the foreign market. Bax 
prefaces his score with two long paragraphs 
of involved goings-on of Irish legend and, 
after we have sorted out the plot in para 
one, begins para two with “ This tone- 

has no special relation to the events 
of the above legend’! He then 
to detail the pi e of his music. All 
this must be a strong deterrent to the foreign 
conductor—even more when he sees that 
he will have to keep stopping at rehearsal 
to explain the meaning of such idiotically 
bilingual directions as “ singing but tran- 
quillo” and “always pianissimo and 
expressionless”, not to mention such 
imaginative phrases as “ full and stream- 
ing”. It wastes an awful amount of precious 
rehearsal time. 

All this isn’t quite off the point, for it 
throws light for those who do not know their 
Bax on his music—colourful and extrava- 
gant. This is indeed a colourful and 
extravagant score, rich in sound, yet with 
nothing like the orchestral mastery of a 
Strauss or Elgar. There is a lack of clear 
detail, and merely an over-all effect of 
romantic colour and atmosphere. Which is 
why many people cannot “ take” Bax. 

Fand was the daughter of the lord of the 
ocean and the Garden of Fand is the sea. Bax 
sets out to picture the enchanted Atlantic, 
with a small ship adventuring on it. The 
voyagers are tossed on to Fand’s island and 
are caught up in its unhuman revelry. The 
sea rises and drowns the mortals. 

That is the story and Sir John Barbirolli, 
helped by a very clear and good recording, 
gives a vivid impression of the score and 
manages to get a great amount of detail 
through. They might, though, have re- 
sonnten the first solo violin phrase, for it 
comes out as a very odd squeak, but that 
apart, all is well. 

The Shropshire Lad rhapsody is beautifully 
done and, one thinks after hearing the Bax, 
what a haunting (and much better) piece 
of music it is. The difference between this 
performance and Boult’s is only that of the 
two conductors’ temperaments and I find 
both admirable. Decca give the strings a 
warmer sound, an asset in this piece, and the 
slight fieriness of the Pye sound does want a 
bit of controlling. The Decca would 
probably be a better choice for a small 
gramophone. But choice will mostly 
depend on couplings. The reverse of the 
Decca record has Holst’s Perfect Fool ballet 
on it. T.H. 
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BEETHOVEN. Coriolan Overture, Op. 
62. Leonore Overture No. 2, Up. 
72a. Egmont Overture, Op. 4, 

Hague Philharmonic Orchestra 
conducted by Willem van Otterlvo. 
Philips SBR6219 (10 in., 25s. 44d.). 

Good performances and just the thing if 
you want these three overtures conveniei:tly 
gathered together—note that it is Leonora 

No. 2, not 3. The only weakness is in string 

quality and sometimes weight. Some soft 

passages lack the warmth that the Phil- 
harmonia strings, say, would give them and 

in the ultimate climax of Egmont there is a 

lack of sheer string weight, though as this is 

not at all noticeable in Leonora it probably 
means that they were not always recorded 
to the best advantage. But there is attack 
and vitality in all the playing and Otterloo 
directs with a sure hand for Beethoven. 
The recording has only two slight defects 
to mar its quality, neither of them enough 
to prevent recommendation of the disc, 
though I must in duty bound report them. 

Both are on the Leonora side: a faint pre- 

echo here and there, very faint indeed, and 

a curious alteration of background sound a 

short way in. (This last sounds rather the 

same as when you suddenly alter the filter 
control on your machine.) None of this 
should prevent your enjoyment of a well- 

made disc. T.H. 


BEETHOVEN. 


cago 
ducted by Fritz Reisen. 
RB16001 (12 in., 39s. 74d.). 
N.B.C. S.O., Toscanini 
an 


Berlin P.O., 
N.Y. Ss. Bernstein dis) ATL 


Philh., 56) 38CX1346 
"(d/51) LXT2546 or LXT5215 

This is a fine and powerful performance, 
played with superlative orchestral skill and 
given a recording that must be quite the 
best of all Eroica recordings. I listened to 
much of it with excitement and to all of it in 
admiration of the playing. And yet... 
when I returned to Klemperer I was moved 
in a way that Reiner never moved me. 

Reiner takes a fast speed for the first 
movement and sends it through with 
tremendous drive and power. Sometimes 
he loses strength a very little through 
pressing on, at the start of the recapitula- 
tion, for instance. And a fast speed for this 
movement, for all its advantages, has one 
obvious disadvantage, that when you come 
to the passages that do want easing, the 
disparity of speeds becomes over-emphasised. 
Klemperer’s far slower speed for the whole 
movement enables him to accommodate 
these more comfortably. (I refer 
to bars 83 to 99, the same place in the 
recapitulation, and also to the start of the 
development section.) 

But where Reiner’s liking for fast speeds 
becomes ludicrous, if I may put it bluntly, is 
in the Scherzo. The first movement speed 
may be justified by the sheer brio it generates 
(which is Beethoven’s direction), but the 


July, 
= RE 
Pavane pour une Infante Defunte.............. 51 
66 
: 66 
53 
63 
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59 
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oncert Suite.............. 67 
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“ Don Carlos E flat major, Op. 55, Eroica”. 
con- 
R.C.A. 
2) ALP1008 
62 ) 383CX1046 
62 V.P.O., Furtwaengler (9/53) ALP1060 
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NEW 
RELEASES 
GEORGE FEYER, piano 


with rhythm accompaniment 
More Echoes of Paris VX 730 


PANTHEON : Echoes of Budapest VX 850 


10 inch LP Records 
A In July 1955 ‘Harlequin’ said of the first George 
(Made in France) Feyer el : ‘There are ideas in plenty, and 
above all there is style, the hall mark of any artist. 
A brilliant debut for the artist and the company. 

Bravo 

Three new PANTHEON releases VOX now presents two further additions to the 
ever-popular Echoes series—another selection 


of three orchestral masterpieces, of tunes from Paris, and some from Budapest, 
the city of Feyer’s birth. 


in rich, vivid recordings. 


BAMBERG SYMPHONY ORCHESTRA CUBANA 


JONEL PERLEA, Conductor Don Marino Barreto jnr., and his Cuban Orchestra 
VX 820 


COOK’S TOUR— 
HOLIDAYS IN VENICE* 
MOZART Gianni Monese and his orchestra 


Symphony No. 40 in G minor, K.550 XPV 1028 
COOK’S TOUR— 


HOLIDAYS IN VIENNA* 
Heinz Sandauer, piano, and his orchestra VX 970 


MOZART TOUR— 
Symphony No. 41 in C, K.551 (‘Jupiter’) HOLIDAYS IN SPAIN* 
an — Jose Valdes y los Embajadores VX 980 


This is the first British release by VOX of the 
Cook’s Tour series that has already been so well 
received in America and on the Continent. 

Here is gay, relaxing music from sunnier climes, 
played with all the verve and panache of experts. 


* By special arrangement with 
Thos. Cook & Son, Ltd., London. 


1 
333 r.p.m. 
High Fidelity 
Long Playing Microgroove Records 


Complete catalogue from your dealer or from 


VOX PRODUCTIONS (G.B.) LTD. 
23I OXFORD STREET, LONDON, W.I. 
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VIOLIN CONCERTO No. 2, E major (Bach) 

ROMANCES FOR VIOLIN AND ORCHESTRA (Beethoven) 
No. | in G, Op. 40 and No. 2 in F, Op. 50 

IGOR OISTRAKH, Violin 

Gewandhaus Orchestra, Leipzig + Conductor : FRANZ KONWITSCHNY 
DGM 18328 


‘LES ADIEUX' SONATA, Eb major, Op. 8la (Beethoven) 
WILHELM KEMPFF, Piano 
EPL 30213 


VARIATIONS ON AN ORIGINAL THEME, Op. 21, No. | (Brahms) 
VARIATIONS ON A THEME OF ROBERT SCHUMANN, Op. 9 (Brahms) 
ANDOR FOLDES, Piano 

DG 17048 


STRING QUINTET, F major (Bruckner) 
Koeckert Quartet with Georg Schmid, Viola 
DGM 18042 


POLONAISES Nos. 3 and 6 (Chopin) 

A major, Op. 40, No. I, ‘The Military’ * Ab major, Op. 53 
STEFAN ASKENASE, Piano 

EPL 30040 


*“ORPHEUS AND EURYDICE (Gluck) 

DIETRICH FISCHER-DIESKAU, Baritone 

RITA STREICH, MARIA STADER, Sopranos 

RIAS Kammerchor + Berliner Motettenchor 

Radio Symphony Orchestra of Berlin + Conductor : FERENC FRICSAY 
DGM 18343/4 (Manual Coupling) 


LONG PLAYING 33 R.P.M. 


2. 


FURIOSO FOR ORCHESTRA (Liebermann) 

SWISS FOLK-SONG SUITE (Liebermann) 

Radio Symphony Orchestra of Berlin + Conductor : FERENC FRICSAY 
EPL 30113 


eyoootad 


wo 


PIANO CONCERTO No. 23, A major, K.488 (Mozart) 
MONIQUE HAAS, Piano 

Berlin Philharmonic Orchestra + Conductor ; FERDINAND LEITNER 
DG 16056 


*THE MAGIC FLUTE ’ (Mozart) 

Der Vogelfanger bin ich ja - Ein Madchen oder Weibchen 

Bei Mennern, welche Liebe fuhlen + Papagena, Papageno 

DIETRICH FISCHER-DIESKAU, Baritone 

MARIA STADER, LISA OTTO, Sopranos . 

Radio Symphony Orchestra of Berlin - Conductor : FERENC FRICSAY 

EPL 30202 The 
version 


‘THE SILKEN LADDER’ OVERTURE (Rossini) —s 


*THE ITALIAN GIRL IN ALGIERS ’ OVERTURE (Rossini) i. 
Berlin Philharmonic Orchestra + Conductor : FERENC FRICSAY ar 
excitin 
“EPL 30064 li 
ity in 
but on 
PIANO SONATA, B> major, D.960 (Schubert) outer 1 


seems 

orchest 
their i 
discipl: 


EXTENDED PLAY 45 R.P.M. 


BURLESQUE FOR PIANO AND ORCHESTRA, D minor (Strauss) 
CONCERTO FOR PIANO AND ORCHESTRA (Honegger) 
CONCERTINO FOR PIANO AND ORCHESTRA (Francaix) 
MARGRIT WEBER, Piano 

Radio Symphony Orchestra of Berlin + Conductor : FERENC FRICSAY 

DGM 18338 


Please write for free inclusion in our mailing lists to : NVITATION TO THE DANCE (Weber ) 
HELIODOR RECORD COMPANY LIMITED JUBEL OVERTURE (Weber) should 
8 CLARGES STREET, LONDON, W.! + Grosvenor 3095/6 & 7355 Bamberg Symphony Orchestra - Conductor : FERDINAND LEITNER concer 
Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover EPL 30058 wealth 
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Scherzo is an allegro only, an allegro vivace, 
not a prestissimo-issimo. The Chicago 
players bring it off with astounding 
dexterity, but it remains a show-off per- 
formance. (If you are comparing Klemperer 
and Reiner yourself, do not, please, play 
Klemperer immediately after Reiner, for 
Klemperer’s speed will then sound like an 
orchestra rehearsing slowly to get the notes 
right! The only way to appreciate what 
Klemperer is doing is to go through the 
whole symphony with him.) 

In the slow movement both conductors 
adopt about the same speed, and much of 
Reiner’s performance is more than good, it 
is splendid—the way the entries in the slow 
fugal section stream out, for example. Yet 
again, when I listened to Klemperer I 
experienced something more. The very end, 
to mention only one part, is played superbly 
by the Chicago orchestra, yet Klemperer’s 
Philharmonia playing is more grief-laden 
and at the same time brimful of compassion. 

For me there is no doubt about the 
verdict. Had the Klemperer record not 
been in existence I should have put Reiner 
among the best, perhaps at the head of all, 
especially considering the remarkable play- 
ing and the wonderful R.C.A. recording. 
But Klemperer is a conductor who in this 
work goes far more deeply than anyone 
else. 


Symphony No. 5 in 
C minor, Op. 67. Egmont Over- 
ture, Op. 84. Coriolan Overture, 
Op. 62. Leonore Overture No. 3, 
Op. 72a. Minneapolis Symphony 
Orchestra conducted by Antal 
Dorati. Mercury MRL2539 (12 in., 


39s. 74d.). 
Ss hony No. 5 : 
Peis Cons., Schuricht (9/50) LXT2513 
V.P.O., Karajan (10/52) 383CX1004 
V.S.O., Klemperer (5/53) PL707 
Concertgebouw, Kleiber (1,54) LX 


Hamburg P.O., Keilberth (3/54) LGX66005 
N.B.C. S.O., Toscanini 
V.P.O., Furtwaengler 
Pittsburgh S.O., Steinberg 


Philharmonia, Karajan (11/55) 383CX1266 


Berlin P.O., hm (11/55) DGM18097 
Berlin P.O., E. Jochum (1/56) NBR6030 
L.P.S.O., Scherchen (4/56) WLP20003 


Philh., Klemperer 11/56) 33C1051 
Boston, S.0., Munch (2/57) ALP1415 


The latest addition to the list of available 
versions of Beethoven’s Fifth is a very good 
performance indeed. Dorati takes a vigor- 
ous, direct line with the music—very much 
in the Toscanini tradition—and very 
exciting it proves. There is no sentimenta- 
lity in his reading of the slow movement, 
but on the other hand he does not rush the 
outer movements off their feet in an excess 
of sound and fury. Nor is the Minneapolis 
Orchestra a victim of its own efficiency, as 
seems to happen with so many American 
orchestras. The first-desk players preserve 
their individuality in spite of the over-all 
discipline, and in fact the brief adagio oboe 
solo in the first movement and again in 
the reminiscence of the scherzo which 
occurs half-way through the last movement 
are as beautifully shaped as I ever remember 
hearing them. 

A first-rate performance, then, that we 
should at any time be glad to hear in the 
concert-hall. But when there is such a 
wealth of versions to choose from quite 
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minor factors become important, and it 
must be admitted that the tone of this 
recording is rather on the harsh side. The 
general balance is excellent, but only those 
with amplifiers flexible enough to deal 
with American recording characteristics 
will be able to get the best out of it. Others 
will, quite reasonably, prefer one of the 
several excellent readings of the work 
which are easier to reproduce satisfactorily, 
such as Klemperer’s (on Columbia) or 
Kleiber’s (more expensively on a Decca 
12-inch). But the overtures which Dorati 
gives us on the other side of this new 
recording make an interesting appendix to 
this particular symphony, and are also 
exceptionally well played. JjN. 


BERLIOZ. “Romeo and Juliet ”— 
Dramatic Symphony, Op. 17: Romeo’s 
Reverie and Féte; Love Scene. 

TCHAIKOVSKY. “ Romeo and Juliet ” 
—Fantasy Overture. N.B.C. Sym- 
phony Orchestra conducted by 
Arturo Toscanini. H.M.V. ALP1469 
(12 in., 41s. 84d.). 

The Berlioz is successful. Premeditating 
the excision of the choral passages from the 
Love Scene allows the opening bars of the 
movement to be played and linked effectively 
to the body of it; in tape-edited abridge- 
ments of complete versions of the symphony 
this is not possible. And the performance is 
very good, with particularly sensitive and 
alert string-playing ; the recording, too, is 
acceptable—somewhat on the dull side, but 
no worse than that. 

What is substantially worse than that is the 

recording of the Tchaikovsky Romeo and 

Juliet on the reverse. Many older records 

are to-day being remade with great skill 

before reissue, and the result is often a great 
success. Not so, however, in this case ; the 
old 78’s are only too clearly in evidence, 
with joins of which not all can be made to 
work, and which often reveal glaringly 
different qualities of sound. Curiously, 
though, qualities which are altogether 
better in louder than in the 
quieter ; nearly all these latter are quite 
shockingly fuzzy, indistinct, and distorted. 

This is a pity, as the performance so 

successfully obscured does appear in places 

to be a good one. M.M. 


BEETHOVEN. Violin Concerto in 
D major, Op. 61. Nathan Milstein 
(violin), Pittsburgh Symphony 
Orchestra conducted by William 
Steinberg. Capitol P8313 (12 in., 
41s. 84d.). 

Campoli, L.S.O., Krips (5/52) LX T2674 
Ricci, L.P-:0., Boult (1/53) LXT2750 
Menuhin, Philharmonia, Furtwaengler 

(2/54) ALP1100 
Kulenkampff, Berlin P.O., om Isserstedt 

(4/54) LGX66017 
D. Oistrakh, Stockholm Fest., ay 

(12/54) 33CX1194 


Schneiderhan, Berlin P. Kempe: 


Elman, L.P.O., Solti (11 LX T5068 
Gimpel, Bamberg S.O., Hollreiser PL9340 


This recording of the Beethoven Violin 
Concerto has been in the American 
catalogue since October, 1955, and it was 
certainly high time we had it over here, for 
in some ways it seems to me the best of the 


lot. Milstein has an assured command of 
his instrument, and one would think he 
never had trouble with difficult passages. 
He likes rather fast tempi, and a minimum 
of rubato, though even he cuts down from 
112 crotchets a minute to 84 at bar 331 of 
the first movement. It would be interesting 
to know who started this “ tradition”. 
Any musician would ease the tempo a shade 
at this point, but if Beethoven had wanted 
the sudden drastic change of speed that all 
violinists make here he would surely have 
indicated the fact. Milstein plays his own 
cadenzas, and they are unexceptionable and 
effective. His first entry in the slow move- 
ment struck me as a shade insensitive, and 
possibly he digs into the rhythm of the 
finale a little too much, but these are trifles 
and his playing in general is of a very high 
order. The orchestral accompaniment has 
considerable panache, the balance is 
excellent, and the quality of the sound 
superb. As an example, the Mendelssohnian 
bassoon solos in the finale stand out clear, 
but not unnaturally clear against Milstein’s 
beautifully played accompaniment figures. 
My only reservation about this record is 
that the playing here and there lacks 
sensitivity, and suggests the highly efficient 
machine-made article rather than the 
craftsman’s creation. Even so, it is the one 
I would choose. RF. 


BERLIOZ. Roman Carnival Overture. 

DEBUSSY. Three Nocturnes : Nuages ; 
Fétes ; Sirénes. 

RAVEL. Pavane pour une Infante 
défunte. Alborada del Gracioso. 
Cecilian Singers directed by James 
Aliferis, lis 
Orchestra conducted by 
Dorati. Mercury MRL2516 
39s. 74d.). 

Dorati and the Minneapolis orchestra 
give an extremely good performance of the 
Debussy Nocturnes. Quite outstanding is the 
Fétes movement, played with a rh i 
address which stands it in very good stead ; 
played, too, with a rewarding touch of 
imagination on the part of the trumpets, 
who use what are in the context slightly 
unusual mutes in order to appear distant— 
the resulting sound is clean and effective. 
Rather less effective is the sound of the 
women’s chorus in Sirénes ; the Cecilian 
Singers have a determined rather than a 
mysterious style, and professional soloists’ 
wobble to their tone—neither attribute a 
fully convincing one in the circumstances of 
this particular music. The vocal contribu- 
tion to Sirénes is, however, only a very small 
part of the whole ; and elsewhere beautiful 
orchestral playing and outstandingly clear 
and forceful recording make this a version 
of the complete Nocturnes to be highly 
recommended. 

The recording is perhaps slightly less rich, 
though not less brilliant, on the reverse of 
the disc ; but nearly everywhere the per- 
formance remains a happy one. The Berlioz 
is played with tremendous attack, and the 
adoption of an unusually purposeful tempo 
for the slow section of the beginning 
certainly presents the tune itself in a 
favourable light. The Pavane suffers, as so 
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often, from a nervous-sounding horn soloist 
(or perhaps he had just been listening to 
the Sirens’ song). But in any event he and 
his colleagues make amends later in the 
Alborada del Gracioso, with some super- 
latively clean triple-tongueing ; indeed here 
nearly every soloist in the orchestra dis- 
tinguishes himself, and the virtuoso piece 
comes off famously. On balance, in fact, this 
is a very good record. M.M. 


BERLIOZ. Symphonie Fantastique, 
Op. 14. Orchestre National de la 
Radiodiffusion Francaise conducted 
by André Cluytens. Columbia 

33CX1439 (12 in., 41s. 84d.). 


Concertgebouw, Beinum (3/52) LXT2642 
L.S.O., Scherchen (8/54) NLP908 
San Francisco S.O., Monteux (10/54) ALP1137 
Berlin P.O., Otterloo (1/55) ABL3019 
Berlin P.O., Markevitch (4,55) DGM181 

Philh., Karajan (4/55) 38CX 1206 
Boston S.O., Munch (10 56) ALP1384 


A century and a quarter after it was 
written Berlioz’s Symphonie Fantastique still 
remains a test-piece for a virtuoso orchestra. 
The French Radio Orchestra is a 
thoroughly competent body of musicians 
but inevitably it is outclassed for sheer 
technical brilliance in a field which includes 
the Boston Symphony, the Berlin Phil- 
harmonic, the Concertgebouw and our 
own Philharmonia. There is some very 
good playing on this disc, but the phrasing 
of Berlioz’s long, subtly accented melodies 
is often dull and foursquare. There is, too, 
some very poor ensemble in the March to 
the Scaffold ; I am surprised that this was 
not re-recorded. 

For some listeners I suppose that height 
of fi might make up for these deficiencies, 
but although the sound of the full orchestra 
is very exciting there are some faults of 
internal balance. The most obvious is the 
distance of the horns ; the important solo 
near the beginning of the first rnovement is 
barely audible behind first violins which 
are both muted and pianissimo. If there 
were some advantage in the price of the 
disc it might be possible to recommend it 
with reservations, but as it is I can see no 
point in issuing it in direct competition 
with versions already available. Of these 
my own choice would certainly be the 
Markevitch one on D.G.G., for Munch 
and the Boston players are strangely cold, 
while Karajan tends to sentimentalise. 
There is nothing vulgar in the quality of 
Berlioz’s musical imagination, and Marke- 
vitch plays this astonishing work with all 
the refined nervous energy that it calls for. 

JN 


BERNSTEIN. Facsimile. 

GOULD. Fall River - Ballet 
Theatre Orchestra conducted by 
Joseph Levine. Capitol P8320 
(12 in., 41s. 84d.). 

Both these ballets are by American 
composers who manage to keep a foot in 
both light and serious music. Leonard 
Bernstein is a composer and conductor who 
takes himself very seriously, though his 
greatest success so far has been his music for 
the film “ Our Town”. Morton Gould 
has written “ pops ” of various kinds, and 
also what might be called serious music in 
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the jazz idiom. Bernstein’s Facsimile dates 
from 1946, and is described on the’ sleeve 
as “an ideological work that ponders the 
ubiquitous problem of emotional insecurity 
and tension in a post-war era ”’, but don’t 
let that put you off; much of the music 
stands up pretty well without the dancing, 
and the simple plot (about a girl and two 
men flirting without enthusiasm in the dark 
on a beach) can be followed easily enough 
in the music. Fall River Legend is two years 
younger, and deals with the Lizzie Borden 
theme. This has become something of a 
classic amongst American ballets, and more 
than one company has given it in London. 
The music is strong, fresh, and seems to have 
an “‘ American ”’ quality in the best sense. 
I found I could not follow what was 
happening, even though I remember the 
ballet fairly well; often the music was 
interesting enough for this not to matter. 
The performance of both works is 
superlatively good ; obviously players and 
conductor could play this music upside 
down. And the quality of the sound is 
outstandingly good too. R.F. 


BRAHMS. Symphony No. 1 in C minor, 
Op. 68. Vienna Philharmonic 
Orchestra conducted by Josef Krips. 
Decca LXT5292 (12 in., 39s. 7$d.). 
Concertgebouw, Beinum (6/52) LXT2675 


Berlin P.O., Keilberth (13 GX 
Philh., Karajan (2/54) 383CX 1053 
Vv. .» Scherchen (6/54) WLP5189 
Philh., Cantelli /54) ALP1152 
. P.O., Wallenstein (1/55) AXTL1064 
New York S.O., Walter 
Berlin P.O., Jochum 6/55) DGM18182 
P.P.O., Boult (6/56) NCL16000 


This is well up among the best of the 
imposing list above, without perhaps firmly 
heading it. 

Krips takes a smooth overall view of the 
symphony, rewarding indeed in the more 
relaxed inner movements, slightly less so in 
some passages of the outer movements. The 
view is supported nearly everywhere by 
first-class playing—the allegretto third move- 
ment is particularly happy—but it does 
nevertheless meet with an _ occasional 
obstruction: throughout, encouragement is 
given to a growing suspicion that the silky 
perfection of the Vienna Philharmonic 
strings is nowadays less often in evidence 
than it has been previously. And in the 
finale, one wind entry in particular is quite 
startlingly democratic: every man speaks 
when he chooses. In this same movement, 
too, the horns might perhaps with advantage 
have rung out more dominatingly on their 
chime theme ; here, certainly, they are as 
audible as on many records, but still not 
quite as large as life. 

The performance, though, has many 
overall virtues and a very good and forward 
recording shows these at their best. There 
is substantial emphasis of the upper 
frequencies ; not more so on many 
other good recordings, but more so than 
on many other good Deccas of recent 
months. Almost certainly the emphasis will 
be found dealable with ; and when dealt 
with the result is a most satisfying sound, 
short-listing this version of the symphony 
beyond a doubt. 

Its competitors in a final choice are 
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however formidable: Cantelli, coaxing the 
Philharmonia into a sensitive performance 
most smoothly recorded by H.M.V., and 
Boult, galvanising the Philharmonic 
Promenade Orchestra into a vital perform- 
ance, brilliantly and perhaps a little fiercely 
recorded by Nixa. This last disc has a 
further incidental advantage: it includes 
as well as the symphony the Brahms Tragic 
Overture. M.M. 


BRITTEN. The Prince of the Pagodas 
—Complete Ballet. Orchestra of the 
Royal Opera House, Covent 
Garden conducted by Benjamin 
Britten. Decca LXT5336-7 (two 
12 in., 79s. 3d.). 

have been splendidly prompt in 
bringing us the records of The Prince of the 

Pagodas—Britten’s first ballet and his first 

big orchestral score for a long time— 

which had its prémiére at Covent Garden 
on the first day of this year. And before 
passing to the music, let me welcome the 
reappearance of the Royal Opera House 

Orchestra on records. Under the right 

man, this is a ificent orchestra. This 

is its first work for Decca—but I understand 
it is to make more recordings in the future, 
starting with Prokofiev’s Cinderella. 

The Prince of the Pagodas is a three-act 
ballet. Its heroine is Belle Rose (Beriosova), 
a Cinderella/Cordelia figure, its hero the 
Prince of the title (David Blair), who 
because of some unspecified spell appears 
to her as a Green Salamander. Belle Epine 
(Julia Farron) is the wicked sister, Goneril 
and Regan in one, who supplants her 
doddery father (Leslie Edwards) as Ruler 
of the Middle Kingdom. When we 
separate the music from Cranko’s choreo- 
graphy, its most interesting passages are 
those concerned with the drama played 
out between these four characters ; for in 
the themes associated with them, and their 
developments, working and recolourings, 
Britten’s genius for musical characterization 
is most brilliantly and tenderly displayed. 
It is because of this that the Pagodas music 
is not simply decorative, nor merely 
narrative, but dramatic and self-sufficient 
even without the stage spectacle. Even 
those who have never seen the ballet 
should be able, after hearing the records, 
to pen short character-sketches of Belle Rose 
(gentle, tender, romantic, but moved to 
sudden, childlike enjoyment), Belle Epine 
(beautiful, cold, cruel, eager to indulge in 
vicious impulses as soon as it is safe to do so) 
and the Emperor (muddly, silly, pathetic, 
but not irredeemably obtuse). The Prince 
is less intimately drawn, though he is 
evidently sincere and noble of heart. Two 
other characters, the Fool (part Buttons, 
part Lear’s faithful Fool) and the evil 
Dwarf, also have vivid music associated 
with them. 

But Pagodas is after all a three-act ballet, 
and so this character-music is embodied 
in a proper ballet score with processionals, 
transformation music, solo variations, pas 
de deux, and all the rest of it. Britten 
has tackled his task with evident knowledge 
of how Tchaikovsky and, I think, Prokofiev 
went to work. But every form he takes up 
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ANTAL DORA'II 


conducting the Miimmeapolis Symphony Orchestra 


Mendelssohn: Symphony No. 4 
in A Major, Op. 90 (Italian) 


Mozart: Symphony No. 40 in G Minor (K 550) 
12” L.P. MRL 2540 


Beethoven: Symphony No. 5 
in C Minor, Op. 67 
Three Great Overtures 
Egmont Overture, Op. 84 
Coriolan Overture, Op. 62 


Leonore Overture, No. 3, Op. 72a 
12” L.P. MRL 2539 


Tchaikovsky: ‘‘Swan Lake’’ Ballet 
12” L.P. 
MRL 2528 


MARL 2529 
MRL 2530 


Act 1 (Part 1 and Conclusion) 
Act 2and Act 4 
Act 3 (Part 1 and Conclusion) 


with 
The Cecilian Singers 
James Aliferis (Director) 


Berlioz: Roman Carnival Overture 
Ravel: Pavane Pour Une Infante Defunte 
Alborada del Gracioso 
Debussy: Three Nocturnes: 


Nuages, Fétes, Sirenes 
12” L.P. MRL 2516 


HANSON 


conducting the 


Eastman-Rochester 


Symphony Orchestra 


Roy Harris: 
Symphony No. 3 in One Movement 


Howard Hanson: 
Symphony No. 4 
12” L.P. MRL 2520 


DISTRIBUTED BY PYE GROUP RECORDS (SALES) 


PAUL 
PARAY 


conducting the 
Detroit Symphony 
Orchestra 


Chausson: 
Symphony in B Flat, 
Op. 20 
12° LP. MRL 2538 


LTD., 66 HAYMARKET, 
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L’Orchestre de la Suisse Romande 
TCHAIKOVSKY 
SYMPHONY No. 6 IN B MINOR, Opus 74 
* PATHETIQUE’ 

LXT 5306 £1 197% 


24 Advert The GRAMOPHONE 


ANSERMET 
CONDUCTS 
TCHAIKOWSKY 


Only the courageous can find the strength and 
sp 'r:t to defy tradition. Tradition has a powerful 
influence over the minds of us all, and, in a 
correct perspective, lends a dignity to the world 
in which we live. We must, however, be 

careful that we are not enslaved by it or 
engulfed in it. | am not suggesting that by 
choosing Ansermet to conduct Tchaikowsky 

that the Decca Record Company has taken some 
kind of liberty with Tchaikowsky’s music and 
therefore completely disregarded all the concepts 
of the enlightened music-loving fraternity. 

I do say they have refused to regard the great 
genius of Ansermet as a thing limited to certain 
restrictions—and rightly so. 

To foster the ridiculous belief that this great 


conductor—one of the world’s finest—must 


patiently wait till music of a contemporary 
nature is to be recorded would manifest a flagrant 
disregard for his remarkable ability and deny 
the record-lover the splendid versatility of 
his art. A number of my musical friends seem to 
think that Ansermet is the champion of the 
Contemporary Composer, and therefore knows 
little of the established masters. 
Let us contemplate the circumstance through 
which this wonderful recording of 
Tchaikowsky’s “ Pathetique ” became a reality. 
“ | want to record the Pathetique Symphony,” 
were Ansermet’s very words to the Decca 
Executive. “| have always wanted to record it,” 
he continued. There has always been strong 
controversy over the “‘ Pathetique ” Symphony— 
and there always will be. Many hold the 
view that it does not require any measure of 
restraint ; others say restraint is essential. 
Ansermet gives it both dignity and restraint. 
Space does not permit my giving here a full 
account of Ansermet’s treatment of this 
Symphony, but | cannot deny myself this 
opportunity of referring to the last movement. 
Here is pathos which is moving to the extreme— 
dignity personified in sorrow. Charles Neale 
Rimington Review has this to say : 
“ It is a rewarding experience to hear a 
conductor carefully eschewing any temptation to 
turn this Symphony into a pretentious showpiece 
of flamboyant exhibitionism.” 
Yes, this is indeed a wonderful record, with great 
frequency response—as wide a range of sound 
as we have yet heard—a tribute to the Decca 
engineers. | welcome this broader direction and 
now given to Ansermet’s great genius for 
the benefit and enjoyment of us all. 
| add my tribute to Ansermet and to Decca for the 
issue of this wonderful record, controversial 
though it may well be. 
FRED SMITH 
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becomes something different in his fingers, 
and this is no exception. As Donald 
Mitchell, author of an excellent sleeve-note, 
has also pointed out, the score combines 
something of the loose build of Gloriana 
with the close thematic organisation of 
The Turn of the Screw. ‘That is to say, 
each section is apt and illustrative to the 
moment, but on further hearing reveals 
unsuspected musical links with other ones. 

Britten has naturally turned his fecund 
imagination to two elements of vital 
importance in a ballet score: rhythm and 
colour. The rhythms are wonderfully 
fascinating and diverse ; the scoring is new 
and masterly. There is a marvellous shim- 
mering, liquid variation for the King of 
the East (one of the four kings who come 
seeking Belle Epine’s hand) ; _ beautiful 
writing for solo clarinet in Belle Rose’s first 
solo; an extraordinary use of trumpet, 
clarinet and then bells to depict the Moon 
shining out over clouds; and in the 
Kingdom of Pagodas an evocation of a 
gamelan orchestra. Britten made a 
world-tour shortly before completing this 
ballet, and new sounds heard during it 
have evidently stimulated him. 

Musically, perhaps the least arresting 
passages are those of the second act, 
largely taken up with Belle Rose’s journey 
through Air, Water and Fire to Pagoda- 
land. Water and Fire don’t really seem to 
be on the same level of amazing achieve- 
ment as Air, and none of them is really as 
fine as the music concerned with character. 
Just occasionally the “ sectional ”’ scoring 
strikes me as perverse: the King of the 
North’s Gopak, for example, a rapid single 
line of melody kept up and spinning only 
by off-beat punches from hard little brass 
chord-clusters ; or the pas de deux in 
Pagoda-land, where the 3/4 string melody 
doesn’t actually seem to be moving any- 
where, but to derive its energy solely from 
the ostinato accompaniment. The final 
grand pas de deux is also curious—not 
flowing, but made of powerful detached ges- 
tures imposed on a hustling moto perpetuo 
accompaniment. But these impressions, 
I admit, derive largely from thinking, in 
the theatre, that the music was not ample 
enough at these points to sustain the sort of 
dance that seemed to be required. 

To anyone reluctant to embark on the 
complete set at once, I would recommend 
the first record, LXT5336, which contains 
most of the opening scene and all of the 
closing one. But I think that those who 
buy it will then want to go and explore the 
Moon and Stars and the Pagoda music. 
The Covent Garden Orchestra plays very 
well indeed, realising the tricky rhythms 
with sureness and displaying a wonderfully 
rich palette of tone-colours. The recording 
is first-rate. The cover-design is attractive. 

A.P. 


CHAUSSON. Symphony in B flat 
major, Op. 20. Detroit Symphony 
Orchestra conducted by Paul Paray. 
Mercury MRL2538 (12 in., 39s. 74d.). 
Pasdeloup Orch., Fournet (5/55) NBR6018 

A lively, understanding performance of 
the symphony, on the whole a good deal 
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better than Fournet’s. But the recording has 
a fault that I find on a number of Mercury 
discs, and that is a shrillness of the violin 
sound, whistling in your ears, whenever they 
play loudly and high, together with 
excessively cutting trumpets. Perhaps my 
machine doesn’t like this type of recording. 
Yet it is resourceful and can normally be 
made to accommodate the idiosyncrasies of 
most companies’ products. As it is, | can 
either damp the whole thing, but excessively, 
or play it at a lower general level than I 
really like. Moments of climax in the music 
apart, the whole sound is excellently bright 
and clear. 

It was really a pleasure to put on the 
older disc which, though the general sound 
is no great shakes, can at least be listened 
to comfortably. It is also very much 
cheaper (a 10-inch issue). This means a 
turn-over during the slow movement, but 
that worries me very little in a work of this 
sort. Mercury put only the third movement 
on their second side—very short measure. 

I see that I wasn’t very enthusiastic about 
the Philips disc when it first came out, but 
I now have a rather better opinion of it. 
True, the solo horn in the French orchestra 
does sound like a saxophone, the playing 
and recording are both only moderate. But 
bearing in mind the price, I think I would 
recommend it over this new issue. It is, by 
the way, due for deletion at the end of the 


year. 


CHOPIN. (a) Piano Concerto No. 2 in 
F minor, Op. 21. 

SCHUMANN. (b) Piano Concerto in 
A minor, Op. 54. Artur Rubinstein 
(piano) with (a) N.B.C. Symphony 
Orchestra and (b) R.C.A. Victor 
Symphony Orchestra, both con- 
ducted by William Steinberg. 
H.M.V. ALP1465 (12 in., 41s. 84d.). 


Chopin Concerto 
Ballon, L.S.O., (3/51) LX3035 
Novaes, V.S. Klemperer (3, 53) PL7100 
Malcuzynski, Philharmonia, Kletzk: 
(9/53) 33CX1066 
Badura-Skoda, V.Op., Rodzinski 


aan WLP5308 

Askenase, Berlin P.O., Lehman 
(6/55) DGM18040 

Brailowsky, Boston S.O., Munch 

(2/56) ALP1321 

Schumann Concerto 

Lipatti, Philharmonia, Karajan 

(11/52) 33C1001 
Kempff, L.S.O., Krips (9/53) LX T2806 
Moiseiwitsch, Philharmonia, Ackermann 


(2/54) CLP1008 
Hess, Philharmonia, Schwarz (3/54) BLP1039 
Gieseking, Philharmonia, Karajan 


(11/54) 33C1033 
Demus, V. Op., (1/55) 


Haskil, Hague (2/55 
Hass, Berlin P.O., Joch um (4 S) DG16007 
Gulda, V.P.O., Andrea (5/57) LXT5280 
Tt is high time we had a new Schumann 
Piano Concerto record that could be recom- 
mended: the earliest ones have held the 
field so long and, good as they are, their 
recordings begin to sound a bit dated. 
Well, here it is, a performance full of 
sympathy and distinguished, as one would 
expect, by some wonderful pianism. Unlike 
the same pianist’s recent Grieg performance, 
this Schumann shows care for the composer’s 
intentions. It is, indeed, beautifully played 
and goes through to a Finale of wonderful 
sparkle and brilliance—just what has been 
lacking in so many recent recordings. 
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A.P. has hitherto reviewed the Chopin 
F minor Concerto, and we are agreed that 
none of the earlier versions is really satis- 
factory. This concerto has fared poorly on 
LP. I notice that he has mentioned 
Rubinstein’s old recording on 78s with the 
wish that something like it would appear 
now. I do not possess Rubinstein’s earlier 
set so I cannot say how his playing may 
have changed, but the new version is 
certainly one to hear. 

You might feel that there is an absence of 
quiet, delicate playing. He takes a dashing 
view of the concerto, of the first movement 
especially, and scarcely anywhere is there 
any pianissimo ravishment. But it is a valid 
view and this virile performance, with some 
wonderful playing, held my attention all 
through with delight. The only cut is of 
eight bars in the final tutti, which is per- 
functory, anyway, and a few bars less of it 
scarcely matter. 

Steinberg does his best with the un- 
rewarding orchestral bits and often manages 
to make something out of almost nothing. 
The recording of the piano is adequate in 
both concertos, that of the orchestra rather 
dead in quality. Whatever anyone may 
think of each interpretation, there is so much 
exciting playing on both sides that is a 
delight to hear. Personally I enjoyed both 
performances enormously. yy 


ELGAR. Symphony No. 2 in E flat 
major, Op. 63. The Hallé Orchestra 
conducted by Sir John Barbirolli. 
H.M.V. ALP1242 (12 in., 41s. 8}d.). 

ELGAR. Symphony No. 2 in E flat 
major, Op. 63. Philharmonic 
Promenade Orchestra conducted 
by Sir Adrian Boult. Nixa NCL16018 
(12 in., 41s. 84d.). 

For some reason few people seem to like 
the two Elgar symphonies equally ; each 
has its champions and often they are more 
than a little bored by the rival work. I 
happen to be among those who have always 
much preferred the second, and I found 
listening to the two new recordings a most 
pleasurable experience. I had not heard 
this music for some years, and found that it 
wears surprisingly well. I suppose that con- 
fidence and hope are among the more 
obvious emotions expressed by Elgar in his 
symphonies (in the First Symphony there 
seems to me to be over-confidence). But 
confidence and hope tend to be under- 
mined in time of war, and the First World 
War and the unhappy restless years that 
succeeded it must have done even more to 
dry the springs of Elgar’s creative powers 
than the death of his wife. He could no 
longer feel with sincerity the emotions he 
was best equipped to express. 

The first movement of the Second 
Symphony seems to me especially endear- 
ing. As in the other movements, and indeed 
in Elgar’s music as a whole, the tunes are 
all built on one rhythmic figure recurring in 
bar after bar, but the strong and ingenious 
counter-melodies with which they are 
adorned saves them from monotony, and 
the sumptuous orchestration and wonder- 
fully engineered climaxes do the rest. For 
me this music sounds nobilmente indeed, and 
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I like it that way. Elgar told Landon 
Ronald (and other people too) that in the 
slow movement he was thinking of Edward 
VII’s funeral, though in fact when he 
began this music the king was still alive ; 
the woodwind figure in thirds represented 
Queen Alexandra, and the recapitulation 
of the first main tune (Fig. 79) the cortége 
passing through the crowded streets, grief 
expressed in the wailing oboe and shudder- 
ing string accompaniment. Certainly one 
can sense the passing of an age in this music. 
The third movement is remarkable for an 
episode near the end of quite shattering 
impact based on a tune that has already 
appeared unobtrusively in the first move- 
ment, while in the last serenity returns, and 
perhaps resignation. ‘‘ Venice-Tintagel 
(1910-11) ”, wrote the composer at the 
end of the score, and this is indeed strange 
music to have been written in Venice. 

The Elgar centenary is celebrated with 
two magnificent recordings of this Second 
Symphony where before there was none; the 
First been available on LP since 1953. It is 
hard to think of any other conductors who 
could do as well by this music as Boult and 
Barbirolli. Boult’s interpretation has been 
maturing for a quarter of a century or more. 
Barbirolli has come to the work only in the 
present decade, and his immense care and 
sympathy are apparent in every bar. He 
brings more drive and impetus to the music 
than Boult, and at such points as Fig. 6 in the 
first movement, and the fugal development 
in the finale (Fig. 145), the music remains 
exciting, whereas under Boult interest 
momentarily sags. On the other hand 
Boult comes a shade nearer the nobility of 
the slow movement and the tenderness of 
the falling tune that comes late in the 
development of the finale. Of the two 
orchestras the Hallé perhaps has a little 
more attack and precision. Neither has 
much to be proud of in the first episode of 
the third movement (Fig. 93-98) ; it is 
surprisingly difficult in quick three-eight 
time to play in bar after bar on the second 
quaver only and keep the rhythm, and the 
Hallé violas and ’cellos give up the attempt 
entirely at one point. 

It is the recording quality that makes me 
unhesitatingly recommend the Barbirolli 
version. H.M.V. have really excelled 
themselves here. The climaxes are more 
exciting, and more detail comes through, 
while in the Nixa version there are some 
unhappy moments as regards intonation, 
notably at the start of the slow movement ; 
these are presumably due to some form of 
** wow ” rather than to the players. I must 
not exaggerate these defects ; the Nixa is a 
good recording, but the H.M.V. is out- 
standing. 

As a postscript I would like to mention 
Boult’s enormous pauses in the first move- 
ment one bar after 42 and similarly near 
the end of this movement. J am not sure 
that these quite come off, though I am aware 
that, in his later years, Elgar himself much 
enjoyed holding his audience in suspense by 
lengthening such pauses when conducting. 
I very much hope that one day H.M.V. 
will reissue Elgar’s own version of this 


symphony. 


The GRAMOPHONE 


ELGAR. Enigma Variations, Op. 36. 
PURCELL. A Purcell Suite (arr. 
Barbirolli). Hallé Orchestra con- 
ducted by Sir John Barbirolli. Pye 
CCL30101 (12 in., 39s. 74d.). 
Enigma Variations : 


Concert Hall S.O.,Goehr (3/53) (N)CLP1154 
L.S.O., Sargent (6/53) LXT2786 
L.P.O., Boult (7/54) ALP1153 
Philh., Weldon (12/54) 38SX1024 
N.B.C. S.O., Toscanini (12/54) ALP1204 
R.P.O., Beecham (5/57) SBR6224 


When I got out my score of the Enigma, 
there fell from it a letter I received in 1948 
after a broadcast from a Mrs. Sutcliffe, a 
delightful letter about her aunt, Winifred 
Norbury, the subject of the variation that 
comes immediately before ‘* Nimrod ”’. 
As Dorabella scarcely knew W.N. and says 
little about her in her book, ‘‘ Memories 
of a Variation”, and as this is Elgar’s 
centenary year, I need no further excuse 
for quoting some of the letter here. In what 
follows, the writer is about fifteen, W.N. 
about thirty, and Elgar nearly forty ; the 
cottage is near Malvern. 


** When the Elgars were at the Birckwood 
cottage about two miles away in a wood just 
beyond my grandfather’s land, I remember 
going up with my two aunts after dinner (a great 
treat to stay up so late) when W.N. used to help 
him by copying out his very illegible score. She 
had a good singing voice and was an accom- 
plished pianist. It was so dark through the 
wood we had to hold on one behind the other, 
and the tiny path was lit up on both sides by 
glow worms. W.N. was very sedate and calm, 
rather like a kind governess with him, but had a 
sense of humour and I believe she purposely 
kept on being tiresome till he had got the laugh 
—like a rather deep bell—which he put into 
her Variation. 

“I remember her saying, ‘ We didn’t come 
up here at this time of night to spend the time 
giggling ’, with a very straight look at him, and 
he got up and bowed and they went to the piano 
room while the rest of us stayed behind. 

** Mrs. Elgar was a wonderful woman. His 
work and well-being were everything to her, 
and I believe she made these friendships with 
other women—all young and attractive—who 
could do the parts she couldn’t always manage. 
She was almost foo sweet with him. W.N. and 
Lady Mary Lygon, who was a lively and 
intelligent creature (the subject of Variation 
XIII) could keep him in order and make him 
work as well as amuse him. My little aunt and 
Dorabella could run with him, bicycle, climb 
hills, fly kites. Mrs. Elgar was a little dumpy 
figure. I never saw her on a bicycle or walking 
far. Their part was to get him ready for work. 
She did everything she could, and effaced 
herself completely and did the chores when she 
had got the others going . . .” 

One of the most moving moments in these 
variations comes at the end of the first, Mrs. 
Elgar herself. So far the music has shown 
her as others saw her—mild and self- 
effacing. Then quite suddenly there is a 
tremendous, heart-felt climax, as though the 
composer is for a brief moment revealing his 
awareness of other qualities; her tremendous 
powers of self-sacrifice, which must indeed 
have been unique amongst the wives of 
composers. In Barbirolli’s new recording 
the dynamic range is unusually large, and, 
like Beecham but unlike the other con- 
ductors who have recorded this work, 
Barbirolli seems to sense this tremendous 
moment. He is indeed searching for 
dramatic touches all through, and driving 
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the music forward with unusual energy. 
Much of it sounds magnificent, but some- 
times tempi are too fast; for instance he 
breaks all records in *‘ W.N.”, which is by 
no means “ sedate and calm ”’, and, wors: 
of all, in ‘‘ Dorabella ”, which he takes at 106 
crotchets a minute, as opposed to Beecham’; 
72 ; the composer asks for 80. The end of 
** Nimrod ” does not quite come off, but 
the Finale is most exciting. Of the quieter 
variations, ‘‘ Ysobel” is most exquisitely 
played, and the ’cello variation, after a 
shaky start, builds up most beautifully. 

As a performance, despite many felicities, 
I would not put this quite on a par with 
either Beecham’s or Boult’s ;_ certainly as a 
recording it is some way below both of these. 
Compare the drums in Beecham’s “Troyte” 
with those on this new disc; in loud 
climaxes the sound tends to be muddy. 
Also there are signs of multi-microphone 
technique. I have no objection to this so 
long as the listener is not aware of it ; one 
is all too aware of monkeying when the 
two-bar ’cello solo in “‘ W.N.” rings out 
crystal-clear. 

I wish that Barbirolli, with his tremendous 
talents, had recorded on the back some 
Purcell au naturel, instead of arr. Barbirolli. 
This suite sounded all right when it appeared 
on 78s before the war, but since then our 
attitude to “ Fairest Isle” for strings and 
** When I am laid ” (its tune maltreated) 
as a cor anglais solo has surely changed. 
To the other four pieces he has done little 
but add horns here and there, and transpose 
a chunk of King Arthur up a fourth, adding 
a repeat to it. This last has a most 
exaggerated slow-up near the end, while 
the fourth piece shows up _ intonation 
deficiencies among the ’cellos and basses. 
(Incidentally this fourth piece is described 
on both music and disc as coming from 
Volume XV of the Purcell Society edition ; 
in fact it comes from the music for the play 
Abdelazer in Vol. XVI, the same play from 
which Britten took the theme of his 
Young Person’s Guide). There is, I must 
add, some lovely playing, and I expect I am 
being over-purist, but I wish he’d just given 
us, say, the overture to Act 4 of The Fairy 
Queen, perhaps with one of the big 
chaconnes, more or less as Purcell wrote 
them ; or, for that matter, all the Abdelazer 


music. RF. 


FRANCAIX. Concertino for Piano and 
Orchestra. 

HONEGGER. Concertino for Piano 
and Orchestra. 

STRAUSS, R. Burlesque for Piano and 
Orchestra in D minor. Margrit 
Weber (piano), Radio Symphony 
Orchestra of Berlin conducted by 
Ferenc Fricsay. D.G.G. DGM18338 
(12 in., 41s. 9d.). 

Quite a useful collection of minor 
twentieth-century music for piano and 
orchestra. Miss Weber has a clean shapely 
way with the French trivia, attractive 
enough pieces, and the balance on this side 
is good ; but she does not display enough 
personality to make much of the Strauss 
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Burleske, and the work begins to drag as it 
does not in the buoyant Gulda performance 
(Decca LXT5013, unsuitably backed by 
Mozart’s E flat Concerto, K. 449). The 
Decca recording is more vivid, more 
forward ; but the all-important timpani 
in the Burleske sound out more distinctly in 
the D.G.G., which is also an excellent 
recording. A.P. 


GRIEG. Concerto in A minor, 
Op. 16. 

LISZT. Piano Concerto No. | in E flat 
major. Richard Farrell (piano), 
Hallé Orchestra conducted by 
George Weldon. Pye CCL30104 

(12 in., 39s. 


, Karajan (10/52) 33C1003 
Rubinstein Re. CA. S.0., 
(10/53) ALP1065 
Moiseiwitsch, Philh., Ackermann 
(2/54) CLP1008 
Novaes, V.P.M., Swarowsky PL8520 


Lympany, Philh., Menges (3/55) CLP1037 
patti, Philh., Galliera (9/55) 33C1040 
Aeschbacher, Berlin P.O., Lud 


(11/55) DG16075 

Curzon, L.S.O., Fistoulari (11/56) LXT5165 
Rubinstein, Chicago S.O., Reiner 

(2/57) ALP1414 


Liszt Concerto : 
Cherkassky, 5 (4/53) BLP1013 
Farnadi,  Op., Sch 53) WLP5168 
Mildner, Berlin R.1.A. Roth 


Fi ni, V.P.M., Swarowsky 
de root, Netherlands R.O., O' 
ABL3026 


55) 
Foldes, Berlin P.O., i (3/55) DGM18133 
Francois, Paris Cons e 55) 38CX1238 
Kempff, L.S.O., (6/55) LXT6025 
Anda, Philharmonia, Ackermann 
(9/56) 33CX1366 
Rubinstein, R.C.A. S.O., Wallens' 
157) ALP1413 


( 
Cziffra, Paris Cons., Dervaux (6/57) ALP1455 


Richard Farrell is a young New Zealand 
pianist whose name has not previously 
appeared in the catalogue. I enjoyed his 
playing very much, for he has what is today 
the rare virtue of being able to play slowly. 
Though he often tosses off quick passages 
at conventional speeds (and he has plenty 
of technique), he always plays slow move- 
ments and slow sections of movements 
considerably slower than almost every other 
pianist listed above. And yet he is neither 
sentimental nor dull; his playing, on the 
contrary, is movingly contemplative and 
poetic. I cannot recommend the record on 
other grounds. The balance between piano 
and orchestra is often poor (it does not 
sound constant to me, being better at some 
times than at others), while the orchestral 
playing is little better than routine. In the 
first movement of the Grieg the conductor 
just misses coinciding with the piano at 
almost every loud entry. Examples of poor 
balance occur at bars 70 and 212 of the Liszt, 
where the piano drowns the orchestra at 
moments when it never does in the concert- 
hall. Orchestral tuttis sometimes sound as 
though they have been cut back. In the 
finale of the Grieg, the piano entry after the 
second orchestral tutti (letter C) sounds quite 
unnaturally loud, far louder than the whole 
orchestra just previously, and I suspect that 
this piano passage was recorded on some 
different occasion. And yet with all its 


faults there is much to enjoy on this disc. 
R.F. 
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KABALEVSKY. Colas Breugnon— 
Suite, Op. 24. 
SHOSTAKOVITCH. Symphony No. 1 
in F major, Op. 10. St. Louis 
Symphony Orchestra conducted by 
Vladimir Golschmann. Philips 
ABL3176 (12 in., 41s. 9d.). 
Colas Brew, 
(6/55) PMC1007 


(5/57) 38CX1440 
Nat. Youth Orch., Susskind (6/57) (N)CCL30105 

Golschmann’s reading of the Kabalevsky 
Suite has more drive, more panache, than 
Schiichter’s. A suite from an opera must 
be as vivid as possible, for there is no action 
to see and there are no singers to hear: the 
quality of the orchestral playing and the 
interpretation are of absolute importance. 
The Philharmonia are not at the height of 
their form on the Parlophone disc, whereas 
Golschmann seems to have his players on 
their toes. His tempi are slightly faster than 
Schiichter’s, and this, too, helps the music 
along: its facile syncopations come off 
better at the more rapid tempo. 

In the Shostakovitch Symphony, Golsch- 
mann’s tempi are, if anything, somewhat 
broader than those of Markevitch. Golsch- 
mann’s view of the piece is primarily an 
epic one, whereas Markevitch is more 
concerned with pointing up the satirical, 
macabre, and romantic elements. Both 
have their advantages, and in any case the 
choice is widened by the tone of the 
respective orchestras. The wind and brass 
of the St. Louis orchestra sound round and 
teutonic—horns, trombones, and bassoons 
give the game away. Yet the result is an 
undeniably powerful one and the forward 
richness of the St. Louis strings is another 
point in favour of the Philips recording. 
The acoustic is more spacious, too, though 
this sometimes militates against clarity in 
the basses: the opening bars of the second 
movement, for example. Those in favour of 
Shostakovitch-Kabalevsky coupling could 
nevertheless be sure of an excellent per- 
formance of each work and an impressive, 
if not always absolutely transparent, record- 


ing. DS. 


HAYDN. Symphony No. 45 in F sharp 
minor, “Farewell”. Symphony 
No. 55 in E flat major, “ School- 
master”. The Aldeburgh Festival 
Orchestra conducted by Benjamin 
Britten. Decca LXT5312 (12 in., 
Symphony 

Muenchinger (7/52) LX T2669 
It was a happy idea of Decca’s to augment 
the still limited number of recordings of 

Haydn symphonies by going to the Alde- 

burgh Festival, where there is an orchestra 

of the right size, of the finest chamber 
musicians, and a conductor who does Haydn 

and Mozart as well as Britten does. It was a 

less happy idea to preface each performance 

with the tail-end of the audience’s applause, 
just enough to sound perfunctory, but 
plenty to get tiresome to hear every time 
you want to enjoy one of these symphonies. 

Applause at the end does add to the occasion 

(especially after the Farewell, when you can 

sense the audience’s amusement at the 


departing players) and, anyway, this is easy 
to cut out if you want to. 

The performances are first-rate, a pleasure 
to hear in every bar and full of perceptive 
conducting. Personally I find all the adagio 
movements too fast (and the slow move- 
ments of both these symphonies are so 
marked, as well as the last part of the 
Farewell’s finale). The slow movement of 
No. 55, indeed, goes at a jaunty allegretto, 
delightful to hear in itself, but missing the 
expressive expansiveness that a slower speed 
allows the demisemiquaver violin passages. 
I admit that audiences today may possibly 
find a real adagio tedious after a time: better 
then to cut some of the repeats than to miss 
something of the greatness of this music. 

Brightness is the characteristic of these 
performances and is mirrored in Decca’s 
excellent recording. The playing is of a 
very high quality. There are a couple of 
“sour ” notes from the violins—difficult to 
avoid with something less than a handful of 
players, a concert performance’ and no 
retakes—but the rest is perfection. 

Stylistically all is very well. My only 
comment is that in the Trio of No. 55 the 
Haydn Society’s edition gives “ leaning 
notes ’’ for the violins in bar 4, not played 
here, and these do seem to be called for. 
(The solo ’cellist is really admirable— 
Terence Weill, is it ?) 

The only rival is Miinchinger’s Farewell 
(backed by the Siegfried Idyll), a good 
performance indeed, but not comparing in 
attack and general address to Britten’s 
performance, nor does the recording now 
sound so alive. T.H. 


LIEBERMANN. Furioso for Orchestra. 
Swiss Folk Song Suite. Radio 
Symphony Orchestra of Berlin 
conducted by Ferenc Fricsay. D.G.G. 
EPL30113 (7 in., 16s. 84d.). 


D.G.G. have such faith in the omniscience 
of their British customers that they provide 
no information whatever about Liebermann 
on the sleeve, or for that matter about the 
music. He is in fact Rolf Liebermann, 
Swiss, born 1910, whose concerto for jazz 
band and orchestra nearly blew the roof off 
the Festival Hall some months ago, and 
whose opera, Schule der Frauen, is to be 
broadcast from Salzburg next month. 
(Previous operas: Leonora 40/45, and 
Penelope, also given at Salzburg.) The 
Furioso for orchestra dates from 1947 and 
was his first real success ; it is of startling 
vigour, not unlike the jazz band concerto 
in style, though perhaps less attractive. The 
Swiss Folk Song Suite is utterly different ; 
very simple, almost naive in its harmonies, 
and extremely sentimental at times. The 
conductor has exaggerated the senti- 
mentality by anticipating all rits by at least 
a bar, and interpreting all poco rits as molto 
rit; as a result the first piece, which consists 
of some very simple variations, keeps sitting 
down, as though coming to an end, and 
then surprises by starting up again. Number 
4 is especially charming. The sixth of the 
seven pieces that comprise the suit is 
omitted, but one cannot grumble, for there 
is an astonishing amount of music on this 
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little disc. Performance and quality are 
pretty good, though the engineers have not 
wholly solved the problem of the loud 
timpani obbligato that runs through the 
Furioso. This seems to be the first disc of 
Liebermann’s music to appear. R.F. 


MENDELSSOHN. Violin Concerto in 
E minor, Op. 64. 

MOZART. Violin Concerto No. 4 in 
D major, K.218. David Oistrakh 
(violin), Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips ABL3145 (12 in., 41s. 9d.). 
Mendelssohn Concerto : 

Campoli, L.P.O., Beinum 
‘ (9/50) LX3001 or (12/54) LX T2904 
de Vito, L.S.O., Sargent (4/53) BLP1008 


Menuhin, Berlin P.O., Furtwaengler 
(5/54) ALP1135 


Milstein, Pittsburgh S.O., Steinberg 
(12/54) CTL7059 


Gitlis, V.P.M., (7/55) PL83840 

Francescatti, N.Y.S.O., Mitropoulos 
(12/56) ABL3159 

I. Oistrakh, Leipzig O., Konwitschny 
(4/57) DGM18329 
Mosart Concerto : 

Goldberg, Pnilh., Susskind (3/53) PMA1G03 

Barchet, Stuttgart, P.M., elken 
7/53) PL7240 
Grumiaux, V.S.O., Moralt (4/55) ABL3u40 


Menuhin, Philb., Pritchard (10/55) ALP 1231 
Elman, N.S.U., Krips (10/55) LX T5078 

Oistrakh plays both concertos most 
beautifully. In the Mendelssohn he gives 
the impression at first of being in a hurry, 
but soon settles down to give a romantic 
performance in which an occasional freedom 
in tempo seems quite in style. No degree of 
romance, of course, would seem to him to be 
an adequate reason for even any minute 
lapse in technical perfection: that is made 
clear in this as in a dozen other concerto 
recordings. 

The orchestra, too, plays well; but its 
contribution to the whole is balanced 
somewhat as if it were a secondary one. 
This I do not think to be so in any sense ; 
but even a listener holding other views and 
welcoming the dominance of a svloist— 
particularly a soloist as good as this one— 
would surely at least allow the orchestra its 
head in the more obviously tutti passages ? 
As it stands, this weakness of balance is only 
a small one ; but it is just enough to make 
it desirable to consider alongside this new 
version of the Mendelssohn two other very 
good ones: Francescatti’s Philips, with an 
economical but good version of the Tchai- 
kovsky concerto for backing, and, for some 
patricidal competition from the hand that 
fed the whatever-it-is, Igor Oistrakh’s 
D.G.G., backed with the Wieniawski 
D minor concerto—this last perhaps, con- 
sidered in isolation, the best version of the 
Mendelssohn to be had. 

The backing of the new disc is the Mozart 
D major concerto. Again, Oistrakh plays 
the solo part most beautifully, this time in 
an entirely classical style. At least, classical 
as to the body of the work ; the cadenzas 
are on the verge of being inflated, but are 
played so entirely convincingly, and with 
such spirit, that it is difficult even to sound 
grudging about them. The orchestra too, 
not backward as in the Mendelssohn, is so 
alive that its really rather large-scale sound 
for the work in hand seems quite easy to 
accept. 

I would have no difficulty, in fact, in 
selecting this version of the Mozart from the 
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list above. If conscience compelled, a good 
smaller-scale performance could be found 
on the alternative Philips disc, ABL3040 ; 
and Grumiaux there might offer a more 
convenient backing in choosing another 
Mozart concerto, the G major. ‘The Gold- 
berg and Barchet performances, too, are 
both very good ; but their recorded quality 
makes it difficult to recommend them in the 
face of these newer issues. M.M. 


MILHAUD. ’Cello Concerto No. 1. 
PROKOFIEV. ’Cello Concerto, Op. 58. 
Janos Starker (’cello), Philharmonia 
Orchestra conducted by Walter 
Susskind. Columbia 33CX1425 
(12 in., 41s. 84d.). 
The main work here (in terms of weight) 
is the Prokofiev, which was begun in 1934 
and only completed four years later, after 
(apparently) considerable revision and 
second thoughts: the more attractive is 
certainly the light-hearted Milhaud (also 
written in 1934), which sounds—like so 
much of Milhaud—as if it might have been 
dashed straight off. The jaunty jog-trot of 
its opening movement and the rumbustious 
brilliance of the finale are entirely captivat- 
ing, both movements demanding the utmost 
from the solo ’cello in range ; the middle 
Grave exploits the lower register of the 
orchestra and is scored with great originality. 
The Prokofiev starts with a striking broad 
melody with the composer’s typical har- 
monic side-slip—it returns, most effectively, 
to interrupt the variations of the finale— 
but most of the other material is far less 
memorable, and as a whole the concerto has 
its longueurs, even with three cuts in the 
finale (one removing the fourth variation 
altogether). A first-rate performance can, 
to some extent, distract attention from its 
lack of inspiration (I was mentally com- 
paring this one with the travesty of a 
performance given at the Proms last year) ; 
and Starker and the orchestra here do 
everything for the work that can be done. 
This ’cellist is a marvel: I have never heard 
such complete assurance of technique, such 
absolutely flawless intonation even in 
virtuosically hazardous passages ; and both 
works on this disc display his amazing 
talents to the full. He is recorded with the 
microphone a bit too close, or rather the 
proportion between ’cello and orchestra 
does not invariably allow the latter the 
prominence it requires (e.g. in the whirl- 
wind second variation in the Prokofiev) : 
in the Milhaud, too, the orchestral strings 
are made to sound rather coarse, and some 
of the accompanying wind lines are too 
heavy (though this, I think, is the con- 
ductor’s fault) ; but otherwise these are 
performances of an extremely high standard, 
unlikely to be bettered—certainly so far as 
the soloist is concerned. LS. 


MILHAUD. Suite Provengale. 
Saudades do Brasil. Concert Arts 
Orchestra conducted by Darius 
Milhaud. Capitol P8358 (12 in., 
41s. 84d.). 

One of the advantages of living in Aix- 
en-Provence must be that to go home after 

a visit to Brazil cannot be quite such a 
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disastrous let-down. Milhaud, in fact, has 
never lost affection for his own part of the 
world, and has naturally explored much of 
its music—both its folk-music and the 
nearly forgotten works of Aix’s earlier 
native composer, André Campra. These 
two sources were found useful by Milhaud 
in writing incidental music for Valmy- 
Baisse’s play about the twelfth-century 
troubadour Hertran de Born when this was 
mounted in the Roman theatre at Orange. 
From that music sprang his Chansons de 
Troubadour and the present Suite Provengale : 
a fascinating sequence of eight light-hearted 
and sunny movements, most beautifully 
laid-out orchestrally. 

Nevertheless, affection for Aix was not so 
exclusive that it could prevent Milhaud 
falling in love with Brazil when he went to 
Rio, in 1917, as secretary to Paul Claudel 
at the French Embassy there. Maxixe, 
tango, rumba, beguine, conga, and samba: 
successive waves of Latin-American dances 
have impinged even on our European 
popular music, and Milhaud fell to their 
full native onslaught without a moment’s 
hesitation. Their rhythms—though no 
actual tunes—underlie his Saudades do 
Brasil of 1920. These were originally a set 
of a dozen short piano pieces each bearing 
the name, in homage, of a district in Rio; 
and technically they explored particularly 
the possibilities of polytonality, which 
greatly interested Milhaud at this time. 
Later they were scored for small orchestra 
(and improved in the process) and a short 
overture was added; this is the version 
here recorded. 

And recorded extremely well. Milhaud 
is modest, on the sleeve, about his powers 
as a conductor; on this showing he 
certainly need not have been—he persuades 
the orchestra into a very good performance. 
The company is noticeably less modest 
about its engineering powers ; but these, 
too, are certainly formidable: the recorded 
sound is among the clearest and best to be 
had. Not to enjoy this record would be to 
dislike both Provence and Brazil ; possible, 
no doubt, but surely very difficult. M.M. 


MOZART. (a) Piano Concerto No. 9 in 
E flat major, K.271. (b) Rondo for 
Piano and Orchestra in A major, 
K.386. Clara Haskil (piano), Vienna 
Symphony Orchestra conducted by 
(a) Paul Sacher, (b) Bernhard 
Paumgartner. Philips ABL3143 
(12 in., 41s. 9d.). 

Concerto No. 9 : 
Kempff, S.C.0., Muenchinger (9/54) LXT2861 
Novaes, V.P.M., Swarowsky (10/54) PL8430 
Bachauer, New London Orch., Sherman 
(4/57) CLP1096 
Haskil’s playing in this new version of 
the amazing E flat concerto has a subtlety 
and immediacy that recall Kempff rather 
than Bachauer. The restrained rhetoric 
she brings to the slow movement is really 
most impressive, and for the moment 
reconciled me to the slowness of the tempo. 

In the outer movements she gives a brilliant 

display of deft, shapely playing, but to me 

at least the speed she adopts for the finale 
is quite obviously excessive—and it’s 
certainly her fault, since in this movement 
the pianist sets the whole thing going with 
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SIR JOHN BARBIROLLI 


conducting the Hallé Orchestra 


Butterworth; ‘‘A Shropshire Lad” Orchestral Rhapsody 
Bax; Garden of Fand 
10” L.P. Pye CCT 31000 
Strauss (J.I1); ‘‘Die Fledermaus’’—Overture, Op. 56 / Pizzicato Polka / Perpetuum Mobile, Op. 257 


Strauss (J.1); Radetzky March, Op. 228 
7” E.P. Pye CEC 32003 


GWEN CATLEY ...... 


Stanford Robinson conducting the Pro Arte Orchestra 


The Amorous Goldfish (‘The Geisha”’) 
The Letter Song (‘Merrie England’’) 
The Violin Song (‘“Tina’’) 
Arcady Is Ever Young (‘‘The Arcadians’’) 


7 E.P. Pye CEC 3200! 


ISO ELINSON 


(piano) 
Chopin; Etudes, Op. 10, Nos. 1-12 


10°L.P. Pye CCT 31002 


GEORGE WELDON 


conducting the Hallé Orchestra 


Khatchaturian; ‘‘Gayaneh’’—Ballet Suite 
1. Lullaby 2. Sabre Dance 3. Dance of the Young Maideng 


Rimsky-Korsakov; Flight of the Bumble Bee 


7°E.P. Pye CEC 32002 


DISTRIBUTED BY PYE GROUP RECORDS (SALES) LTD.. 66 HAYMARKET, LONDON, S8.W.1. 
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JOHANN SEBASTIAN BACH 

Singet dem Herrn ein neues Lied, BWV 225 
Lobet den Herrn, alle Heiden, BWV 230 
Furchte dich nicht, ich bin bei dir, BWV 228 
Komm, Jesu, komm, BWV 229 
Thomanerchor, Leipzig/Gunther Ramin 
APM 14060 


Preludes and Fugues 
B minor, BWV 544 . C major, BWV 545 
G major, BWV 550 . C minor, BWV 546 


Toccata, C minor, BWV 911 PRODUCTION 


Toccata, D major, BWV 912 
Fritz Neumeyer, Harpsichord 
AP 13033 


ORLANDUS LASSUS 
Missa VIII toni 
8 Motets 


Aachen Cathedral Choir/Theodor B. Rehmann 
APM 14071 


MARIN MARAIS 

Suite No. 4 des Pieces de Violes, D major, 

(Bk. 

August Wenzinger, Viola da gamba 

Hannelore Muller, Viola da gamba 

FRANCOIS COUPERIN 

(Bk. 

Fritz Neumeyer, Harpsichord 

APM 14065 


HANS VALENTINE RATHGEBER 
JOHANN CASPAR SEYFERT 

11 Lieder 

from Ohren-vergnugendes und Gemuth- 
ergotzendes Tafelconfect 

Margot Guilleaume, Soprano 

Lotte Wolf-Matthaus, Contralto 
Bernhard Michaelis, Tenor . Horst Gunter, 
Baritone 

Hans-Olaf Hudemann, Bass 

Ilse Brix-Meinert, Rosemarie Lahrs, 
Baroque Violins 

Josef Ulsamer, Viola da gamba 
Directed from the Harpsichord by 
Willy Spilling 

APM 14066 


YIAONNVH JHDSLNIG JHL JO NOISIAIC DISNW 4O AYOLSIH 


GREGORIAN CHANT 

Missa VIII (de Angelis) cum Credo III in Festis 
Duplicibus 

Benedictine Monks’ Choir of the Abbey 

of St. Martin, Beuron 

Directed by Dom Maurus Pfaff, D.D., O.S.B. 
EPA 37112 


JULY 
RELEASES 


JOHANN JACOB FROBERGER 
Variations, ‘ Auff die Mayerin’, G major 
Suite No. 30, A minor 

Eta Harich-Schneider, Harpsichord 
EPA 37098 


FREDERICK THE GREAT 

Sonata for Flute and Continuo No. 48, E minor 
Gustav Scheck, Baroque Flute 

August Wenzinger, Viola da gamba 

Fritz Neumeyer, Harpsichord 

EPA 37041 
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| COLLECTORS: | 
CORNER | 


(LANgham 6155) 
(TEMple Bar 5614) 


62 NEW OXFORD STREET, LONDON, W.C.! 
63 MONMOUTH STREET, LONDON, W.C2 


Selections from Our Stock— 
(OUR POSTAL SERVICE—LPs & EPs post free within For_78s add 
2/- postage.) 


NEW CAPITOL “CLASSIC SERIES.” 41/8}d. each. Startling recordings! 


P8314 Latin Music played by Hollywood Bow! Symphony 
P8305 “ SHEHERAZADE (Rimsky-Korsakov) : Pittsburg Symphony — 
P8320 MODERN BALLET : Fall River L id & Facsimile, c.—Levine. 

P8313 BEETHOVEN : Violin Concerto. Milstein & Pittsburg Symphony. 


P8296 HOLLYWOOD BOWL ENCORES by Ponchiell:, Liszt, Tchaikovsky, etc 
GUITAR A+ OF LATIN AMERICA played by Aurindo Almeida, 
BEETHOVEN : Pathetique & Moonlight Sonatas. ny pianist. 
SCHUMANN : Quintet Op. 44/HUMMEL : Quartet Op. 30, No. 2 
Hollywood Quartet. 


ay panen, star of the Stoll Opera Season, in scenes from “‘ Lucia 


39/7) 


ELGAR CENTENARY 


ALPI456 Violin Concerto. Menuhin & L.S.O.—Elgar (re-issue) 41/8} 

ALP1464 = Elgar conducts—Enigma, Serenade & Cockaigne Overture ... 41/8) 

BLP1090 staff—symphonic study. L.S.O. 

SBR6224 Enigma variations, Op. 36. Royal Philharmonic—Beecham . 25/44 

SBR6225 Serenade for Strings & Cockaigne Overture. R.P. O.—Beecham oe = 25/4 

NBEI1002 Pomp & Circumstance Marches, |,2,4&5. R.P.O.—Pope 

NCLI6018 Symphony No. 2. Philharmonic Prom Orch.—Boult 39/7} 

NEW R.C.A. RELEASES 

RBI600i BEETHOVEN : “Eroica”’ Chicago 
einer ... 

RBI6007 STRAVINSKY : The Rite of Sp: ring. “Paris Cons.—Monteux |. aH 

RBI60I3 MOZART : Clarinet Concerto/Clarinet Quintet. Benny Goodman, = 

etc. 

RBIGOI4 LISZT : Hungarian Rhapsodies 3, 7, 9, 10, ti, 14 Brailowsky 

RD2701I0 TCHAIKOVSKY : Nutcracker suite. n Pops.—Fielder .. 37/6} 

RB16004 : “*Appassionata’’ & ‘“* Pathetique 
ubdinstein oe 

RBI6009 HEIFETZ : Violin Concerti by Rosza & ‘Spohr, No. etc. 

RBI6002 MARIO LANZA in a Cavalcade of Show Tun “ 39/7} 

THE BEST BARGAINS ON LP. The Decca LW series at 19/6 each. 

LW5287 MOZART : Symphony No. 40. L.S.0.—Krips. 

LW5296 PROKOVIEV : Love of Three Oranges, suite. L.P.O.—Boult. 

LW5289 TCHAIKOVSKY : Swan Lake, suite. &.$.0.—Fistoulari. 

LW5284 TCHAIKOVSKY : Sleeping Beauty, suite. Paris Cons.—Desormiere. 


LW5283 DEBUSSY: Nocturnes. Suisse Romande—Ansermet. 


LW5280 HAYON : Symphony 88 (Letter V). Vienna Phil.—Munchinger. 
LW5277 VAUGHAN WILLIAMS : The Wasps, suite. L.P.O.—Boult. 

LW5276 RIMSKY-KORSAKOV : d'Or, suite. Suisse Romande—Ansermet. 
LW5275 BORODIN : Symphony No. Suisse Romande—Ansermet. 

LW5271 FLAVIO LABO, tenor arias—Turandot, Gioconda, Fedora, & Tosca. 
LW5269 BRAHMS: Variations on a Haydn theme. Concertgebouw—vyan Beinum. 
LW5267 DEBUSSY: La Mer. Suisse Romande—Ansermet. 

LW5263 HANDEL: Water music. L.P.O.—van Beinum. 

LW5262 MOZART: Haffner mem L.P.O.—van Beinum. 

LW526! MOZART: Clarinet certo. de Peyer & L.S.O.—Collins. 

LW5260 MOZART : Piano Concerto, E flat maj. K.449. Gulda & L.S.O.—Collins. 
LW5259 BEETHOVEN : Symphony No.8. Vienna Philharmonic—Bohm. 
Lw5258 MENDELSSOHN : Italian Symphony. L.S.0.—Krips. 

LW5257 SCH Unfinished Symphony. Philharmonic—Bohm. 
LW5256 KODALY: Hary Janos, suite. L.P.O.—Solti. 

LW5253 SIEPI bass arias from Don Giovanni & Nozze di Figaro. 


SELECTED “‘ COLLECTORS’ CORNER SPECIAL ” 78 r.p.m. Vocals. 


ccs48 
CCcsi7i HUSC & Der Musensohn (Schubert) .. 
ccss BJORLING Noe "SCHYMBERG : duets from Gypsy Baron Besser 
tuden wie 
CCsé BJORLING : Sadko : Song of the Hindu guest/Ay Ay Ay. ae 6/ 
ccs3 BJORLING : Prince Igor : Cavatine/Fagra Fregona: Serenade ... 6/3 
CCSI67. ANDRESEN : Zauberflote : O Isis & In diesen heilgen Hallen ... 7A 
KORJUS : Vespri Siciliani : Bolero/Mireille : Valse air on 1/4 
CCS226 KORJUS: Filles de Cadix (Delibes)/Nightingale (Moszkowski) 7/4 
CCcs20 HUSCH : Konigskinder & Hansel & Gretel arias... 74 
ccs92 st RIENZ : Zar und Zimmermann : ° sancta Justizia. 2 sides 14 
CCS34 SCHIPA & DAL MONTE: S : Prendi/D. Pasquale : 
ccsi3 GIGLI : Mefistofele ; Dai ‘campi & Giunto sui asso. iv 7/4 
SCHIPA : Amapola & Valencia 14 


WRITE FOR OUR COMPLETE STOCK CATALOGUES - 
« COLLECTORS’ CHOICE”. Stock of our New Records (all speeds). 1/6 
“ COLLECTORS’ PIECES”, Stock of our Rare Records by famous Singers. 1/6 
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a thirty-four-bar solo before the orchestra 
enters. In general, though, the merits of 
this disc are directly attributable to Miss 
Haskil, its failings to the conductor, the 
orchestra and the recording. The sound is 
really very bathroomy—one can almost see 
the white tiles. Balance between piano and 
orchestra is good, but the whole thing is 
so wrapped up in a tangle of reverberation 
that a great deal of detail is lost. Perhaps if 
the orchestral playing had been very 
pointed and the ensemble perfectly accurate 
this would not have mattered, but as it is 
there is just enough untidiness in the 
orchestra to give a general impression of 
blur and fuzz. Things are better in the 
little-known concert-rondo in A, recorded 
with a different conductor. R.F. singled 
this piece out for special praise when it 
appeared last October in a rather muddled 
anthology disc (SBR6200), and I should 


have thought it might be worth Philips’ . 


while to couple it on a 7-inch extended 
play disc with the D major concert-rondo, 
K.382. Coupled as it is, I’m afraid it’s not 
enough to make me prefer this recording 
of the E flat concerto to Kempff’s, which I 
admire more each time I hear it. The 
second side of my review copy of this disc 
was not quite accurately centred. J.N. 


MOZART. Concerto No. 11 in F major, 
K.413. Concerto No. 24 in C minor, 
K.491. Ralph Kirkpatrick (piano), 
Orchestra conducted by Geraint 
Jones. H.M.V. ALP1454 (12 in., 
41s. 84d.). 


Concerto No. 11: 
Rivkin, V. Op., Dixon (2/55) WLP5244 
Gilberg, V.P.M., P. Walter (3/57) PL9720 
Concerto No. 24: 
Badura-Skoda, V.S.O., Prohaska 
) WLP5097 


Curzon, L.S.O., Krips LXT2867 
Casadesus, Orch., Szell (8/55) ABL3060 
Solomon, Philh., Menges (1/56) (H)ALP1316 
Bachauer, New London Orch., Sherman 
(9/56) (H)DLP1124 
When Ralph Kirkpatrick, the well- 
known American harpsichordist, was in 
England last winter, he broadcast a number 
of the Mozart piano concertos with the 
Geraint Jones Orchestra, using a recon- 
struction of the sort of piano Mozart 
himself is known to have played on. It was 
decided that at least two of these perform- 
ances should be recorded, but unfortunately, 
owing to a long series of mishaps, it was 
impossible to use a Mozart piano for the 
recording after all, and instead we hear on 
this record an ordinary modern grand. 
This was particularly sad, because the use 
of a modern piano, which the majority of 
people appear to accept without a second 
thought, does involve a number of quite 
serious distortions of Mozart’s intentions. 
For one thing it means that instead of playing 
with the tuttis as a thorough-bass instrument 
(and the original scores make it clear that 
this is what Mozart did) the soloist emerges 
only for his solos; the antithesis between 
soloist and orchestra is exaggerated to 
conform to nineteenth-century practice. 
Then again the elaborate ornamentation 
which Mozart did not always bother to 
write down but certainly used, is difficult 
to bring off on a modern piano with 
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sufficient lightness and agility—and of 
course the sustaining power of a modern 
piano makes it unnecessary. But perhaps 
most serious of all is the difficulty of balanc- 
ing a modern performance satisfactorily. 
The large body of strings that is usually 
considered necessary to stand up to a 
modern piano tends to swamp the wind 
parts—and in the concertos of Mozart’s 
maturity, such as K.491, these are of vital 
importance. The most successful recordings 
owe, I suspect, a great deal to the tactful 
ministrations of the engineer, but if only 
some attempt were made to approximate 
to Mozart’s performing-practice, less techni- 
cal ingenuity would be necessary. 

The piano tone on this record is excellent, 
but it isn’t quite as closely related to the 
orchestral sound as it should be ; the flute 
(in K.491) sounds particularly distant, and 
the wind generally is not ideally clear. 
Since it has not the advantage of being made 
with a Mozart piano, this issue has to enter 
into direct competition with Solomon’s 
recording of K.491 with the Philharmonia, 
and good as this performance is, neither 
pianist nor orchestra is quite up to that 
standard. K.413, on the other side, is a 
charming light-weight foil to the sombre 
C minor concerto, and I’m inclined to 
prefer this version to its two predecessors in 
spite of some rather smudgy string playing. 
Kirkpatrick sustains a beautifully singing 
line in the operatic slow movement, and, in 
fact, plays throughout with great distinction. 
But I wish he were using the instrument he 
originally intended to! J.N. 


MOZART. Piano Concerto No. 12 in 
A major, K.414. Benjamin Britten 
(piano), Aldeburgh Festival 

- Decca LW5294 (10 in., 

19s. 6d.). 
Matthews, Philh., Schwarz (11/54) 838SX1031 
Haebler, V.P.M., Hollreiser (3/55) PL8710 
Scholz, Salzburg Orch., Paumgartner 
(12/54) AP13021 
Lympany, Philh., Menges (4/55) CLP1038 

This issue, I believe, represents Britten’s 
début on records as a solo pianist. And a 
pleasing disc it is, made during an actual 
performance at last year’s Aldeburgh 
Festival. The piano is in the centre of the 
small stage of the Jubilee Hall ; the pianist 
has his back turned to us, and grouped 
round him on either side is the handful of 
players with whom he has been working 
regularly, who follow his beat, the inclina- 
tion of his head, the look in his eyes. It is 
an intimate performance, and one that 
takes us straight to the music. Paul 
Hamburger, in the Keller-Mitchell Britten 
Symposium, has written well of Britten as 
a pianist. 

** He plays a Mozart concerto (alas, only 
one or two a year) not merely as if he had’ 
written it, but as if he had written it last 
night . . . such a state of affairs is 
inadequately described by the critical 
labels ‘ intense insight’, ‘ amazing identi- 
fication ’, ‘ feeling for style ’.” 

The music is wonderfully alive, and the 
performance is unlike any other one. 
Each phrase seems to have a shape and 
existence of its own; the concerto is a 
living organism, pre-existing as a whole 
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but being revealed to us in time, so that 
only at the end can we fully appreciate the 
beginning. Technically, Britten’s tone is 
gentle but firm, his shadings infinitely 
subtle and varied, his rhythms free but not 
loose. But to distinguish between technical 
and musical aspects is not really possible. 
An interesting point is the slow speed of 
the middle movement, Andante: 
Matthews, Lympany and Haebler all adopt 
a faster tempo. Britten plays Mozart’s 
own cadenzas: II in the first movement, 
I in the second and third (there are two 
sets of cadenzas for this concerto, dis- 
tinguished as I and II in the miniature 
score which H. F. Redlich prepared for 
Eulenburg). Britten adds a further short 
cadenza of his own before the final appear- 
ance of the rondo theme. 

There are some small slips in the orches- 
tral playing, particularly near the begin- 
ning: they are a small price to pay for the 
rewards of “actual” performance. The 
recording is very faithful; and the un- 
usually attractive sleeve-design deserves 
praise too. A.P. 


MOZART. Piano Concerto No. 23 in 
A major, K.488. Monique Haas 
(piano), Berlin Philharmonic 
Orchestra conducted by Ferdinand 
Leitner. D.G.G. DG16056 (10 in., 
30s. 11d.). 

Gieseking, Philh., Karajan (12/53) 33C1012 
Curzon, L.S.O., Krips 4 T2867 


Matthews, Philh., Schwarz 
Thyssens-Valentin, Salzburg 


Solomon, Philh., Menges 
Haskil, V.S.O., Sacher (4/57) 
Haebler, Vienna P.M., Walter (6/57) PL9830 
Monique Haas gives a_ beautifully 
polished, musical performance of this 
wonderful concerto. For once one has the 
feeling that here is a pianist who really 
knows what is happening in the orchestra: 
listen for example to the way in which she 
shades off into her accompanying semi- 
quavers as the woodwind enter at bar 268 
of the first movement. Throughout the 
performance small touches make one realise 
that she is really thinking about the music 
the whole time, and not just letting her 
fingers take charge. The accompaniment 
too is well played, although I think that 
Leitner is in too much of a hurry with the 
last movement ; Mozart marked it allegro 
assai (very fast), admittedly, but this is very 
fast indeed—the bassoons can only just 
scramble through bars 28-30, in spite of 
Mozart’s ingenious division of their part. 
What is less satisfactory is the recording. 
Not that the tone of any of the components 
is unpleasant, but simply that they aren’t 
properly related to one another. The piano 
is recorded with great fidelity, but too close 
compared with the. orchestra. And within 
the orchestra the woodwind is swamped by 
string tone, so that many small points in the 
argument are simply lost unless you have 
the score in front of you. The basic reason 
for the difficulty of recording Mozart’s 
piano concertos successfully is that we insist 
on hearing them on instruments for which 
they were not written and with orchestras 
which are too large (see above, the reivew of 
Kirkpatrick’s record of K.491, etc.). But 
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even so the engineers can do better than 
this. If you particularly want a 10-inch 
version of K.488 then this is probably the 
best, but if you can possibly stump up the 
extra ten shillings Solomon’s version, 
coupled with K.491, is still the one I should 
really recommend. J.N. 


MOZART. Symphony No. 35 in D 
major, K.385, “Haffner”. Sym- 
. phony No. 40 in G minor, K.550. 
Philharmonic Symphony Orchestra 
of New York conducted by Bruno 
Walter. Philips ABL3155 (12 in., 
41s. 9d.). 
No. 35: 
O., Beinum 
(11/50) LXT2534 o (12/56) LW5262 
London Mozart, Blech (4/54) CLP1014 
Pittsburgh S.O., Steinberg CTL7053 


R.P.O., Beecham (11/55) ABL3067 
Symphony No. 40: 
L.P.O., Kleiber LX3022 


50) 
L.S.O., Krips (10/53) LXT2819 a (ips) LW5287 
London Mozart, wlech (1/54) CLP1009 
Champs-Elysee, Seherchen (12/54) DTL93020 


R.P.O., Beecham (3/56) 

V.P.O., Muenchinger (5/56) LXT5124 
V. Op., Pronaska (6/56) PVL7014 
Bamberg S.O., Perlea (11/56) PL9450 
Chicago S.0., Reiner (3/57) ALP1330 
Minneapolis S.O., Dorati (7/57) MRL2540 


Before the war I had the privilege of 
hearing a great many of Bruno Walter’s 
rehearsals and his approach to the Mozart 
G minor is so familiar to me that I can 
almost hear him talking in every phrase of 
this performance. For he is a conductor 
who has considered the content of every 
phrase, its mood, its implications, its con- 
tribution to the movement as a whole. (You 
will have noticed this if you have listened 
to his rehearsal record of the Linz symphony.) 
The result was a performance of the 
G minor that was justly world-renowned. 

But tastes change and I do not know that 
Walter’s performance will now be as 
generally acceptable as it was twenty years 
ago. I feel at least that I ought to give a 
warning! Older Mozartians will think it 
very great (as, of its style, it undoubtedly 
is) and it may well be that in years to come 
tastes will change again: many present-day 
Mozartians will find this approach far too 
romantic and sometimes even mannered. 

As to the romanticism, this is anyway the 
most romantic of all Mozart’s symphonies— 
the Finale, as Walter used to emphasise, is 
Mozart at his nearest to Beethoven in those 
explosive outbreaks, in the violent contrasts 
of sound. As to mannerisms, I think some 
points have become over-emphasised in the 
course of—I wonder how many perform- 
ances ? There is the tremendous accent 
that Walter gets at the return to G minor 
in the first movement (bar 211), for 
example ; the almost imperceptible “lift” 
that brought the hammer down with such 
weight on the down-beat of that bar seems 
now to have become too much of a self- 
conscious point. Or do I now boggle at 
what I then accepted without question ? 

There are a good many other such things. 
Yet the greatness of the interpretation 
remains, above all in the way Walter 
brings out the symphony’s prevailing dark- 
ness of mood. (At the opening it was, 
“ violas, on the string—please set the dark 
colour at once”’.) No other conductor 
gets to the core of every phrase of this 
symphony as Walter does. 
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The Haffner raises far fewer questions of 
style, for this work cannot tempt the 
conductor to the same extent. There is very 
little here that anyone could fail to admire— 
probably only the drawing-out of the bar 
with the violin trills in, towards the end of 
each half of the slow movement. It is all 
immensely spirited and full of good playing. 

These are Mozart performances played 
with the weight of a full band of strings, 
though care has been taken to get a good 
deal of the woodwind through (it is the 
bassoon that is notably missing). The 
recording itself is a long way from ideal for 
Mozart. 

I have commented a good many times 
on earlier records of both these symphonies. 
The present issue may not alter the situation 
for many readers, except that it is the only 
coupling of these two. But—and it is a big 
but—anyone who wants to get inside the 
symphonies with a really great artist as 
guide should buy the disc, whatever his 
views on the style of performance may be. 
None of the other conductors listed above 
has a musical mind quite of the calibre of 
Walter’s. T.H. 


MOZART. (a) Clarinet Concerto in 
A major, K.622. (b) Clarinet 
Quintet in A major, K.581. Benny 
Goodman (clarinet) with (a) Boston 
Symphony Orchestra conducted by 
Charles Munch, (b) Boston Sym- 
phony String Quartet. R.C.A. 
RBI6O13 (12 in., 39s. 74d.). 

Cone: 


Kell, Sinf. 
53) AXL2002 or (6/55) AXTL1071 
) OL50006 


Lancelot, O. i. Ens., Froment (3/54) 
Peyer, L. 's. 0., Collins 
(255) LXT2990 or LW5261 
Wlach, V.Op., Rodzinski (4,55) WLP5307 
ettel, V.P.M., Emmer (7/55) PL8870 
honhofer, ’s. O., Paumgartner 

(6/55) ABR4033 
= Philh., Karajan (2/57) 38CX1361 
Be Bavier, New Italian Qt. LXT2698 
Kell, Fine = 3/53) AXTL1007 
Wlach, Vienna Konzerthaus WLP5112 
Vienna Octet LXT5032 


I suppose that this is whore ‘T should 
write the piece beginning ‘‘ Benny Goodman, 
of course, is a classically-trained musician’ 
but I cannot bring myself to do it_—of 
course he is, and so is every other jazz 
player who plays in tune. The notion of 
the two worlds of music is a distressing 
invention of our own century; it would 
have seemed much more natural to Mozart 
than it does to us that the same player 
should make records of clarinet quintets 
and Clarinet Marmalade. 

That Benny Goodman is an outstanding 
player in the jazz field has not been in 
doubt these twenty-five years or so. Artisti- 
cally, his peak probably came with the 


early Trio records of the 1930’s, made with . 


Teddy Wilson and Gene Krupa; _ these, 
following faintly in the footsteps of the 
Venuti Blue Four, were examples of jazz 
chamber music that have never yet been 
surpassed ; and the gradual deterioration 
of the trio as it became first a quartet, then 
a quintet and ultimately a sextet, was a 
disaster. Historically, on the other hand, 
Goodman’s peak, virtuall, unrecognised 
today, was probably his big band of the 
same period ; for this, artistically greatly 


reedy sound ; 
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inferior to the Trio, did succeed in pro. 
ducing for the first time a really workable 
compromise between jazz and popular 
music. It set in motion, in fact, the pro- 
gressive popularisation of jazz, ‘with ulti- 
mately, the distressing results only too 
audible at every turn today. 


Curiously, exactly the same duality of 
standards between chamber and _ larger. 
scale music pervades this new record, our 
first opportunity since an old set of 78s of 
assessing Goodman’s status when playing 
his other clarinet. For here the performance 
of the Mozart Quintet is very noticeably 
superior to that of the Concerto. This 
latter is rough ; as if worrying about the 
ultimate balance Goodman plays forcefully 
throughout, and this leads the orchestra 
to do the same. The result is that many 
clarinet passages, particularly those lying 
just below the break, have an unpleasantly 
and a great deal of the 
magic of the slow movement, in particular, 
is lost. (So is a fleeting opportunity for a 
bar’s freedom from chains: the borrowing 
of a phrase from the Mozart Quintet to fill 
in a gap is surely at the best of times a 
policy of despair for a totally uninventive 
clarinettist, not for Goodman ; and when 
the Quintet itself is on the other side of the 
record it should not have been considered 
for a moment.) Much of the more robust 
music of the concerto, nevertheless, responds 
quite well to the rather fierce treatment; 
and this is in general certainly no insipid 
performance. 

On the other hand, the Quintet is in 
every respect a distinct success. This is 
beautifully balanced throughout, with the 
clarinet or the strings leading in tum 
as the music demands; and, free from 
worry about balance, Goodman phrases 
most elegantly. Here nothing is thrown 
away in the slow movement, or in the slow 
section of the finale ; the first movement 
and the variations are most happily alert ; 
and, though perhaps it was wrong to choose 
a faster tempo for the second trio of the 
minuet than for the first, this movement 
does present particularly happy and liquid 
clarinet-playing. 

As throughout the recording is good, this 
version of the Quintet must join in the 
recommended list the Brunswick of Kell 
and the Fine Arts Quartet, equally alert 
and with particularly stylish clarinet- 
playing ; the earlier Decca of de Bavier 
and the New Italian Quartet, very smooth 
but most distinctly un-alert; and the 
later Decca of Boskovsky and the Vienna 
players, a rather happy medium. All these 
three older discs somewhat unreasonably 
take, however, their whole twelve-inch 
length over the Quintet; and the new 
Goodman version is contained entirely 
adequately on one 12-inch side. 

“So the Concerto is, as it were, thrown in ; 
in the circumstances I hope it does not seem 
too unmannerly to express a preference in 
this work for de Peyer’s Decca either in the 
medium-play version LW5261, or on 
LXT2990 coupled with a not vety good 
version of the Mozart Bassoon Concerto ; 
or for Reginald Kell on Brunswick 
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FALSTAFF — Verdi 


Complete recerding. Giuseppe Valdengo; Herva Nelli; 
Nan Merriman; Cloé Elmo; Frank Guarrera; 
the Robert Shaw Chorale 
ALP1229-31 


OTELLO— Verdi 


Complete recording. Herva Nelli; Nan Merriman; 
Ramon Vinay; Giuseppe Valdengo 
ALP1090-2 


REQUIEM 


Giuseppe di Stefano; Cesare Siepi; Fedora Barbieri; 
Herva Nelli and the Robert Shaw Chorale 
ALP1380-1 
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BEETHOVEN’S CHORAL 


SYMPHONY 


with Eileen Farrell; Nan Merriman; Jan Peerce; 
Norman Scott and the Robert Shaw Chorale 
Also SYMPHONY No. | in C—Reethoven 
ALP1039-40 


FIDELIO — Beethoven 
Complete recording. Nicola Moscona; Jan Peerce; 
Rose Bampton; Eleanor Steber 
ALP1304-5 


“MISSA SOLEMNIS” 


Beethoven 
Lois Marshall; Nan Merriman; Eugene Conley ; 
Jerome Hines: The Robert Shaw Chorale 
ALP1182-3 


All with the N.B.C. SYMPHONY ORCHESTRA 


“HIS VOICE” 


LONG PLAY 33% R.P.M. RECORDS 


“HIS MASTER'S VOICE” 


THE GRAMOPHONE COMPANY LIMITED (RECORD DIVISION) - 8-11 GREAT CASTLE STREET - LONDON .- W.1. 
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WONDERFUL GLYNDEBOURNE RECORDINGS 


THE GLYNDEBOURNE 
FESTIVAL 
ORCHESTRA 


conducted by 


VITTORIO GUI 


Symphony No. 60 in C (“Il distratto”) — Haydn 
Symphony No. 38 in D, K. 504 (“Prague”) — Mozart 
ALPi114 (LP) 


Symphony No. 95 in C Minor — Hadyn 
Symphony No. 39 in E flat, K. 543 — Mozart 
ALPiigs (LP) 


Overture: Tancredi — Rossini 
Overture: La Cenerentola — Rossini 
7ER5024 (EP) 


“HIS MASTER'S VOICE” 
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GRAMOPHONE COMPANY Limiteono (RECORD 
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BYI"HIS MASTER'S VOICE” 


DON GIOVANNI 


DonGiovanni. . . . «John Brownlee Don Ottavio . . Koloman von Pataky 

Zerlina . . « Audrey Mildmay Donna Elvira. . Luise Helletsgruber 

The Commendatore. . David Franklin leporello . . « Salvatore Baccaloni 

Donna Anna. . . « « InaSouez Masetto . . . « Roy Henderson 
and THE GLYNDEBOURNE FESTIVAL ORCHESTRA AND CHORUS 

Conducted by FRITZ BUSCH. Producer: CARL EBERT % ALPi199-1201 


(Three records in Presentation Box). This is a recording of the 1936 Glyndebourne production. 


LE NOZZE DI FIGARO 


Figaro . . . Sesto Bruscantini Don Basilio . . . Hugues Cuenod 
Susanna. CGrraziella Sciutti The Countess . . . . Sena Jurinac 
Antonio . . . « «Gwyn Griffiths 
Mareellina Monica Sinclair Barbarina. . . . Jeanette Sinclair 
Cherubino. . .  Risé Stevens DonCurzio . . Daniel McCoshan 
Count Almaviva . . Franco Calabrese 


THE GLYNDEBOURNE FESTIVAL ORCHESTRA AND CHORUS. Chorus Master: Peter Gellhorn. 
Conducted by VITTORIO GUI. Producer: CARL EBERT. Head of Music Staff; Jani Strasser. 
* ALPS1312; ALP1313-1315. (4 records in Presentation Box.) 


LA CENERENTOLA Rossini 


Tisbe « Fernanda Cadoni Don Ramiro . . . Juan Oncina 
Angelina . . ~~ Marina de Gabarain Dandini . Sesto Bruscantini 

THE GLYNDEBOURNE FESTIVAL ORCHESTRA AND CHORUS, conducted by VITTORIO GUI % ALP1147-9 


Producer: CARL EBERT Continuo Player: Bryan Balkwill 
The 1953 Glyndebourne Production 


ARLECCHINO Busoni 


Ser Matteo del Sarto . . . Jan Wallace Doctor Bombasto . . . . Fritz Ollendorff 
Arlecchino. . . . Kurt Gester Columbine. . . « Elaine Malbin 
Abbate Cospicuo . . . Geraint Evans leandro . . « ~~ Murray Dickie 
THE GLYNDEBOURNE FESTIVAL ORCHESTRA, conducted by JOHN PRITCHARD. Producer: Peter Ebert 
ALP 1223 


The 1954 Glyndebourne Production 


* Linc-by-line libretti are available. 
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connucreo sy RENATO FASANO 
This famous Italian Chamber Orchestra 


is appearing at the Royal Festival Hall on July 2nd and at the 
York Festival on July 4th and 6th 


YOU WILL ENJOY THEIR WONDERFUL RECORDS OF WHICH THESE ARE A FEW 


CONCERTI DELLE STAGIONI (‘‘The Seasons’’)— Vivaldi 
Concerto in E (‘‘La primavera’) (‘Spring’) 
Concerto in G minor (‘‘L’estate’’) (‘‘Summer’’) 
Concerto in F (‘‘L’autunno’’) (‘*Autumn’’) 


Concerto in C minor; Concerto in C; Concertoin G— Vivaldi 
Concerto No. 3 in C— Valentini 
Concerto No. 6 in E— Scarlatti 


ALP 
a Concerto in F minor (‘‘L’inverno’’) (‘*Winter’’) 
“The performances are splendid, as usual with this combination, (Solo Violins: Luigi Ferro: Guido Mozzato) : 
the recording is excellent’’. **Gramophone Record Review’’ ALP 1234 
Concerto in F— Vivaldi (Renato Zanfini, Oboe) 
Concerto in C— Vivaldi (For the Feast of the Holy 
Concerto in E flat; Concerto in A— Vivaldi Assumption of the Virgin Mary) (Luigi Ferro, Violin) ar 
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LONG PLAY 333 R.P.M. RECORDS 


“HIS MASTER'S VOICE 


THE GRAMOPHONE CO. LTD., (RECORD DIVISION) 8-11 GT. CASTLE ST. - LONDON, W.1. 
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AXTL1007, coupled with the Brahms 
Op. 114 Trio. 

The Benny Goodman discography is long, 
varied, interesting, and of high average 
quality. This new record should find a 
place of honour well up towards the top 
of it. M.M. 


RIMSKY-KORSAKOV. Scheherazade, 
Op. 35. Pittsburgh Symphony 
Orchestra conducted by William 

berg. Capitol P8305 (12 in., 


Berlin R.I.A.S., Fricsay M19075 
There are no is one is 
not only well up in the “ two star ”’ category, 
but also one of the two or three best 
versions. It is a marvellous recording, big 
and rich and solid, but also with plenty of 
bite and brightness. Steinberg and his 
players concentrate on the sensuous aspects 
of the score ; their account of the second 
movement, The Story of the Kalendar 
Prince, has a heavy, languorous quality 
not found so prominently in the Ansermet 
or Fricsay readings, the previous leaders in 
the field. The solo violin, throughout, 
phrases with a heavier expressiveness ; the 
solo bassoon, at the opening of II, treats 
its melody, marked capriccioso, quasi recitando, 
in a very free way (and in this passage the 
recording allows a fascinating resultant bass 
to sound from the open fifths of the double- 


). 

A possible limitation on this reading is 
that the consistently glossy, well-nourished 
tone from every department of the orchestra 
may begin to grow monotonous. The 
strings in particular are reluctant to play 
softly, and instead of stealing in piano at the 
opening Allegro non troppo, they pour in with 
a flood of golden tone. For sheer excitement, 
Fricsay has the edge on Steinberg, with a 
crisper attack, a more diversified approach, 
and a stronger reading from a construc- 
tional point of view. But no one who 
wanted to buy Scheherazade could find cause 
for complaint with the new disc—provided 
that is, that they could put up with a coy, 
deplorable, soft-focus, cover photograph. 
Whatever Scheherazade may have looked 
like, it could not have been like this modern 
little model in an “ artistic pose”. A.P. 


RIMSKY-KORSAKOV. The Tale of 


Ansermet. 

Decca LXT5311 (12 in., 39s. 74d.). 
Another’ instance of Ansermet and his 
orchestra being particularly well recorded 
by Decca, clear and brilliant, yet with 
depth, and always perfectly easily contained 
by the gramophone. The Tsar Saltan suite 
has fared well on records, for there is also 
the excellent Columbia of Dobrowen and 
the Philharmonia (33SX1010, a slightly 
cheaper label). I draw attention to it now 
because with such admirable performances 
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on both discs, choice will depend on 
couplings, despite the fact that the new 
Decca record is slightly preferable in sound, 
the Columbia having perhaps a little too 
much resonance. 

The Columbia has better music on its 
other side in the Cog d’Or suite. The May 
Night overture is a pleasant enough piece, 
but the Russian Easter Festival overture is an 
empty bit of note-spinning if ever there was 
one. All concerned do their best for it ; in 
fact I can’t imagine it better done. 

No reservations at all, in fact, about 
Ansermet’s conducting, the orchestra’s 
playing, and Decca’s recording. The music 
will settle your decision. T.H. 


ROSSINI. The Silken Ladder—Over- 
ture. The Italian Girl in Algiers— 
Overture. Berlin Philharmonic 
Orchestra conducted by Ferenc 
Fricsay. D.G.G. EPL30064 (7 in., 
16s. 84d.). 

These two overtures are played with great 
verve and precision, and the oboist is 
triumphantly successful in the notoriously 
difficult Silken Ladder tune. This, by the way, 
is much the more attractive of the two works 
on this disc ; there seems to me to be rather 
more routine stuff in The Italian Girl than in 
most Rossini overtures. But how beautifully 
he orchestrates even when he has not 
thought up anything especially interesting 
to say. R.F. 


SCHUMANN. 5S No. 3 in 
E flat major, Op. 97. “ Rhenish ”’. 
Philharmonic Promenade 
Orchestra conducted by Sir Adrian 
Boult. Nixa NCT17006 (10 in., 
29s. 64d.). 


Paris Cons., Schuricht (2/55) LXT2985 
Berlin P.O., Leitner (11/55) DG16084 

I think it was Tovey who remarked that 
for anyone to perform a Schumann 
symphony was an unselfish act, for no con- 
ductor or orchestra ever made a reputation 
through playing them, so hopelessly opaque 
is their scoring. It might be added that the 
same is true of recording companies. But the 
music is worth it, every time, and it is excel- 
lent to find companies now offering us a 
considerable choice for all four symphonies. 
Just lately I seem to have been listening to 
new issues every month. 

Boult’s performance of the Rhenish is easily 
the choice of recordings of this symphony. 
Walter’s has been deleted, Schuricht’s is 
pretty good, Leitner’s is extremely dull, 
Boult’s is a really fine reading. He plunges 
into the first movement with brio and gives 
the full-blooded exuberant sort of per- 
formance it wants. Leitner plays it slowly, 
makes it sound solemn, and completely 
misses the composer’s vivace. Another 
outstanding movement from Boult is the 
fourth, that really noble inspiration of 
Schumann’s, here played with the greatest 
dignity (and care, too—note the telling 
pizzicato violins in the opening bars). This 
is Schuricht’s less successful movement, his 
faster speed being less appropriate. As to 
the Finale, Boult lets it have its head, at the 
same time getting his orchestra to play with 
a light touch. Leitner again is here dread- 
fully slow and sedate. 


The recording is good, too, bright and 
clear, as against D.G.G.’s woolier sound. 
Handily on a 10-inch, this is a success. 

yr 


SCHUMANN. Symphony No. 4 in D 
minor, Op. 120. Philharmonic 
Promenade Orchestra conducted 
by Sir Adrian Boult. Nixa NCT17007 
(10 in., 29s. 64d.). 
Philh., Cantelli 
Berlin P.O., Furtwaengler 

The only real rival to this new Schumann 
No. 4 is Cantelli’s performance with the 
Philharmonia, a performance that does take 
some beating. Boult, a confirmed 
Schumann-lover, comes well into competi- 
tion with a reading that at first hearing may ~ 
not sound as sheerly affectionate as Cantelli’s, 
yet which grows upon one for its vitality 
and strength. The introduction to the first 
movement, for example, is less flexible in its 
phrasing and feels rather slow for a mere 
ziemlich langsam—“ fairly slow”, only—but 
when we stride into the main movement the 
energy and attack are compelling, even 
though Cantelli’s greater spaciousness has 
its own merit. Boult does the repeat in this 
movement, which Cantelli does not. In the 
slow movement I prefer Cantelli for the 
superior blend of his solo oboe and ’cello, 
and even more for the more flexible solo 
violin playing (Boult’s violinist is very 
stolid). The latest version, however, follows 
with an excellent Scherzo, with a beautifully 
sensitive Trio, and a Finale which is entirely 
successful. 

There is, in fact, a great deal to be said 
for both readings, different as they are. 
What does, however, tilt the scale in favour 
of the older H.M.V. is the greater refine- 
ment of the orchestral playing. The P.P.O. 
is not at its most polished best on this 
occasion—perhaps it needed more rehearsal. 
Cantelli was by no means always successful 
in his interpretations of established classics, 
but his performance of this symphony, aided 
by the quality of the Philharmonia, seems 
to me to be superbly judged and beautifully 
played. T.H. 


STRAVINSKY. Le Sacre du Printemps. 
Paris Conservatoire Orchestra 
conducted by Pierre Monteux. 
R.C.A. RB16007 (12 in., 39s. 74d.). 

(4/51) LXT2563 

(1/53) CLP1003 

(3,55) MRL2006 

(4/38) DGMI18189 

Philadelphia, Ormandy 9,56) NBL5082 
Here now is the Rite conducted by the 
conductor who gave the first performance. 

Last month, by the way, I criticised R.C.A.’s 

sleeve notes, but this one is of a kind we 

would like to see more often. It consists 
largely of an account by Monteux himself 
of his association with Stravinsky and the 

work, most entertainingly told. He gives a 

nice picture of Stravinsky playing over the 

score on the piano (“I was convinced he 
was raving mad . . . the very walls resounded 
as Stravinsky pounded away, occasionally 
stamping his feet and jumping up and down 
to accentuate the force of the music. Not 
that it needed such emphasis”). Then . 


(3/56) NBR6004 
4/54) LX T2887 


4ls, 84d.). 
Philharmonia, Dobrowen (9,58) 38SX1007 
Belgian R.O., Andre (4/54) LGX66018 
Minneapolis $.0., Dorati MRL 3508 
Vienna Op., Quadri (9/54) WLP5234 
Philadelphia S.O., Ormandy NBL5013 
Paris Cons., Ansermet 9/55) LX T5082 
Philharmonia, Stokowski (3/56) ALP1339 
= 
ake 
the Tsar Saltan—Suite, Op. 57. 
May Night—Overture. Russian 
Easter Festival Overture, Op. 36. 
Orchestre de la Suisse Romande 


60 


vivid account of the first performance. This 
score is no easy one to conduct, to put it 
mildly, and one can but take off one’s hat 
to a conductor who got through it with an 
orchestra playing it for the first time and in 
the circumstances described. (“‘ Everything 
available was tossed in our direction, but 
we continued to play on ”’.) 

Now Monteux gives a vivid account of 
this marvellous score and he is extremely 
well recorded. Some speeds in the first part 
are on the fast side. I don’t at all mind a 
conductor getting on with the Introduction 
in a concert performance, but the Danses des 
Adolescentes is a movement that does lack 
primitive strength at this speed. Nobody 
does this as well as Stravinsky himself. (His 
performance, poorly recorded, has dis- 
appeared from our catalogues.) 

Once or twice Monteux follows 
Stravinsky’s first thoughts rather than his 
second: at the start and the end of Rondes 
Printaniéres, for instance, where Stravinsky 
altered his metronome mark from 108 to 
130. But in general this is a very good 
performance, and the second half is even 
better than the first. The atmosphere of the 
start of Part Two and also of the ensuing 
Cercles mysterieux des Adolescentes is wonder- 
fully conveyed. 

With the exception of one or two small 

points, the recording is also extremely good. 
There are two places where the horns do 
not tell enough, in the Jeu de Rapt, where 
their swinging theme simply must come 
forcibly through, and again in the Danse de 
la Terre (those cuivré horns at figure 74). 
Strings should be more to the fore at the 
start of the Jeux des Cites Rivales: in the 
Evocation des Ancétres those forceful ’cello and 
bass moments should come through each 
time. 
_ But this is pulling the record to bits 
indeed : small points all of them compared 
with the general excellence. It is impossible 
to say that there is one overwhelmingly 
good record of this work. Ansermet’s 
performance is authentic and the recording 
is still good. Markevitch is too gentlemanly- 
like by half and is not recommended. Dorati 
is brilliant and well recorded. Fricsay is 
fine, the recording is in many ways mar- 
vellous, but is on the whole not stark 
enough for this work. Ormandy doesn’t get 
anything like the power of the work. This 
new one should therefore be heard with three 
possible rivals in mind. You may well 
decide it’s the best of all. yy & 


STRAVINSKY. Petrushka. 
Minneapolis Symphony Orchestra 
conducted by Antal Dorati. Mercury 
MRL2523 (12 in., 39s. 74d.). 


Suisse, Ansermet (7/50) LX 


N.Y.S.O., Mitropoulos (1/55) ABL3027 
Stokowski S.O. (5/55) ALP1240 
Berlin R.I.A.S., Fricsay (10/55) DG17003 


This is probably the most vivid and 
theatrical of all the Petrushkas on record. I 
think the Ansermet reading more refined 
and delicate, more scrupulously exact in its 
realisation of the wonderfully well calculated 
score ; but the new version has a showiness, 
not at all inappropriate, which it is hard to 
resist. The recording is very bright— 
indeed it needs careful control to keep it 
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from being painfully shrill in the tuttis of 
the opening tableau. This must be reckoned 
a fault ; but on the credit side there is clean, 
crisp sound, without any hangover, that 
gives excellent definition in the staccatos 
and percussion of all kinds which abound in 
the score. 

Particular points to note are Dorati’s 
handling of the Moor’s music: his phrasing 
perfectly recreates the languorous, brutal, 
stupid character, and his swipes at the 
coconut have terrific energy. The Ballerina’s 
trumpet tune is done in just the right silly, 
frivolous, mechanical way (neither of the 
Covent Garden conductors gets this right) ; 
and in the pas de deux for the Ballerina and 
Moor, Dorati scores over Ansermet by 
reason of a better balance between the flute 
in 3/4 and the cor anglais and double 
bassoon in 2/4 ; Ansermet’s version is unfair 
to the Moor. The “ separation ” of 
the Mercury recording helps here; the 
mind’s eye follows two figures round the 
stage. The solo tuba’s blurting utterances 
in the Masquerade are brilliantly realised, 
and the solo clarinet in the Death of 
Petrushka is very touching. 

I still think the Ansermet a wonderful 
performance, and a safe recommendation. 
The new recording is perhaps not for equip- 
ment that has any tendency to distort. 

A.P 


WEBER. Invitation to the Dance. 
Jubel Overture. Bamberg Sym- 
phony Orchestra conducted by 
Ferdinand Leitner. D.G.G. 
EPL30058 (7 in., 16s. 84d.). 

As with all D.G.G.’s E.P.s which have 
come my way this month, this one is issued 
with no information on the sleeve, not even 
the fact that the Invitation to the Dance is 
played as orchestrated by Berlioz. Also the 
titles have been so placed on the labels that 
the composer’s name coincides with the 
outer hole in the disc, and is thus unreadable. 
The Jubel Overture is the one that is never 
played in this country because of the 
embarassment that might be occasioned by 
its end, which consists of a grand rendition 
of “* God save the Queen”. This actually 
was the only bit I enjoyed; Jubel is a 
somewhat unfavourite overture as far as I 
am concerned. But I liked the Invitation, 
which seemed to me unusually well played ; 
the ’cello and clarinet dialogue in the intro- 
duction sounded most lyrical. RF. 


WAGNER. Tristan und Isolde: 
Prelude and Liebestod. Siegfried: 
Forest Murmurs. The Flying Dutch- 
man: Overture. Parsifal: Good 
Friday Music. Detroit Symphony 
Orchestra conducted by Paul Paray. 
Mercury MRL2531 (2 in., 39s. 74d.). 

‘The performances of all these excerpts 
are very good indeed and are recommended 
without reserve. Paray and his orchestra 
play each one most sympathetically. There 
are reservations about the recording, very 
good as it is in general, and these are that 
trumpets are often harsh and that the violin 
tone, agreeable as it is, cannot be described 
as glorious. It is in the Dutchman overture 
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that concentration on the brass, undeniably 
recorded with brilliance, prevents the strings 
from streaming out in the fore, as they 
should so often do. At climaxes in this piece, 
and in the Tristan Prelude (extremely well 
built by Paray) the trumpets cut through 
the general texture and make one rush to 
the controls. I also found the climax of the 
Liebestod very shrill if I played the rest of it 
at a reasonable level. The soft recording is 
most beautiful, especially in the Good Friday 
Music, which is an entire success. 

Of course, with resourceful equipment one 
can control excessive shrillness, but it means 
damping the rest of the sound overmuch : 
and there should not be any need for this. 
Reproducers vary so greatly that it may well 
be that I am exaggerating this record’s 
defect. If so, then I feel sure the perform- 
ances themselves can safely be recom- 
mended. T 


BAROQUE TRUMPET MUSIC. Con- 
certo for Trumpet and Strings 
(Richard Mudge). Suite (Jeremiah 
Clarke). Concerto No. 1 in D minor 


POiseau Lyre conducted by 
Pierre Colombo. London L’Oiseau 
Lyre OL50137 (12 in., 39s. 74d.). 

Mudge, Clarke and Bond are good old 
English names, and it is pleasant to have 
them recorded for us by a French ensemble 
and soloist, especially when the soloist is as 
capable as Maurice André. His trumpet 
technique is flexible yet dignified, and he is 
well supported by a small body of strings 
under Colombo. 

Thanks to the editorial work of the late 
Gerald Finzi (who was every bit as sensitive 
a scholar as he was a composer) the con- 
certos of Mudge and Bond are presented in 
stylish fashion. Richard Mudge (1718-63) 
was a country parson with a feverish 
admiration for Handel, and (as Charles 
Cudworth says in his exemplary sleeve- 
notes) his concertos can stand comparison 
even with Handel’s own. It is to Mr. 
Cudworth that we owe the reconstruction 
of Clarke’s Suite in D, which includes the 
famous Trumpet Voluntary that Purcell 
didn’t write. Jeremiah Clarke’s altogether 
amiable late-seventeenth-century style is 
quite another thing from Mudge and 
Bond: his suite is well contrasted and 
consists entirely of dance-movements, though 
the presence of a “serenade” as fifth 
item would seem to destroy the sequence 
of events. Imaginative as I am, I cannot 
believe that even a flat trumpet could be 
used to serenade a lady, unless of course she 
were deaf as a post. Surely this item, with 
its “‘ broad and noble movement of great 
dignity” (and in triple measure) is a 
Saraband, not a Serenade ? The two could 
easily be confused, for the Saraband was 
often spelt Sarabrand, Sellabrand or 
Sereband: a clumsy or inventive scribe 
could easily convert this into Serenade. 
But if it is Serenade, then this must be one 
of its earliest appearances as a piece of 
musical terminology. 

Capel Bond (1730-90) was a Midland 
organist who composed and published sets 
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2 (Capel Bond). Maurice André 
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ANOTHER STEP UP THE LADDER. 


THE GRAMOPHONE 
EXCHANGE 


NEW ADDRESS: 
80 & 82 Wardour Street, W.1 
—— NOW OPEN — 


One of the finest and best equipped Gramophone Record Stores 
London. 


Every LP record of good music kept in stock and most 78's. 


Generous allowance on your unwanted records in part-payment 
for new—only records in perfect condition accepted. 


Our Slightly-used LP Dept. contains over 3,000 LP’s in perfect 
condition for the limited purse. 


Our Slightly-used 78 rpm Record Dept. contains thousands of 
records of Symphonies, Concertos, Operas, etc., at about one-third 
list price. 


ALSO 


All that is best in High-Fidelity equipment can be demonstrated 
in our Showrooms. 


80 & 82 WARDOUR STREET 
LONDON, W.1 


200 yards up Wardour Street, on the right-hand side from Shaftesbury Avenue. 
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SMETANA **MA VLAST ” 


BEETHOVEN 
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SECOND BRITISH RELEASE 
JANACER’S J ENUFA ” opera in 3 Acts 


Soloists, Chorus and Orchestra 
PRAGUE NATIONAL THEATRE 
Conductor : JAROSLAV VOGEL 


Slavonic Rhapsody No. 3 in A flat major, Op. 45 

Dramatic Overture, Op. 67 Husitska 

CZECH PHILHARMONIC ORCHESTRA 
Conductor : KAREL SEJNA 


Slavonic Dances, Op. 46 and Op. 72 
CZECH PHILHARMONIC ORCHESTRA 
Conductor : VACLAV TALICH 


CZECH PHILHARMONIC ORCHESTRA 
Conductor : VACLAV TALICH 


Symphony No. 7 in A Major, Op. 92 
CZECH PHILHARMONIC ORCHESTRA 
Conductor : GEORGES GEORGESCU 


SUPRAPHON 


6-9 CHARTERHOUSE SQUARE, LONDON, E.C.1 
CLErkenwell 1625-8 


July, 1957 


LPV 160-162 


LPM 203 


LPV 214/215 


LPV 247/248 


LPV 249 


VOGUE presents a new “Popular Series” 


RETAIL PRICES EXTENDED PLAY 10/54 LONG PLAYING 334 R.P.M. 35/1} 


BRILLIANT NEW RECORDING 
Wolfgang Amadeus Mozart 
EINE KLEINE NACHTMUSIK 
(Serenade No. 13 in G major) 
Orchestra directed by JEAN WITOLD 
Extended Play VEI70110 


«« FLAMENCO ”—CANTA ROMERO 
RAFAEL ROMERO (Flamenco Singer) 
Antonio Serra, | Flamenco guitarists 
Petena primitiva Cartegenera 
Rondena Fandangode Granada 
Extended Play VEI70109 


THE FIRST RELEASE IN THIS COUNTRY 
of the Very Beautiful 

Adagio for Strings and Organ 

by TOMASO ALBINONI 

and 
JOHANN SEBASTIAN BACH 

FUGUE IN B MINOR (On a theme by Tomaso Albinoni) 
Christiane De Lisle (Organ) 


Extended Play VEI70108 


“ BELL BELL BOOGIE” 
From The Robert Dhery Show 


“LA PLUME DE MA TANTE” 
at the GARRICK THEATRE 
GERARD CALVI And His Orchestra 


Extended Play WEI70104 


AN ALBUM OF STRAUSS WALTZES 
AIMABLE and His Viennese Musette Orchestra 
Wine, women and song; Voices Woods ; Vienna bonbons ; 
of Spring ; Kiss waltz; Artist’s Morning papers ; Treasure 
life ; Roses of the South ; Vienna waltz; Emperor waltz; The 
blood ; Tales from the Vienna blue Danube. 


Long Playing 33} R.P.M. WAI60107 


Bell Bell Boogie, Turkish Tango, Popo Catapelt, Colonel’s Polka 


MAMBOS AND CHA CHA’s 
BENNY BENNETT and His Latin American Orchestra 
Cha cha cha No.5; The chacha Stranger in paradise; Love/ 
cha; Mambo Bacan; Mephisto  castanettes and the mambo 
mambo ; Mambo Jamay; Cao Caracoles; Senor cha cha cha; 
cao many picao; Mambo c’est Mademoiselle ; Por favor ; 
rosse ; Chacha chain the blue; Jambo jive ; Pajito Assi. 
12” Long Playing 334 R.P.M. VAI60103 


VocueE Recorps Lr. 113 Fulham Rd., London, S.W.3. Tel. KNI 4256’7’8 
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of anthems and concertos, but worthy as 
this example is, it cannot compare with the 
works by Clarke and Mudge. It is neverthe- 
less interesting as a specimen of English 
music of the 1760's. 

In spite of the prevalence of D major, 
this disc is very enjoyable and has been well 
prepared and performed. DS. 


TOSCANINI ANTHOLOGY—VOLUME 
I. Carmen: Suite No. | (Bizet). 
Don Pasquale: Overture (Donizetti). 
La Forza del Destino: Overture 
(Verdi). Oberon: Overture (Weber). 
Euryanthe: Overture (Weber). Der 
Freischiitz : Overture (Weber). 
H.M.V. ALP1417 (12 in., 41s. 84d.). 


TOSCANINI ANTHOLOGY—VOLUME 
Il. Hansel and Gretel: Overture 
(Humperdinck). Mignon: Overture 
(Thomas). La Wally: Prelude to 
Act 4 (Catalani). Loreley: Dance of 
the Water Nymphs, Act 3 (Catalani). 
(a) Poet and Peasant: Overture 
(Suppé). 
(Glinka). (c) Roméo et Juliette, 
Op. 17: Scherzo; La Reine Mab, 
Act 4 (Berlioz). (d) La Damnation 
de Faust, Op. 24: Marche hongroise, 
Act 1 (Berlioz). The latter items are 
taken from broadcasts, the dates being 
(a) July 18th, 1943, (b) December 
21st, 1940, (c) November 10th, 1951 
and (d) September 2nd, 1945. All with 
the N.B.C. Symphony Orchestra 
conducted by Arturo Toscanini. 
H.M.V. ALP1418 (12 in., 41s. 84d.). 

Hard on the heels of last month’s Beet- 
hoven Violin Concerto (with Heifetz as 
soloist) comes another Toscanini release, 
summery in content, and conjuring up the 
popular seaside concert rather than the 
staid symphonic sampler. There is one 
exception, and that is the side devoted to 
three of the best Weber overtures. They are 
all excitingly performed, and what is 
exceptionally pleasing is the fact that they 
are among the better recordings of this very 
mixed bag. The woodwind in Oberon, the 
muted strings of Euryanthe, and the horn 
quartet in Der Freischiitz all come through 
with perfect clarity and detail: only the 
tutti sections appear to be occasionally 
overloaded. 

The fine unanimity of the woodwind, and 
their personality in solo passages, reminds 
us of the magnificent team that Toscanini 
had at his disposal in this orchestra of 
orchestras. Although the brass is apt to be 
edgy, this is a fault of the studio or the 
transfer, for there is nothing wrong with 
the playing. Descending trombone scales 
sound clean and sonorous, instead of 
reminding us of the squashed raspberries of 
lesser mortals. Here again there is wonder- 
ful homogeneity and team-work: the 
opening salvo of La Forza del Destino, for 
example, or the blaze of trumpets in the 
Hungarian March. This latter, with the 
other three items taken from broadcasts 
(1940-51), suffer not unnaturally from their 
enforced medium—the harmonics of the 
violins in La Reine Mab are not very 
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satisfactory—but the interpretations are well 
worth having, for they prove Toscanini a 
past master of the show piece as well as an 
undisputedly magnificent controller of 
operatic and cyclic schemes. It will be 
noted that two of Toscanini’s favourite 
excerpts from Catalani’s operas are present. 
Both are lovingly played, and the recordings 
are of good quality. 

Collectors who have never owned the 
original 78s of some of the items in this 
anthology would do well to invest in an 
excellent and easily-digested tribute to 
Toscanini’s greatness in the smaller things 
of the orchestral repertory. D.S. 


ESPANA ! Espagnol, Op. 34 
(Rimsky-Korsakov). Andaluza : 
Danza Espafiola No. 5 in E minor, 
Op. 37 (Granados). Espafia 
(Chabrier). Spanish Dances, Book I, 
Op. 12 (Moszkowski). London Sym- 
phony Orchestra conducted by 
Ataulfo Argenta. Decca LXT5333 
(12 in., 39s. 74d.). 

Not the Spanish but the Russian and 
French composers paint Spain in the 
brightest colours here ; but the engineers 
distribute their favours equally and gener- 
ously, affording all the music a rich and 
brilliant sound. The players, too, are 
accommodating ; smooth and sonorous for 
Granados and Moszkowski, exceptionally 
alert for Chabrier, and in virtuoso mood— 
particularly in the string department—for 
Rimsky-Korsakov. 

Individually, in fact, each piece is 
presented in exemplary fashion. But 
collectively the disc as a whole presents an 
acute example of a general problem that 
must sooner or later be faced up to: how 
are we to resolve the usually diametrically 
opposed requirements of good programme- 
building and good engineering ? Now and 
again a major work ends by dying away (the 


Tchaikovsky Pathétique Symphony, or Holst’s | 


Planets, for example), and then everybody 
is happy ; listener and engineer alike share 
a Satisfaction as the record side ends. But 
much more often the composer builds up 
dynamically to a loud and conclusive- 
sounding climax ; and then neither com- 
poser nor listener is willingly allowed 
actually to conclude at that point by the 
engineer, who has been worried ever since 
the last centrifugal record disappeared by 
the prospect of his stylus cutting relentlessly 
diminishing grooves as the music expands. 
So, if the engineer has his way, as he 
presumably does on the record under 
review, Rimsky’s blaze at the end of the 
Capriccio is followed and ruined by 
Granados’s anticlimactic Andaluza; and 
Moszkowski’s harmless trifles are made to 
seem unnaturally small beer coming after, 
instead of before, Chabrier’s Espajia. 

For this is indeed what happens on this 
otherwise most excellent record; and 
similar disasters of p e-building 
occur on half the orchestral LPs published 
to-day. Should they happen? Must they 
happen ? If these were easy questions I 
wouldn’t be asking them ; I would instead 
be giving the answers. M.M. 
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CONCERT OF ITALIAN MUSIC. La 
Traviata : Preludes to Acts 1 and 3 
(Verdi). Cavalleria Rusticana : 
Intermezzo (Mascagni). Cleopatra : 
Overture (Mancinelli). I Vespri 
Siciliani : Overture (Verdi). Not- 
turno in G flat major, Op. 70, No. 1 
(Martucci). La Gioconda : Dance of 
the Hours (Ponchielli), London 
Symphony Orchestra conducted by 
Pierino Gamba. Decca LXT5325 
(12 in., 39s. 74d.). 

Last month Decca offered us a disc which 
they called Orchestral Highlights from the 
Operas, which title, I remarked, might well 
lead one to expect just the old favourites 
like the Traviata Preludes and the Inter- 
mezzo from Cav. In fact, it was an enter- 
prising collection. But now here are the 
Traviata Preludes and the Cav. Intermezzo 
turning up on a disc which Decca call 
Adventures in Sound, the relevance of which 
title entirely escapes me. 

There is a story that the architect’s plans 
for a university building in Cambridge and 
for a factory in Sydney (was it?) got 
muddled and both buildings were erected 
in the wrong places and for the wrong 
purposes. Did somebody invent Decca’s 
two “selling titles”, which then got 
attached to the wrong discs ? 

Oh, well: perhaps it doesn’t matter—but 
this present one is such a silly title. Anyway, 
here they come, hard on each other’s heels, 
so that you are scarcely off with Traviata 
before you are on with Cavalleria. 

It will be noticed, however, that there 
are two novelties, neither of them in any 
way remarkable music, but both suitable 
for inclusion in a collection of this sort. 
Both composers were conductors who also 
composed. Luigi Mancinelli (1848-1921) 
wrote this overture to Cleopatra, a tragedy 
by Pietro Corsa, and a perfectly effective 
piece of its kind it is. Giuseppe Martucci 
(1856-1909) originally wrote his Nocturne 
for piano and later orchestrated it. It is a 
richly romantic piece. 

Performances throughout are good with- 
out being of that real distinction we should 
like to have on a record. How very routine- 


’ wise, for example, Gamba lets the ’cellos 


play their melody in the Sicilian Vespers. 
Well recorded, the collection will please 
many. T.H. 


Books Received 

Ginette Neveu, by M.-J. Ronze-Neveu, 
with a foreword by Sir John Barbirolli 
(Rockliff, 15s.). The story of Ginette Neveu 
as told by her mother with brief tributes 
by Casals, Munch and Thibaud. The Magic 
Baton, by Filippo Sacchi (Putnam, 21s.). 
Toscanini as seen through the eyes of a 
journalist who had a long friendship with 
the conductor and his family. The Music 
Masters: Volume One—From the Sixteenth 
Century to the time of Beethoven ; Volume Two— 
The Twentieth Century, edited by A. L. 
Bacharach (Pelican, 5s. each). These are 
revised editions of biographical material 
which originally appeared in the Lives of 
the Great Composers (Gollanz) and The Music 
Masters (Cassell). 
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CHAMBER MUSIC 


BACH. (a) Concerto for three Harp- 
sichords in C major. 

MALCOLM. (b) Variations on a theme 
of Mozart for four Harpsichords. 

VIVALDI. (c) Concerto for four Harp- 
sichords in A minor (arr. J. S. 


Bach). (d) Concerto for four 
in D minor (arr. 
Dart). Eileen Joyce (harpsichord), 


George Malcolm (harpsichord), 
Thurston Dart (harpsichord), Denis 
Vaughan (harpsichord, continuo only 
in a), Pro Arte Orchestra conducted 
by Boris Ord (a, b and c). H.M.V. 
CLP1120 (12 in., 35s. 10d.). 

Those who have enjoyed, year after year, 
the unique Festival Hall concerts at which 
Mr. Thomas Goff assembles a resplendent 
quartet of his inimitable harpsichords, will 
rejoice that some part of this hardy annual 
repertoire is at last made available on disc. 
The team of soloists is the same, and Boris 
Ord is in charge of the items with orchestra. 

In previous months I have been greatly 
concerned at the poor balance between 
harpsichords and strings in the Bach 
C major Concerto. The D.G.G. Archive 
recording nearly solved the problem, but it 
was unfortunately backed by a rather 
unsatisfactory performance of the E major 
Violin Concerto. This new Columbia disc 
gets the Three-Harpsichord Concerto in C 
and the Four-Harpsichord Concerto in 
A minor on one side ; what is more, there 
are two full-length works on the reverse ! 
On the whole, the playing of the soloists is 
sensitive and admirable, though beginnings 
of movements tend to show up weaknesses 
in ensemble, which could easily have been 
eliminated by an immediate re-take. The 
first few bars of the C major Concerto’s first 
movement and the opening of the finale to 
the A minor are cases in point. 

The technical accomplishment of the 
soloists also varies to some extent, but this 
is an advantage when passages are heard on 
each instrument successively: the ear is 
more easily able to distinguish the four 
instruments. The changes of registration 
are wonderfully subtle and effective, and in 
the slow movement of the A minor there is 
a skilfully managed crescendo which does 
much to place the harpsichords on the same 
dynamic plane as the violins, whose music 
(in Vivaldi’s B minor Concerto) it originally 
was. 

George Malcolm’s Variations on a Theme of 
Mozart are based on the melody of the last 
movement of Mozart’s Duo in B flat for 
violin and viola. Although this movement 
also has the form of a theme and variations, 
Malcolm’s work, which is much more than 
a mere pastiche, breaks new ground. He 
has not only seized upon the most character- 
istic features of the theme’s harmonic and 
melodic structure—he has conceived the 
work as an effective medium of display for 
four harpsichords, and produced a chain of 
variations now brilliant, now gracious, and 
interspersed with welcome witticisms and an 
occasional touch of a more serious vein. 
Here, the quality of performance is of the 
highest. 
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Thurston Dart’s arrangement of Vivaldi’s 
D minor Concerto (Op. 3, No. 11) is no less 
successful. He has recast the two violin 
parts of the original for four harpsichords, 
adding new passages of his own devising, 
with piquant roulades and cadenzas, whose 
playful aping of baroque foibles is an 
object-lesson in the art of transcription. 
Once again the balance of four harpsichords 
and strings is excellent and the disc as a 
whole can be warmly recommended. D.S. 


BACH, C. P. E. Concerto in D minor 
for Harpsichord and Orchestra. 

BACH, J. S. Concerto in D minox for 
Harpsichord and Orchestra, 
BWV1052. Isabelle Nef (harpsi- 
chord), L’Ensemble de L’Oiseau- 
Lyre conducted by Pierre Colombo. 
London L’Oiseau-Lyre OL50138 
(12 in., ae. 74d.). 
Concerto, "BWV 


Reinhardt, P.A., Redel 
(10/56) DTL93097 


Elsner, Stuttgart P.M., Reinhard 
(11/56) PL9510 
Richter, Ansbach Bach Ens. (10,56) LXT5203 
This is a disappointing record. In the 
J. S. Bach concerto Isabelle Nef uses the 
16-foot stop from start to finish, or very 
nearly ; to which there are two objections : 
first, that Bach did not have a 16-foot stop 
on his harpsichord and did not expect it to 
be used in his music and, secondly, that it 
sounds nasty. The continual clatter becomes 
very wearisome by the end. It is hard tosee 
the reason for playing the music in this way. 
The balance is such that there is little fear of 
the harpsichord being drowned. And these 
are not the only defects. If Bach had 
wanted the notes of the opening tune 
of the slow movement to sound completely 
detached (which they do on this disc), he 
would not have slurred them in pairs. This 
movement is played rather fast and some- 
what unmusically, while in the last, which 
is taken at a tremendous pace, the harpsi- 
chordist loses her rhythm in the final 
cadenza and seems in peril of breaking 
down. It is only fair to add that up to this 
point she has shown considerable dexterity. 
The violins play over-forcefully—after all 
this work is rightly placed in the chamber 


music section in this journal—and there are _ 


two tape joins (first movement, bars 11-12, 
and finale, bars 212-213) that ruin the 
rhythm, the one adding a silent beat and 
the other removing a quaver. In brief, 
Reinhardt and Richter (whose slow move- 
ment is beautifully expressive) are much to 
be preferred. 

The C. P. E. Bach concerto is new to me ; 
the music is not easily- available in this 
country. It appears to be much better 
played than the other, and much of the 
music I found fascinating, for instance the 
characteristically perverse modulation that 
surprises almost at the start of the slow 
movement theme. The outer movements 
sound very powerful in this performance, 
perhaps more so that the composer 
intended. RF. 


CLASSICAL LP CATALOGUE 
JUNE EDITION NOW AVAILABLE 
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BRUCKNER. String Quintet in F 
major. Koeckert with 
Georg Schmid (viola). D.G.G. 


DGM18042 (12 in., 41s. 9d.). 
Bruckner’s only chamber work is long 

and rambling, like his symphonies, and it is 
full of beauties. It was composed just 
before the Sixth Symphony in 1879, and 

plays for nearly three-quarters of an hour. 

Bruckner was pathetically easy to push into 
unnecessary revision, and on this occasion 

he was talked into writing an intermezzo to 
replace the scherzo ; this extra movement 
was published in 1913, but does not appear 
on this record. He seems to have changed his 
mind about several passages in later years ; 
the players on this disc keep very close to 
the Eulenburg miniature score version 
published in 1945, but omit three bars o 

*cello solo in the scherzo, while their final 
Sff bars in the fourth movement are 
somewhat different. The chief trouble 
about the work as a whole is the leisurely 
pace of all four movements. I expected 
** orchestral ” writing, as though the com- 
poser were thinking in his more usual 
medium, but in fact this music sounds as 
though it had been conceived as chamber 
music, which is more than can be said of 
Brahms’s string quintets. The very begin- 
ning is unutterably lovely, and though some 
longueurs follow they never last for long. 
No doubt the sublime slow movement 
would wear best, but I found the gentle 
finale very attractive. 

The performance of the Koeckert Quartet 
and Georg Schmid is very good indeed, and 
though once or twice the leader did not fully 
convey the composer’s sehr zart (very ten- 
derly)—for instance in bar 74 of the first 
movement—nevertheless the playing has 
real quality. The balance, too, is excellent, 
the sound agreeable and realistic ; all in all 
this is a notable record of some unfamiliar 
but very worth-while music. RF. 


COUPERIN. MHuititme Ordre des 
Piéces de Clavecin in B minor 
(Book Il). 

MARAIS. Suite No. 4 des Piéces de 
Violes in D major (Book I). 
August Wenzinger (viola da gamba), 
Hannelore Miller (viola da gamba), 
Fritz Neumeyer (harpsichord). 
D.G.G. Archive APM14065 (12 in., 
9d.). 

This disc appears in the Archive series 
devoted to music at the court of Louis XIV, 
and although Couperin’s Second Livre de 
pieces de clavecin (from which the eighth 
ordre is taken) was published just after 
Louis’s death, most of the pieces in it were 
probably composed some time before. Yet, 
in dealing with a reign as long as that of 
the Sun King, we really need to be more 
precise. This music by Couperin and Marais 
has little of the formality and austerity 
which had been fashionable when Lully 
ruled musical taste at court. In Louis’s 
last years court taste became much more 
human, more personal, and these pieces 
(most of them quite short) reflect the trend. 
They are elegant and eloquent, but never 
pompous. 

It is also extremely well played. Fritz 
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PHILIPS - classical releases for July 


ABL 3119/20 JANAGEK 


ABL 3143 


Philips are world-renowned makers of Radiograms, Record Playersand Record Playing Equipment incorporating the world-famous ‘Featherweight’ Pick-up. 


“From the House of the Dead” 
SOLOISTS, CHORUS and ORCHESTRA OF 
THE NETHERLANDS OPERA 

conducted by ALEXANDER KRANNHALS 


MOZART 
(i) btm Concerto No. 9 in E Flat 


conducted by 
PAUL SACHER 
2) BERNHARD PAUMGARTNER 


DEBUSSY 

La Mer 

RAVEL 

La Valse : Valses nobles et Senti- 

mentales 

THE ST. LOUIS SYMPHONY ORCHESTRA 

conducted by VLADIMIR GOLSCHMANN 

Ni K.385 (Haffner) 
ymphony No. 

Symphony No. 40 in G Minor, K.550 

PHILHARMONIC SYMPHONY ORCHESTRA OF 

NEW YORK 

conducted by BRUNO WALTER 


Quartet No. 9in C Maj Op. 59, Ni 
or 
No. 10 in E Flat Op. 7 
THE BUDAPEST STRING QUARTET 
STRAVINSKY 


“Le baiser de la Fée” 
(The Fairy’s Kiss)—Complete Ballet 
RCHESTRA 


THE CLEVELAND 0: 
conducted by IGOR STRAVINSKY 


VERDI 
Dramatic from Verdi 
(1) “ Ernani” (Act 1): 


invo Piave 
(2) Otello ” (Act 4): ty; 
(Willow ~~ ey Maria (Boi to) 
a yh La Travia "(Act 1): Ah! fors é 
libera (Piave) 
(2) Don (Act 4): Tu che le 


(3) “La Forza del De Destino” (Act 4): 
Pace, pace, Dio mio (Piave) 

ELEANOR STEBER (Soprano) 

METROPOLITAN OPERA ORCHESTRA, 

NEW YORK 

conducted by FAUSTO CLEVA 


PHILIPS PHILIPS 


NBE 11055 


* 
BBE 12126 


GOLDMARK 
Rustic Wedding Symphony, Op. 26 
THE ROYAL PHILHARMONIC ORCHESTRA 
conducted by SIR THOMAS BEECHAM, Bt 


BEETHOVEN 

Overture: Egmont 

Overture: Coriolan 

Overture: Leonora No. 2 

THE HAGUE PHILHARMONIC ORCHESTRA 
conducted by WILLEM VAN OTTERLOO 
FAURE 

Pelleas et Melisande, Op. 80 
DEBUSSY 

Petite Suite 

L’ORCHESTRE DES CONCERTS LAMOUREUX 
conducted by JEAN FOURNET 


RACHMANINOV 
Piano Op.18 


arr. Cailliet 
lude in Op. No.5 
(arr. Cailliet 


THE ORCHESTRA 
conducted by EUGENE ORMANDY 


JOHANN STRAUSS, JR. 
Wo die Zitronen bitith’n—Waltz 


JOSEF STRAUSS 
Aquarellen—Waltz, Op. 258 

THE VIENNA SYMPHONY ORCHESTRA 
conducted by FRANZ SALMHOFER 


PUCCINI 


(et 1) 
O soave fanciulla YS 1) (Duet) 
Addio di Mimi (Ac 
DOROTHY KIRSTEN 
RICHARD TUCKER (Tenor) 
METROPOLITAN OPERA ORCHESTRA, 
NEW YO 


RK 
_ conducted by FAUSTO CLEVA 


CHOPIN 
“Les Sylphides” 


THE PHILADELPHIA ORCHESTRA 
conducted by EUGENE ORMANDY 
Alpine Holiday 

FRANZ LANG and LIESL STEININGER 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 
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The Holland Festival 
Recording 


Soloists, Chorus and Orchestra 


of the Netherlands Opera 


CONDUCTED BY 


Complete on 


Two 12" records House of 
ABL 3119/20 the Dead” 


Eleanor STEBER (Soprano) 
sings dramatic scenes 
from Verdi Operas 


NBR 6037 


690 
‘ 
FROM THE HOUSE OF THEDEAD | 6 
=e 
(AUS EINEM TOTENHAUS) 
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A Pianist of Great Distinction 


MOZART 


Piano, Concerto No. 9 in E Flat Major, K.271 
The Vienna Symphony Orchestra 
Conducted by PAUL SACHER 
Rondo for Piano and Orchestra in A Major, K.386 
The Vienna Symphony 
Orchestra. Conducted by 


BERNHARD PAUMGARTNER 


ABL 3143 


PREVIOUS HASKIL RECORDINGS :— 


(a) Piano Concerto No. 20 in D Minor, K.466 LY 

(b) Piano Concerto No. 23 in A Major, K.488 
The Vienna Symphony Orchestra NA 


(a) Conducted by BERNHARD PAUMGARTNER i 
ABL 3129 SCHUBERT wees 


Piano Sonata No. 21 in B Flat Major, D.960 0M 


eee 


atana HASKIL IS APPEARING AT THE EDINBURGH INTERNATIONAL FESTIVAL 1957 

SCHUMANN  ABL3029 
SCHUMANN Bunte Blatter, Op. 99, Nos. 1-8 
Piano Concerto in A Minor, Op. 54 
The Hague Philharmonic Orchestra. Conducted by WILLEM VAN OTTERLOO 


ABR 4008 


PHILIPS 


Philips Electrical Limited, Gramephene Records Division, Stanhepe House, Stanhope Place, London, W.z. 


Philips are world-renowned makers of Radiograms. Record Players and Record Playing 
Equipment incorporating the world-famous ‘ Featherweight’ Pick-up. 
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BRUNO WALTER 


Conducting the Philharmonic Symphony Orchestra of | | ABL 3154 | 
MOZART 
Symphony No. 35 in D, K.385 (Haffner) VLADIMIR GOLSCHMANN 


Symphony No. 40 in G Minor, K.550 


conducting the St. Louis Symphony Orchestra 
DEBUSSY 
La Mer 
RAVEL 
La Valse. 


Valses Nobles et Sentimentales 


NBL 5041 


SIR THOMAS BEECHAM, Bart. 
conducting the Royal Philharmonic Orchestra 


GOLDMARK 
Rustic Wedding Symphony, Op. 26 


BUDAPEST STRING QUARTET 


ABL 3157 
BEETHOVEN 


Quartet No. 9 in C Major, Op. 59, No. 3 
Quartet No. 10 in E Flat Major, Op. 7% 


PHILIPS 


LONG-PLAYING RECORDS 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 


Philips are world-renowned makers of Radiograms, Record Players and Record Playing ; 
Equipment incorporating the world-famous ‘Featherweight’ Pick-up. 
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NEW ADDITIONS TO 


The Favourite 
Music Series 


FAURE RACHMANINOYV 


Pelléas et Mélisande, Op. 80 Hs Piano Concerto No. 2 in 
4 C Minor, Op. 18 


DEBUSSY EUGENE IsToMIN (Piano) 
Petite Suite The Philadelphia Orchestra 
L’ Orchestre des Concerts Conducted by EUGENE ORMANDY 


Lamoureur Rs Ss Prelude in G Major, Op. 32, No. 5 

Conducted by JEAN FOURNET Prelude in G Minor, Op. 23, No. 5 

SBR 6221 The Philadelphia Orchestra 
Conducted by EUGENE ORMANDY 


SBR 6233 
BEETHOVEN 


Overture: Egmont 

Overture: Coriolan 

Overture: Leonora No. 2 

The Hague Philharmonic Orchestra 
Conducted by WILLEM VAN QTTERLOO 


ABL 3175* 


IGOR STRAVINSKY 


CONDUCTING THE CLEVELAND ORCHESTRA 
“Le baiser de la Fée” (The Fairy’s Kiss) 
The complete ballet conducted by the Composer 


* Available Mid-July 
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“ Vivace”... with life...so vital toa musical 
performance. An ordinary record played on 
the Super Black Box becomes a thrilling 
musical experience . . . springing to life with 
all the feeling and beauty of the original 
performance. The Super Black Box gives 
a standard of performance unequalled by 
any other table record player (for the 
technical this means only 0.5% distortion at 
8 watts output). Ask your Pye dealer for 
a demonstration. 


* system, 
including the amazing 
‘Infinite Throat’ 
Electrostatic Speaker 
which spans the 
full width of the cab- 
inet * 4-position noise 
filter * ‘Loudness’ 
control for balanced 
sound * push-button 
controls * facilities 
for radio tuner 


ae 


4-speed record player for auto- | 

matic or manual operation. In nstrument 

gay Contemporary or Traditional Tote super to an, impressing 
mahogany-veneered cabinets. range high fidelity record reproducers. 


A.C. Mains. 59 gns. tar paid oo + ft in_and this 
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Neumeyer uses a Neupert harpsichord that I 
suspect might have been rather mellow in 
tone for Couperin’s own taste, but his 
smooth, accurate treatment of the carefully 

marked. ornaments would surely have won 
approval. These ornaments can so easily 
sound fussy and awkward, and I’m afraid 
that Ruggiero Gerlin didn’t altogether 
avoid this danger in his complete recording 
of Couperin’s harpsichord works for Oiseau- 
Lyre. I myself would have no hesitation in 
choosing this new version of the eighth 
ordre, even though Neumeyer takes the 
famous B minor Passacaille rather fast. He is 
tasteful in his use of notes inégales, too, which 
is sufficiently rare to deserve a special word 
of praise. 

For the Marais pieces Neumeyer is 
joined by August Wenzinger and Hannelore 
Miiller, whom we have often had the 
chance of hearing in England with the viol 
consort of the Schola Cantorum Basiliensis. 
They seem to me to have caught to perfec- 
tion the restrained eloquence and sophistica- 
ted charm of these pieces. In the literature 
of the viola da gamba Marais occupies an 
analogous place to that of Couperin in 
harpsichord music, but because of the 
shortage of really good players he has not 
yet achieved the fame he deserves. This 
record, which comes as a slightly belated 
tribute on his tercentenary last year, 
should help matters. J.N. 


DEBUSSY. Sonata in G minor. 

SCHUMANN. Sonata No. 1 in A minor, 
Op. 105. 

STRAVINSKY. Duo Concertant. Max 
Rostal (violin), Colin Horsley 
(piano). H.M.V. CLP1124 (12 in., 
35s. 10d.). 

Debussy : 
Ferras, Barbizet (10/54) LXT2810 
Marie-Claude and Franck veny 
(5/55) EL93045 


Stravinsky : 
Fuchs, Smit (6/54) AXTL1047 


Gitlis, Zelka (11/56) PL9410 
This is an exceptionally difficult record to 


assess: three very dissimilar works, played — 


by a violinist who combines good qualities 
with maddening ones in a most unusual 
way. Anyone who has ever heard Rostal 
play will know that he has a strongly 
marked personal style, a style that is in both 
the good and the bad senses of the word 
sophisticated. Almost everything he plays 
gives evidence of a searching intellect, 
determined to get to the heart of the music, 
and yet sometimes this is precisely the 
quality which stands in his way. To a 
greater or less degree I think that that is 
true of all three of the pieces on this disc. 
In the Schumann, for example, the phrasing 
of the first movement's first subject is straight 
away so mannered that it somehow prevents 
the music from taking flight. Expressive 
rubato which we could probably accept 
once the music had generated its own 
momentum is applied so constantly that 
momentum never is generated. I think it’s 
possible that one might come to like this 
performance more if one lived with it, but 
I don’t think I should recommend it to 
anyone as an introduction to the music. 
Nevertheless this is now the only version of 
the Schumann A minor sonata in the 
catalogues, and as such it’s very welcome. 
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When we come to the two twentieth 
century works the situation gets no easier. 
The Debussy sonata, his very last work, 
demands a wayward, allusive style, flicker- 
ing from ironic vivacity to tenderness and 
languor. Rostal evidently appreciates this, 
and the teamwork between him and Horsley 
is staggeringly accurate. In spite of this it 
seems to me that Rostal’s particular style of 
rubato is often at variance with the music 
again ; I think Debussy’s intention is really 
better served by the performance of the 
Theuveny team on a little Ducretet- 
Thomson disc, which I rate more highly 
than M.M. did when he reviewed it. The 
Theuvenys have rather less technique to 
throw around than their competitors, but 
they bring a self-effacing concentration to 
the music that is in the long run more 
exciting than Rostal’s or Ferras’s virtuosity. 

The Stravinsky Duo (the nearest approxi- 
mation to a violin sonata that he has written) 
shows Rostal at his best and worst. Here if 
anywhere his habit of pulling phrases 
about is out of place; as a device for 
preventing monotony in the four-square 
phrases of much nineteenth-century music 
it’s perfectly justifiable, but Stravinsky’s 
asymmetrical rhythms call for no such 
treatment. Yet some things, such as the 
second Eglogue and the final Dithyrambe, 
are done with a poise, a steadiness, an 
inwardness that makes one feel that Rostal 
knows the music better than either of his 
rivals. A most beautiful work it is, too, for 
all that “ neo-classical” is at the moment 
an unfashionable word. 

So there you are—three relatively 
unfamiliar works, each of which is well 
worth getting to know, in very individual 
performances. The recording is pretty 
good, but in relation to the violin the piano 
seems a little disembodied. The disc is in 
the cheaper series, and that might well 
decide a prospective buyer. J.N. 


HUMMEL. Quartet in G major, 
Op. 30, No. 2. 


Hollywood String Quartet 
Victor Aller (piano). Capitol P8316 
(12 in., 41s. 84d.). 


Quintet 
Rubinstein, Paganini Qt. 
Bohle, Barchet Qt. 


It is very much to be hoped that all the 
Hollywood Quartet recordings will gradu- 
ally be reissued over here by E.M.I. now 
that they own the Capitol catalogue. The 
present disc has not previously been issued 
over here although it has been available for 
some time in the United States, but it 
would be a great pity if E.M.I. were to 
confine their attention solely to discs which 
have not yet appeared in England. 

In the Schumann Quintet the recorded 
sound is a little steely—and steely is a word 
that could be used of the playing, in the 
first and third movements at least. This is a 
very fine performance, but in the last 
resort I found it less sympathetic than that 
of Rubinstein and the Paganini Quartet, 
for all that it is technically more perfect. 
But the Schumann Ouintet is not a favourite 
work of mine and if I bought this record it 
would be for the charming Hummel 
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-quartet on the other side. This is consider- 


ably better recorded, and although the 
first movement is taken at a pace which 
makes it sound rather streamlined and 
ungenial the Hollywood players seem in 
general more at home in it—perhaps 
because it’s a much less romantic piece 
than the Schumann. 

I don’t think that this disc quite represents 
the Hollywood Quartet at their best, and 
the recording in the Schumann is certainly 
not up to the very best modern standards, 
but nevertheless it serves to remind us 
what a very fine team this is. J.N. 


FREDERICK THE GREAT. Sonata for 
Flute and Continuo No. 48 in 
E minor. Gustav Scheck (baroque 
flute), August Wenzinger (viola da 
gamba), Fritz Neumeyer (harpsi- 
chord). D.G.G. Archive EPA37041 
(7 in., 16s. 84d.). 

This is an engaging little oddment, not 
at all profound but perfectly accomplished ; 
it was almost certainly written for 
Frederick’s own use, since he was a keen 
amateur flautist. The tone of Scheck’s 
eighteenth-century boxwood flute is most 
attractive, but I wonder whether the original 
harpsichordist (perhaps C. P. E. Bach) 
would have dared to drown the royal 
flautist with quite so powerful a tone as 
Fritz Neumeyer obtains from his Neupert 
harpsichord. King Frederick may not have 
been a very great composer or even, 
according to some accounts, a very good 
flautist, but it was pleasant for a monarch 
to relax in this eminently civilised way. 

J.N. 
MOZART. (a) Quartet in D major, 
K.285. (b) Quartet in F major, 
K.370. Kehr Trio with (a) Aurele 
Nicolet (flute) and (b) Helmut 
Winschermann (oboe 


(oboe). 

SCHUBERT. (a) Adagio and Rondo in 
* F major. (b) Rondo in A major. 
Hamburg Philharmonic Orchestra 
conducted by Walter Martin with 
(a) Adolf Drescher (piano) and 
(b) Erich Rohn (violin). Telefunken 

LGX66065 (12 in., 39s. 74d.). 

The first side of this disc contains two of 
Mozart’s most civilised and beguiling 
chamber works: the best of the three flute 
quartets and the scmewhat later oboe 
quartet. Not perhaps great music, but 
excellent for late night listening, and likely 
to send you to bed on good terms with the 
world. The slow movements are par- 
ticularly lovely ; that in the flute quartet, a 
solo with pizzicato accompaniment, has an 
almost Gluck-like purity, and it is most 
expressively played on this disc. Perhaps 
the microphone is a little near, for one is 
conscious of the flautist’s intake of breath 
before each phrase. Also the silent bar that 
separates this movement fi um the finale has 
been robbed of its true value by the tape 
editor. Nevertheless this flute quartet is 
played with such polished phrasing and 
elegance that the success of the whole 
record seems assured. The cboe quartet is 
almost as successful, though the oboist is 
somewhat melancholy over the last move- 
ment ; his pleasant pawky tone is in marked 
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contrast to the smooth-sweet quality we are 
used to in this country. 

On the reverse side are to be found all 
Schubert’s concertos, and the reader can be 
forgiven for not knowing that he wrote any. 
Both works date from his late ’teens, and 
both were intended for performance in the 
home ; in fact, though the solo part of each 
has concerto characteristics, they are not 
concertos at all, the accompaniments being 
written for string trio and string quartet 
respectively. On this record these accom- 
paniments are played by a full string 
orchestra, and I can well believe they sound 
better blown up. The piano rondo has a 
delicious tune in which a six-bar phrase is 
followed by a seven-bar phrase, but the 
violin rondo (which also has a slow intro- 
duction) is so much less interesting as to 
have been barely worth recording ; also the 
solo violin is too prominent. 

The resonant quality of this “orchestral” 
side is in strange contrast to the dry but 
pleasant quality devised for the chamber 
works on the other. Generally I found this 
mixture of not-too-familiar Mozart and 
wholly unfamiliar Schubert very en- 
joyable, and the playing in all four wor! 
is extremely polished. R.F. 


INSTRUMENTAL 


BACH. Preludes and Fugues: B minor, 
BWV544; G major, BWV550; C 
major, BWV545 ; C minor, BWV546. 
Helmut Walcha (organ). D.G.G. 
Archive APM14508 (12 in., 41s. 9d.). 
Recorded on the Schnitger Organ in 
Cappel. 

I often find that performances on baroque 
organs change my opinion as to the quality 
of a particular piece of music. On one of our 
big Victorian-type organs, some of the 
episodes in the G major fugue sound thin 
and ineffective, and one tends to think of 
the work as among Bach’s less successful. Yet 
as played by Walcha on the Schnitger 
organ at Cappel it radiates charm, and I 
enjoyed this G major prelude and fugue as 
much as anything on the record. Two-part 
writing at its least substantial, and thin 
flighty little arpeggio figures seldom come 
off on English organs; on eighteenth 
century ones they can sound ravishing. The 
first side of this record is enormously 
successful with the wonderful B minor 
prelude and fugue filling most of it, and the 
smaller-scaled G major to top off. (By the 
way, all the works on this disc come from 
Novello’s Book 7, except the C major.) The 
second side was slightly marred for me by 
the continuous use of full organ, or some- 
thing not far removed, from start to finish, 
so that after a time the quality of the organ 
tone began to pall. There would seem to be 
passages in the C minor where some 
reduction might have been possible. 
Walcha’s playing is as stylish and steady as 
ever. To his wide knowledge of the period 
acd technical mastery he brings intellectual 
gifts which result in performances of the 
utmost distinction. There are moments, 
quite unimportant, when he appears to 
hesitate as though stop-changing, which is 
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surprising, as there are other moments when 
it is obvious that his wife is doing this for 
him. One wonders whether Bach’s wife was 
equally helpful in this respect. The quality 
of the recording is as good as ever. R.F. 


BACH. Keyboard Works : Toccata in 
CG minor, BWV911; Toccata in 
D major, BWV912. Fritz Neumeyer 
(harpsichord). D.G.G. Archive 


AP13033 (10 in., 30s. 11d.). 
Valenti (1/55) LLP8047 


The toccata, in the hands of composers 
like Frescobaldi and Bach, was a vehicle 
for keyboard virtuosity; and the two 
examples here, immensely varied as they 
are, are full of opportunities for the display 
of brilliant technique, contrapuntal ease and 
expressive phrasing. D.S., reviewing 
Valenti’s performances for Nixa two years 
ago, hailed them as constituting one of the 
finest records of Bach’s harpsichord music 
obtainable—an opinion which I heartily 
endorse; yet the bold registration he 
adopted and his treatment of dynamics are 
by no means historically authentic (and my 
learned colleague did not mention a curious 
and disturbing interruption, presumably for 
some recording purpose, halfway through 
the second fugue of the C minor Toccata). 
Save for the use of a ponderous sixteen-foot 
stop in the F sharp minor fugal episode in 
the D major Toccata, Fritz Neumeyer’s 
readings are those of a purist (he even uses 
an instrument tuned to the old low pitch), 
and the flawless accuracy and precision of 
his playing must command our respect. But 
beside the sparkling vitality, the virtuoso 
brilliance and the tremendous fire of 
Valenti’s performance, Neumeyer’s sobriety 
sounds academic; and though his slow 
tempi are probably stylistically more 
correct, the effect is often laborious and 
lacking in rhythmic impetus. Particularly 
is this so in the D major Toccata, where the 
first movement (after the introduction, that 
is) is extremely square, and the final gigue- 
fugue is totally lacking in zest. There are, 
too, some very slow and clumsy registration 
changes (as for example just before the 
codetta of the D major fugue). In fact, 
comparison of the two rival recordings 
leaves little doubt that the spirit is infinitely 
preferable to the letter. L.S. 


BEETHOVEN. Sonata No. 8 in C minor, 
Op. 13, “ Pathétique”. Sonata 
No. 14 in C sharp minor, Op. 27, 


No. 2, “ Moonlight”. Rudolf 
Firkusny (piano). Capitol P8322 
(12 in., 41s. 84d.). 
Sonatas Nos. 8 and 14: 
Frugoni (5/53) PL7160 
Gieseking (10/53) 38CX 1073 
(2/55) WLP5184 
0. 
Fischer 1/54) ALP1094 
Solomon 3/54) ALP1062 
Backhaus (6/54) LX 
Rubinstein (6/57) RB16004 
Sonata No. 14 
Horowitz (5/53) BLP1014 
Backhaus (10/53) LX T2 
Solomon (12/54) BLP1051 
Kempff (7/55) DGM1 
da (11/55) 383CX1302 
Horowitz (6/57) RB16010 


Firkusny gives a sustained and thoughtful 
account of the first movement of the 
Moonlight, gravely considered, with the 
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melodies beautifully placed and balanced 
against the accompaniment. As _ th 
Allegretto begins, one has a slight fear tha: 
the player may belong to the “ jerky ” 
interpreters of this tricky movement ; bu‘ 
in fact Firkusny quickly establishes « 
serious-minded, rather heavy interpretation, 
not at all playful, which is extraordinarily 
convincing. And the Trio, in a strange way, 
sounds mighty. It seems an inappropriai: 
idea, until you actually hear the perform- 
ance. The Finale is very lightly pedalled, 
with strong and exciting contrasts between 
the tonal planes of the various sections. 


About the Pathétique I can find less to say, 
except that it is an admirable performance 
from every point of view: a beautifully 
executed account of a soundly considered 
reading, without remarkable features (or 
eccentricities) to point to. The recording is 
very good, though not of that outstanding 
excellence which the “‘ FDS ” seal is said 
to guarantee. The total playing-time is only 
33 minutes. A.P. 


BEETHOVEN. Sonata No. 12 in A flat 
major, Op. 26. Sonata No. 13 in 
E flat major, Op. 27, No. 1. Wilhelm 
Kempff (piano). D.G.G. DGM18076 
(12 in., 41s. 9d.). 


(6/51) LXT2532 
ckhaus (10/53) LX T2780 
- It is surprising that the monthly stream of 
Beethoven sonatas should so far have 
poured by these two works, which are 
represented only in the Backhaus integral 
series—and that despite a “name” for 
the A flat, which is sometimes known as the 
“* Funeral March ” Sonata, after its third 
movement. The new D.G.G. is a slightly 
irritating disc in that it contains one 
exceedingly fine performance backed by 
quite a poorish one. 

The A flat Sonata is played in a thoughtful, 
reflective way, with the utmost finesse and 
delicacy. A possible criticism might be that 
the opening page, the Theme, is treated in 
so sensitive a fashion, filled with shades of 
meaning, that it does not stand squarely 
enough to form a base for the Variations 
that are to follow. But it is not a criticism 
I should care to make, and was suggested 
only by Backhaus’s rather more robust 
handling of the same . In Kempft’s 
performance of the whole Sonata there is 
both a lovely quality in the interpretation, 
and superfine piano playing. It is rich in 
insight. The Funeral March is gravely 
stirring, and the balance and independent 
life of the parts in the Finale affords the 
purest delight. The Backhaus version, with 
the possible exception of the passage men- 
tioned above, is outclassed all along the line. 

In the E flat work, Kempff has taken his 
cue from the indication quasi una fantasia. 
He opens it too fast—a dangerously 
categorical statement, but the pianist him- 
self seems to support it by dropping into the 
natural tempo when the opening bars 
return. The first four bars, then, are fast. 
The next eight (ignoring repeats for this 
count) notch back; the next eight are 
delivered in so rhapsodical a fashion that the 
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shape of the movement can hardly bear the 
strain. Then we return to the opening bars 
at their natural tempo. Three bars before 
the Allegro, there is a horrid holding-back 
on the second C sharp. The movement ends 
with a tremendous romantic ritenuto. 


The second movement, marked molto 
allegro e vivace, is taken quite slowly ; the 
last note is held on and on, until one begins 
to wonder what can have happened. The 
Adagio is certainly beautiful, but the Finale 
is rather dully played. 


Backhaus, though not ideal, is certainly 
to be preferred. His tempi are more 
sensible; I slower, II faster (but only a little), 
and IV a little faster and rhythmically far 
more alert. Neither performance exists on 
the same level as Schnabel’s ; and patient 
collectors would certainly do well to wait for 
H.M.V.’s reissue of this. This is not one of 
those remarks idly thrown in, about 
Schnabel’s being better. I fetched out the 
Schnabel discs of the Sonata, and—despite 
my wholehearted enthusiasm for this 
pianist—was astounded beyond expecta- 
tion by the difference in the quality of 
interpretation revealed. Can any other 
pianist hold one on the music in quite this 
way, with such wonderful control of pulse, 
independent life in the parts (in the opening 
pages, especially), and perfect dynamic 
balance ? The Andante has a steady close, 
not a sentimental rit., but the phrase is 
wonderfully shaped through the dynamics. 
The Allegro within this first movement sends 
a start of delight through the listener. 
The Scherzo is taken really molto allegro e 
vivace. The last three bars of the Adagio 
make sense as single phrase. 


The D.G.G. is a good recording, with 
firm round tone, clear yet warm in the 
treble, rich in the bass. Its fault, especially 
in the A flat Sonata, is a little added splutter 
around certain loud notes in the middle 
ranges. The Backhaus is also well recorded. 
But the actual piano tone is best of all in 
the Schnabel 78s. AF. 


BRAHMS. Variations on a Theme of 
Robert Schumann, Op. 9. Varia- 
tions on an Theme, 
Op. 21, No. 1. Andor Foldes 
(piano). D.G.G. DG17048 (10 in., 
30s. 11d.). 

These two sets of variations by Brahms, 
far removed in their reflective nature from 
the extrovert brilliance of the better-known 
sets on themes by Handel and Paganini, 
make a most interesting coupling. Over 
both of them falls the shadow of Schumann : 
Op. 9, indeed, based on one of the Bunte 
Blatter, was originally conceived by Brahms 
as an anonymous tribute to his friend at the 
time of his tragic collapse (Clara Schumann 
also wrote variations of her own on this 
same theme at this time), and in addition 
to the theme quotes the next Albumblatt in 
the ninth variation. In the Op. 21 Variations 
(written a couple of years later and less 
elegiac in mood, though predominantly 
subdued in utterance) the shape of the first 
variation recalls Schumann’s Romance in 
( sharp, and there is a. momentary 
Schumannesque quotation in the finale. 
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Both works show Brahms’s effortless contra- 
puntal mastery and resource, allied to truly 
poetic feeling. 

Andor Foldes has a considerable reputa- 
tion as an interpreter of Barték and 
Beethoven: here he gives us some of the 
most outstanding Brahms playing I have 
heard for a long time. He has the requisite 
breadth of style, his every phrase is deeply 
musical in thought, and every nuance (of 
dynamics, shading, rhythm and accent) is 
meticulously observed. (Perhaps he would 
enlighten me as to why, in bars 3 and 9 of 
the second Schumann variation, he sub- 
stitutes the harmojically weaker D sharp 
for the D natural printed in most texts ?) 
The piano tone is excellently reproduced, 
and altogether this is a disc which all 
Brahms-lovers will warmly applaud. L.S. 


CHOPIN. Polonaises: No. 3 in A major, 
-Op. 40, No. 1, “The Military”. No. 6 
in A flat major, Op. 53. Stefan 
Askenase (piano). D.G.G. EPL30040 
(7 in., 16s. 8$d.). 

Askenase is a marvellous Chopin player ; 
but these two pieces are perhaps not really 
quite ideal for him. To the poetry of the 
music he allows nearly always full flower, 
compelled to this in any event by instinct ; 
but its martial vigour sometimes elicits 
from him only half-hearted acquiescence. 

Still, Askenase acquiescing makes a better 
noise than many pianists asseverating ; 
really only a slightly plummy quality to the 
sound of the recording prevents the disc 
being fully recommended. M.M. 


CHOPIN. Etudes, Op. 10. Iso Elinson 
(piano). Pye CCT31002 (10 in., 
29s. 64d.). 
Cherkassky (2/56) ALP1310 
Novaes 3/56) P. 
Arrau (6/57) 383CX1443 


I have often admired Mr. Elinson’s 
playing in the past, both in broadcasts and 
recitals, but I wonder whether he was well 
advised to make his recording début with 
this set of Chopin’s studies. Their technical 
difficulties are so enormous (far more than 
appear at a casual glance) that few pianists 
can feel free to interpret them with complete 
control. Although there are a number of 
good points in this performance there are 
too many where the technical difficulties 
of the music have been allowed to dictate 
the shape of a phrase or a change of tempo. 
Moreover, in some places Mr. Elinson uses 
questionable rubato without this excuse— 
as in the well-known E major study, where 
the first note of each group is unsubtly 
squeezed. A respectable performance, then, 
but not an illuminating one; which is 
precisely what could be said of most of the 
other available versions. I gave a slightly 
fuller account of these in last month’s 
issue of THE GRAMOPHONE. Here it need 
only be said that Cherkassky’s is the most 
exciting but at the same time the most 


‘expensive, with no fill-up on the disc; a 


pound more for the same music is really 
rather a lot. Arrau throws in the Allegro 
de Concert (rather a bore) and Novaes the 
first Scherzo, but their performances are as 
a whole in much the same class as this new 
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one. Pye have given Elinson a well 
balanced recording ; occasional blurring is 
due to over-use of the pedal. J.N. 


FROBERGER. Variations “ Auff die 
Mayerin”, in G major. Suite 
No. 30 in A minor. Eta Harich- 
Schneider (harpsichord). D.G.G. 
Archive EPA37098 (7 in., 16s. 8}d.). 


In his book “ Music in the Baroque 
Era ”’ the late Manfred Bukofzer had this to 
say about Froberger’s Mayerin variations : 
“the order of the dance movements is 
French, the idea of the variation suite 
German, the mechanical patterns of the 
variation English, the inclusion of the dance 
in the variation Italian”. This may sound 
a little exaggerated, but Froberger was in 
fact one of the most cosmopolitan composers 
of the seventeenth century. If the French 
style eventually came to predominate in his 
music this was because France had become 
the arbiter of European taste. Froberger’s 
keyboard music has all been published in the 
Austrian Denkméler series, but little of it is 
available in easily accessible editions. 
Perhaps his very internationalism has been 
a disservice to him, in preventing any one 
nation from placing him firmly in its 
pantheon. Certainly the quality of his 
music doesn’t warrant neglect. 

But I’m not sure that this little record 
does much to redress the balance. Eta 
Harich-Schneider, who is also known as an 
expert on Japanese court music, takes a 
rather splashy, romantic view of the music. 
There is fussy registration, some insecurity 
of rhythm, and too many small fluffs. The 
sarabande in the suite is over-dramatised ; 
in Froberger this dance is still fairly quick— 
differentiated from the courante mainly by 
its rhythm. Gerlin’s playing of the Mayerin 
variations in an anthology disc (OL50043) 
seems to me preferable. We must just go on 
hoping for a recording that will represent, . 


- by a judicious selection of pieces, Froberger’s 


great versatility of style in writing for the 
harpsichord and the organ. J.N. 


LISZT. Années de  Pélerinage— 
Deuxiéme Année: Sonetto 47 del 
Petrarca ; Sonetto 104 del Petrarca ; 
Sonetto 123 del Petrarca ; 
une lecture du Dante. 

(piano). Columbia 33CX1416 (12 in., 
84d.). 

These four pieces from the Italian Année 
de Pélerinage make up a very happy and well- 
contrasted programme: the three Petrarch 
sonnets, tender and intimate, thrown 
admirably into perspective by the daemonic 
urge of Liszt’s reaction to Dante, or to 
Victor Hugo’s reflections on Dante. 

The two styles, too, are differentiated 
most beautifully by Bela Siki. In the 
Sonnets he plays sensitively, revealing them 
for the poetic and harmonic masterpieces 
that they are ; he judges particularly well 
the balance of tune and accompaniment that 
will give an intimate effect to the whole. 
Just once, towards the end of the 104th 
Sonnet, I was mystified by some apparently 
perverse phrasing ; it is a tiny detail. 

Turn the record, and the tenderness of 
the Sonnets gives way to an impetuously 
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dramatic unfolding of Dante. To the 
extensive technical demands of this Fantasia 
quasi sonata Siki is equal on every occasion ; 
he gives a masterly performance. 

The recording is good and clear through- 
out. In the Sonata there is a tendency to 
clang in fortissimo, especially in the upper 
reaches of the piano, which is not wholly 
welcome ; but this marginal defect does 
not occur at all in the Sonnets. What is 
indubitably wholly welcome is the provision 
of unusually wide scrolls between the 
Sonnets ; it should for once be possible to 

tee a clean manual start on the 
second or third of them under even the most 
informally domestic of conditions. From 
many points of view this is a very ha 
record indeed. M.M 


LISZT. Hungarian : No. 14 
in F minor, ‘‘ Mohacs Field” ; No. 9 


in E flat major, “Carnaval de Pesth” ; 
No. 11 in Aminor ; No. 15 in A minor, 
“Rakoczy March”; No. 10 in 
E major, “Preludio”; No. 3 in 
B flat major; No. 7 in D minor. 
Alexander Brailowsky (piano). 
R.C.A. RB16014 (12 in., 39s. 74d.). 

I have not previously met the subtitle 
claiming the 14th Hungarian Rhapsody to 
be associated with the town of Mohacs, 
historic battlefield of Hungarians and Turks. 
An unfortunate apostrophe on the record 
label and sleeve attributes the ownership of 
the field to a Mr. Mohac ; but Brailowsky 
commits no such solecism in his playing. 
Indeed he plays this rhapsody, as all the 
others, with a very great sense of the shape 
and the value of the music, preferring this 
always to any particular dazzlement of 
technical display. 

The same factor of consideration primarily 
for the music has resulted in a well-chosen 
selection of the Rhapsodies ; in particular 
it is good to see included the comparatively 
simple No. 3, and the very idiomatic No. 7, 
both scarcely ever played. The recording is 
bright and clear enough to allow sub- 
stantial enjoyment of the most satisfying 
performances; with a slightly greater 
depth and roundness of tone this disc would 
be unreservedly recommended. M.M. 


PROKOFIEV. Sonata No. 2, Op. 14. 
Sonata No. 3, Op. 28. 

SCHUBERT. Fantasy in C major, 
Op. 15, “ The Wanderer”. 
Graffman (piano). R.C.A. RB16015 
(12 in., 39s. 74d.). 


Prokofiev Sonatas : 


No. 2—Cornman (6/52) LXT2691 

No. 3—Cornman (12/53) LX T2836 
Schubert Fantasy : 

Curzon (10/51) LX3059 

Frugoni (8/54) PL6690 


Aeschbacher (12/55) DGM19001 

The four artists who have recorded the 
Wanderer” Fantasy have each seen the 
work in a different light: Curzon saw it as 
essentially rhapsodic and Lisztian ; Frugoni 
as more structurally integrated, more 
symphonic ; Aeschbacher stressed its poetry 
(to such an extent that the rhythm became 
limp and the momentum for this long work 
was lost); now Graffman stresses the 
virtuosic side—the side which defeated its 
composer’s own keyboard technique. Gary 
Graffman, a young American prodigy (he 
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is still only in his twenties), is certainly in 
the virtuoso class, and has already been 
likened to the young Horowitz: yet, 
though he gives us plenty of dash and brio, 
he is not lacking in expressive nuance, even 
if his reading of the Fantasy as a whole as 
yet lacks something of maturity. He starts 
with a real allegro con fuoco—anlike Aesch- 
bacher’s rather sloppy opening—with wide 
dynamic contrasts; there is absolute 
clarity in the fugato of the finale ; and the 
Scherzo is deliciously light and dancing. 
Choice between him and his rivals, how- 
ever, is complicated by the recording 
engineers, who have produced a hard, 
shallow piano tone which, in the slow 
movement particularly, minimises any 
warmth in the playing. The Decca is 
frankly too non-hi-fi to be really acceptable 
these days ; the Vox is not bad, though, as 
A.P. remarked at the time, it is inclined to 
be a bit thin on top in forte passages ; the 
D.G.G. is best in this regard, but is allied 
to a performance which is not only flaccid 
but, in the finale, none too tidy. Taken by 
and large, my vote would go, I think, to 
Frugoni on Vox for a thoroughly coherent 
and musical performance (though some of 
his rubato mannerisms are a bit obtrusive) ; 
but for sheer pianism young Graffman is a 
newcomer to take notice of. 

When it comes to the coupling—a strange 
bedfellow for Schubert—there is no question 
about it at all: if you want these two 
Prokofiev sonatas, this is the version to 
have. Cornman’s recording of No. 2 
suffered from a cramped dynamic range, 
and his No. 3 was too easy-going by half, 
missing altogether the forceful thrust the 
work demands. Graffman again receives 
very dry recording, clangy in fortes—in the 
Second Sonata the microphone also sounds 
too far away—but there is far more subtlety 
of tonal values ; and that he is not lacking 
in lyricism ean be heard in his cantabile 
playing in the Andante of No. 2 or the 
tranquil semplice section of No. 3. The really 
exciting part of his playing, however, is 
the daemonic drive he imparts to the 
tempestoso of No. 3, and, in No. 2, the 
brilliantly grotesque Scherzo and the terrific 
bite in the finale. Yes indeed, let us keep an 


eye on Mr. Graffman. LS. 
SCHUMANN. Davidsbiindler Dances, 
Op. 6. Symphonic Studies, Op. 13. 
Rudolf Firkusny (piano). Capitol 
P8337 (12 in., 41s. 84d.). 
Dances, Op. 6: 
Wuehrer (0/56) PL8860 
Edith Fischer (10/56) CLP1071 
(12/52) CLP1002 
n 
Katchen (6/54) LXT2860 
Cortot (8/54) ALP1142 
Anda (10/53) 38CX1072 
Anda (12/54) 
Hess (12/54) BLP1061 
Boukov (5/55) NBR6015 
Kempéff (3/57) DGM19077 
Opinions on the merits of umann 


piano playing differ as widely as do the 
styles of the interpreters: so you may not 

in finding the new Firkusny version 
of the Davidsbiindlertanze quite decidedly the 
one to have (of the three now available ; 
I have not gone back over the Demus 
version, now deleted) in one’s collection. 
One of the chief problems in Schumann 
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performance is how to make the piano 
texture agreeable—a problem which Rach- 
maninov and Cortot, in their different 
ways, solved to perfection. Firkusny, too, 
manages to prevent the writing from 
sounding too thick: by a careful discrimina- 
tion between essential and accompanimentai 
notes, by springy accents, by judiciously 
phrasing. 

He plays with great subtlety, as if he 
were in love with the music, and wished us 
to be so too—particularly the pages 
composed by Eusebius. XIV, the middle 
section of XV, and the lovely XVII (wie 
aus der Ferne) are particularly notable for 
their poetic quality. He gives us many, 
but not all, the repeats; and each time 
uses a repeat to illumine some new aspect 
of the music. In V, the tenor motif is 
given a gentle new stress; in XI, the 
lower octave of the melody is dominant the 
second time. 

Edith Fischer, in this work, is able, but 
by comparison with Firkusny unshaded and 
sometimes heavy. She spreads the Dances 
over most of two sides, with three Mendels- 
sohn Studies as a fill-up. Wiihrer, who 
couples the Dances with the Concerto 
without Orchestra, must attract those who 
already have their Symphonic Studies in a 
satisfactory version. His reading is fine- 
grained, but more conventional, with a 
thicker texture and often (e.g. the con- 
trasting “F.” and “ E.” sections of XV) 
less poetic. 

Firkusny brings the same qualities to his 
deeply enjoyable account of the Symphonic 
Studies, which he plays in a standard text, 
without additional variations. This is not, 
however, so miraculous a performance as 
Cortot’s, which I have just played through 
once again, and which I would once more 
urge on all lovers of piano playing (the 
coupling is Carnaval). Compare Firkusny’s 
powerful and dynamic reading of IV with 
Cortot’s elegant one—unexpectedly light 
(but Schumann gave no dynamic indica- 
tion, and all the s/s are there) ; and admire 
Cortot’s more playful, fantastic reading of 
V. The H.M.V. disc also offers five 
additional (and very beautiful) variations, 
from the posthumous appendix to the work. 

The Capitol recording yields a very 
real sound, but I suspect that the piano 
itself was not a particularly excellent one. 
Between about D on the treble stave and 
the octave above it has a plain tone, and 
melodies which slip in and out of this 
range (e.g. the scintillating right-hand 
accompaniment of the third Study, or the 
opening of XI) change quality in mid- 
course. This is not a serious enough fault 
to deter people from the record, particularly 
if the Davidsbiindlertanze are their first 
concern ; but it compares badly with the 
sparkling treble, the rich firm bass and 
smooth tonal transitions of the piano tone 
on the Cortot disc. AP. 


The Trojans 

To coincide with the current production 
of The Trojans by Berlioz, the Oxford 
University Press have published the English 
Libretti in a translation by Edward J. Dent 
(5s.). 
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Britten 


LXT 5336-7 


Mozart 


Concerto No. 12 in A major 


Bonjamin Britton 
‘The Prince of the Pagodas 


The Orchestra of the 
Royal Opera House, Covent Garden 


Grieg Recital 

Jeg elsker Dig, Op.5, No.3; Ero: , Op. 
Millom Rosor, Op.39, » 0.4; 

Der gynger en Baad paa Bolge, (p.6o, 
Hytten, Op.18, Vol.II, No.3 

Det forste mode, Op.21, No. § 

uretom Jeg giver mit digt til varen, Op.21,} 
Med en primulaveris, Op.26, 
Med en vandlilje, Op.25, Noy 


En Drém, Op.48, No.6; 
ct | Liden hojt deroppe, Op.38, No 
Fra Monte Pincio, Op.39, No. 


Liden Kirsten, Op.60, No.1; 


Clavie 


wit 


for Piano and Orchestra, K.414 Den Aergjerrige, Op.26, No3} 


LW 5294 
Haydn 


Symphony No. §5 in E flat major— 
‘Schoolmaster’; 
Symphony No. 45 in F sharp minor— 


‘Farewell’ 


The Aldeburgh Festival Orchestra 


(recorded at the 1956 Aldeburgh Festival) 


LXT 5312 


with The Aldeburgh Festival Orchestra 


(recorded at the 1956 Aldeburgh Festival) 


Like as the love-lorn turtle; ‘Admeta’ (Hande/): 
How changed the vision; Lieder (Wolf): 
Verborgenheit; Der Gartner; 
Auf ein altes Bild; Auf einer Wanderung; 
al few words by Kathleen Ferrier introducing Altar (Jensen) 


with Phyllis Spurr 


LXT 5324 


Broadcast recital from Norway 
“The Fairy Queen’ (Purcell): 


Hark! ‘The echoing air; ‘Atlanta’ (Handel): 


with Edwin McArthur 
LXT 5264 


Emest Angermet | 


Tchaikovsky 
Symphony No. 6 in B minor, Opus 744 


‘Pathétique’ 
L’Orchestre de la Suisse Romande Gi 


LXT 5306 


Bartok 
Concerto for Orchestra 
L’Orchestre de la Suisse Romande 


LXT 5305 


Rimsky- Korsak 
The tale of Tsar Saltan—S@@Ppus 57; 
May night—Overtw 
Russian Easter on 
liturgical themes, (} 
L’Orchestre de la Suissefnde 


LXT 5311 


Bach 
English suite No. 6 in D minor (Bwv 811); 
French suite No. 5 in G major (Bwv 816) 
and Prelude and fugue in G major, No. 15, 
Book 1 (Bwv 860) 

and Prelude and fugue in G major, No. 39, 
Book 2 (Bwv 884) 
LXT 5309 


4 
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Bach and Handel Recital 


Op. 
Nog Bach Cantata No.208: Sheep may safely graze; 
» Op.6g, ‘St. Matthew Passion’: Break in grief; Tchaikovsky 
I, No.3; Cantata No.147: Jesu, joy of man’s desiring; : . 
21. Now: Clavierbiichlein fiir Anna Magdalena Bach: If thou be near; ' Concerto inD major 
, Op.21, ¥ Handel ‘Radamisto’: Gods all powerful; for Violin and Orchestra, Opus 35 
p.26, No ‘Semele’: O sleep! Why dost thou leave me?; with The London Symphony Orchest 
25, Nos ‘Messiah’: He shall feed his flock 

: ducted by Ataulfo Argenta 
No.6; and I know that my redeemer liveth; 
p.38, No ‘Cantata con Stromenti’: Praise ye the Lord | LXT 5313 
-39, Nout with The London Philharmonic Orchestra 
conducted by Sir Adrian Boult 
26, No.3 
\rthur LXT 5316 


RECOROS 


Vaughan Williams 

Symphony No. 8 in D minor e 

remainder of 2nd side: 


Partita for Double String Orchestra 
The London Philharmonic Orchestra 


LXT 5314 


Brahms 

Symphony No. 1 in C minor, Opus 68 

The Vienna Philharmonic Orchestra 
LXT 5292 
Prokofiev 
The love of three oranges— 
Suite, Opus 33a 
The London Philharmonic Orchestra 


LW 5296 


Marie-Lise de Montmollin 
Michel Hamel me 
Le Roi David 
Choeur des Jeunes de l’Eglise 
Quzamme VDaneo Nationale Vaudoise 
Q hame A udol L’Orchestre de la Suisse Romande 
tep Stravinsky 


The soldier’s tale—Concert suite 
members of 


L’Orchestre de la Suisse Romande 


Mozart 
Symphony No. 4o in G minor, K.550 
The London Symphony Orchestra 


LW 5287 
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Mozart 


Sonata No. 15 in C major, K.545 and conductor on both sides f t fl mot 
Sonata No. 11 in A major, K.331; rneg Neer 


Sonata No. 13 in B flat major, K.333 
LXT 5323 


LXT 5321-2 (Book of words 1/-) 
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Ataulfo 


jEspania! 

Capriccio espagnol, Opus 34 (Rimsky-Korsakov); 
Andaluza- Danza espafiola No. 5 in Eminor, Opus 37 (Granados); 
Espaiia(Chabrier); Spanish dances, Book 1, Opus 12 (Moszkowski | 

The London Symphony Orchestra 


LXT 5333 


Gamba 


Adventure in Sound 
‘La Traviata’ (Verdi): Preludes to Acts I and III; 
‘Cavalleria Rusticana’ (Mascagni): Intermezzo; 
‘Cleopatra’ (Mancinelli): Overture; 
‘I vespri siciliani’ (Verdi): Overture; 


Notturno in G flat major, Op.70, No.1 (Martucci); Li 

‘La Gioconda’ (Ponchielli): Dance of the hours Guite 

The London Symphony Orchestra Now 
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GUITAR MUSIC OF LATIN AMERICA. 
Etude No. 11; Etude No. 5; 
Prelude No. 4; Prelude No. 2 
(Villa-Lobos). Bullerias y Cancion ; 
Tehuacan (Barroso). Preludio— 


de Musica (Music Box) 
(Almeida). Laurindo Almeida 
(guitar). Capitol P8321 (12 in., 
41s. 84d.). 

Laurindo Almeida’s previous anthology, 
Guitar Music of Spain, was very favourably 
reviewed by L.S. in THE GRAMOPHONE of 
November, 1955 ; and this companion disc 
is well up to that earlier standard. 

Paraguay is represented by Barrios ; 
Mexico by Barroso (the guitarist of For 
whom the Bell Tolls) and Ponce; Brazil 
by Villa-Lobos and by Almeida himself, 
who as a composer stands up well to the 
others—but whose tinkling Musical Box 
scarcely forms a suitable end to the recital. 
All the composers, for that matter, tend to 
the severe, or at least to the unexciting ; 
nobody is in danger of being set dancing 
by this music (Almeida may well think, I 
suppose, that he sets quite enough people 
dancing when playing in a different 
context). Probably this is a side of Latin- 
American music that guitarists think should 
be better known, and so perhaps it should ; 
certainly every piece is agreeable enough. 
It is also most beautifully performed ; and 
I do not see how the recording could be 
bettered in any way at all—even the 
guitar, easiest of soloists, has surely seldom 
been caught so well as this. 

It may be worth mentioning that the two 
Villa-Lobos Preludes are, I think, recorded 
in the inverse order to that given on the 
record label. It is obviously much more 
worth mentioning that in its field this must 
be one of the most satisfying records ever 
made, M.M. 


CHORAL AND SONG 


BACH. Motets : Singet dem Herrn ein 
neues Lied, BWV225; Lobet den 
Herrn, alle Heiden, BWV230; Fiirchte 
dich nicht, ich bin bei dir, BWV228 ; 
Komm, Jesu, komm, BWV229. 

» Leipzig, conducted 

by Giinther Ramin. D.G.G. 

Archive APM14060 (12 in., 41s. 9d.). 
Singet dem Herrn 

(4/56) LGM65082 


Berlin ch, Arndt 
Lobet den Hi 
Berlin Motet ch., Arndt (8/56) LGM65085 
(8/56) ALP1360 


Komm, Jesu, komm: 
Shaw Chorale 

Unlike some composers who were 
indulgent to inadequate performances of 
their works, Bach had very decided views 
about what constituted a reasonable per- 
formance standard : we have the testimony 
of one of his ex-choristers at St. Thomas’s 
that, if he was dissatisfied with their singing 
of the cantatas (as; alas, he nearly always 
was), he used to thrash them. Such extreme 
measures are, I hope, not called for with 
their descendants ; but I canrot imagine 
the old Cantor being particularly happy 
with their work, as recorded here. He would 
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have been caustic, I am sure, about the 
trebles’ constant flatness in Lobet den Herrn, 
and would have had something to say about 
the choir rising half a tone in Singet dem 
Herrn ; he would, I fancy, have found the 
boy altos weak in their low register in Komm, 
Jesu, komm, and would have rebuked the 
choirmaster in no uncertain terms for letting 
the choir sing with no light and shade for long 
stretches (e.g. in Fiirchte dich nicht), with no 
feeling for phrasing (in the same motet, or 
in the phrases interrupting the chorale lines 
in the Iniddle of Singet dem Herrn), with poor 
legato, and with an aspirated accent on 
every single semiquaver in every run 
throughout the motets. He would have 
called this unmusical, and I would agree 
with him. He would nevertheless, as a just 
man, have given credit for the precision 
achieved ; the old low pitch would have 
sounded right to him ; he would probably 
not have worried too much about (though 
he would have regretted) the absence of 
antiphonal effect from his double choirs ; 
and even if he had to strain his ears (mostly 
in vain) to hear the harpsichord continuo 
in Lobet den Herrn, he would rather have 
had the instrumental bass line alone than 
find it brazenly omitted altogether, as in 
the recording by the Berlin Motet Choir. 
My guesses are that for Singet dem Herrn he 
would have preferred the Berlin group for 
its lively singing, its tone contrasts and its 
lightness in florid passages ; that for Komm, 
Jesu, komm he would have fallen with 
delight on the Shaw Chorale’s performance, 
even though the substitution of women for 
boys might at first have struck him as 
unorthodox ; and that for the other two 
motets in question here he would go on 
hoping that someone would eventually do 
them justice. LS. 


DISTLER. Mérike—Chorliederbuch, 
Op. 19. Barbara Kucharski (con- 
tralto), Norddeutscher Singkreis, 
Hamburg, conducted by Gottfried 
Wolters. D.G.G. DGM18402 (12 in., 
41s. 9d.). 

Hugo Distler, born in 1908, was a 
soundly trained Kapellmeister who at the 
age of 23 went as organist and cantor to the 
church of St. Jakobi in Liibeck (whose 
organ we know well from the D.G.G. 
Archive Series). In 1937 he went to the 
Stuttgart Musikhochschule as professor of 
church music, and here he composed his 
Marike Choral Song Book. Then in 1940 he 
went to the Berlin Hochschule, and two 
years later also became director of the 
Cathedral Choir. In this same year he took 
his life—because of overwork, according to 
the D.G.G. sleeve, because “unable to 
endure the terror and conflicts imposed by 
the Nazi régime”, according to Grove. 

The disc contains a selection of 22 part- 
songs from a set of 48. Individual numbers 
from this collection, the sleeve tells us, 
“are popular wherever German singers 
meet”. Obviously these well-worked 
compositions, in various combinations for 
mixed, male and female voices, have a 
practical value in providing choral societies, 
Liedertafeln, with material; but to have 
them sung at us, one after another, on a 


record is not strikingly enjoyable—especially 
as many of them are strophic. Distler 
evidently did not possess a very strong 
melodic gift; but that did not deter him 
from setting songs as well-known (to other 
music) as Der Feuerreiter, Verborgenheit, 
Nimmersatte Liebe—indeed all but three of 
the poems on this disc had already been set 
by Wolf. The singing of the Hamburg choir 
is highly accomplished, and the recording 
clear. A.P. 


HONEGGER. Le Roi David. Suzanne 

Danco (soprano), Marie-Lise de 
Montmollin (mezzo-soprano), 
Michel Hamel (tenor), 
Audel (narrator), Choeur des Jeunes 
de PEglise Nationale Vaudoise, 
L’Orchestre de la Suisse Romande 
conducted by Ernest Ansermet. 

STRAVINSKY. The Soldier’s Tale— 
Concert Suite. Members of 
L’Orchestre de la Suisse Romande 
conducted by Ermest Ansermet. 
Decca LXT5321-2 (two 12 in., 79s. 3d.). 
Le Roi David 

Fr. Nat. Rad. Orch 


4 DTL98004- 
Soldier’s Tale : 


Stravinsky, Ensemble (10/55) ABL8065 
Rossi, Ensemble (12/55) PVL7009 

To my mind Honegger did himself a 
disservice when he decided to Salvage all 
the incidental music he had written for Le 
Roi David by the Swiss playwright René 
Morax and to recast it in the form of an 
oratorio. There are twenty-seven numbers 
in all (one or two of them played con- 
secutively), but hardly any of them are 
more than one or two minutes long and the 
linking narrative quite fails to give the piece 
any kind of dramatic shape. I feel it would 
have made a much more satisfactory work if 
Honegger had dropped some of the less 
significant musical numbers and rearranged 
the rest (without spoken narration) into a 
choral suite based on the psalms of David. 
I can’t deny that the work had an immediate 
and amazing success in its present form. 
Was this due perhaps to Honegger’s refresh- 
ingly direct way of setting the Biblical 
words ? It may be, as the sleeve-writer 
remarks, that Walton was encouraged to 
write Belshazzar’s Feast by the success which 
Le Roi David had in England, but if so he 
could hardly have devised a more telling 
way of showing up the weaknesses of the 
earlier work, for Belshazzar has a magnifi- 
cently convincing dramatic structure and 
Honegger’s piece has none. 

However, in its (deliberately ?) un- 
sophisticated way it can be quite exciting. 
Ansermet gets playing and singing of great 
vigour out of his large forces and Decca 
have made a first-rate job of getting it all 
on to the disc. Of the soloists Suzanne 
Danco gives pleasure, and Michel Hamel 
still more, but Marie-Lise de Montmollin 
sings flat in two of her numbers—the song 
of the boy David as he minds his father’s 
sheep, and the song of the serving-maid. 
With this small exception the new recording 
can be said to outclass the earlier one 
completely, even though that was made 
under the composer’s direction. Both 
recording and performance are better, and 
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M. Audel delivers his narration in a less 
rhetorical manner, which is far .better 
suited to the gramophone than the hamming 
we had on the earlier version. 

Stravinsky’s music for The Soldier’s Tale 
comes as a bonus, too, but Stravinsky- 
enthusiasts are likely to have it already, 
since one version is coupled to the best 
version of the Symphony of Psalms (the 
Philips) and the other to the best version of 
Les Noces (Vanguard). Never mind ; this 
new version is well worth having too. 
Without emulating Stravinsky’s own ruth- 
less drive, Ansermet brings out all the 
music’s sardonic wit, and he is brilliantly 
served by the recording engineers. Only 
the final percussion solo seems a little 
lacking in bite. J.N. 


GREGORIAN CHANT. Missa VIII (de 
Angelis) cum Credo III in Festis 
Duplicibus. Benedictine Monks’ 
Choir of the Abbey of St. Martin, 
Beuron, directed by Dom Maurus 
Pfaff, D.D., O.S.B. D.G.G. Archive 
EPA37112 (7 in., 16s. 84d.). 

The Missa de Angelis, which was composed 
some time during the fifteenth and sixteenth 
centuries, and so belongs to what one might 
call the leaden age of Gregorian Chant, is a 
curious, and disappointing, choice for the 
Archive series. It would have been much 
more rewarding to have been given a 
recording of either Fons bonitatis (II) or Rex 
splendens (VII), unless the idea is simply to 
give parish choirs a model. The singing is 
forthright and firm-toned and Gloria and 
Credo are taken, rightly, at a brisk tempo, 
but the intonations are dawdled over, with 
the final notes unduly prolonged. The 
recording is excellent and the text of the 
Ordinary is printed on the back of the card 
enclosed with the disc. A.R. 


OPERATIC 


Martha. 
Pia Tassinari (cont.) 
Ferruccio Tagliavini (ten.) 

Elena Rizzieri (sop.) 
Carlo Tagliabue (bar.) 
Bruno Carmassi (bass) 

Mario Zorgniotti (bass) 
A Servant Alberto Albertini (bar.) 
Orchestra Sinfonica e Coro di 
Torino della Radiotelevisione 
Italiana conducted by Francesco 
Molinari Pradelli. Cetra LPC1254 
(two 12-in., 115s.). 

Martha in Italian may cause some 
eyebrows to rise. “ Enrichetta” seems a 
long way from Queen Anne’s lady-in- 
waiting Lady Hariet (cries of “ Coraggio, 
milady!” are heard at one point). Sir 
Tristram and the Sheriff undergo a 
Mediterranean change and Farmer Plunkett, 
in the Verdian style of Signor Tagliabue, is 
hardly recognisable. But Covent Garden 
always used to do Flotow’s piece in Italian 
and last did so indeed for Gigli in 1930. 
The secret is probably that in this language 
one can avoid a German tenor singing the 
Romance, which is often a somewhat trying 

. @xperience. 


FLOTOW. 
Nancy 
Lionel 
Enrichetta 
Plunkett 
Tristano 
Sceriffo 
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There is that reason then, for investigating 
this Cetra set which is quite well, if not at 
all vividly, recorded and generally well put 
together. There is also the absence of 
another reasonably complete Martha to add 
weight to this choice. Although there exists 
somewhere a fairly full version with Wilma 
Lipp, all that the LP catalogues now offer 
are two German fot-pourris of which that in 
which Erna Berger sings the “* Last rose ” 
is to be preferred. But such excerpts 
naturally concentrate on the plums and 
when reviewing the latter (Deutsche 
Grammophon) I regretted the absence of 
many a tinkling and pretty piece of con- 
certed singing—other than the aching old 
quintet. 

Well, here are such omissions repaired ; 
for instance the delightful Donizetti-like 
duets for Lady Hariet and Nancy in the 
first scene—sounding more Italian than ever 
with Tassinari richly booming and Rizzieri 
hardening and shrilling on the upper line. 
One would not say either was well cast. The 
mezzo is too much like Amneris for the 
frolicsome lady-in-waiting; and Mme 
Rizzieri, though a lively Susanna at Glynde- 
bourne, here seems to be singing more to 
the Italian taste, using a sharper timbre than 
suits her. However she sings the “ Last 
Rose ” with a certain simplicity (nothing 
like as well as Erna Berger, however) and 
keeps up her end in the quintet, in the 
spinning quartet and in the scene of good- 
nights (“Dormi pur” in Italian and 
worth contrasting, if you can do so, with 
the Caruso-Alda relic of the same, on 
CSLP511). 

Mention of Caruso brings us to what is 
probably the chief consideration: the tenor 
role as sung by Tagliavini. He displays 
most of his usual graces, which here include 
singing the second verse of “‘ M’appari” 
in the lightest of pianissimos. But in spite 
of his winning ways, he hardly shapes the 
old romance as effectively as he might ; 
he is, in my view, no match for either 
Caruso (loud) or Schipa (delicate) in this 
piece. But his easy Italian emission and his 
ingratiating timbre fall very pleasantly on 
the ear after the strain and tension of some 
German versions. 

Maestro Pradelli conducts with a com- 
fortable and graceful assurance and the 
minor parts and chorus are all up to 
standard. The old piece makes much better 
‘* blind ” listening than many more famous 
light operas by Rossini or Donizetti and on 
the whole can be recommended as a 
pleasant, if not exactly a thrilling, four 
sides. P.H.-W. 


PONCHIELLI. La Gioconda : “ Ciclo 
e mar!”; Gianni Poggi (tenor), 
*Suicidio!”. Maria Meneghini 
Callas (soprano), L’Orchestra Sin- 
fonica della Radio Televisione 
Italiana di Torino conducted by 
Antonio Votto. Cetra EPO0302 
(7 in., 21s.). 

Would you call this extended play ? The 

coupling is what went on many a 78. 

Poggi’s singing of “Cielo e mar”, a 
reflective and beautiful aria, is coarse and 
blustering, very second rate singing and 
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easily outclassed by other versions. Callas’s 
Suicidio ” however is pretty impressive, 
though she has the misfortune to have a 
conductor who seems not to feel the 
instinctive pull of the music and actually 
takes some of the fire out of the singer’s 
address to the famous aria by slugyish 
handling of the orchestra, which in any case 
does not show up well as a piece of record- 
ing. I shall incur the odium of Callas {ans 
by saying I do. not think that even in 
temperament she does it quite as power- 
fully as Destinn (who can be heard in the 
penultimate H.M.V. transfer of 50 years of 
operatic singing). Destinn’s low notes on 
“dentro l’avel”’, etc., are firmer; just 
there Callas tends to sound a bit hollow. 
Also the high tenuti are apt to go into a sort 
of trill (“ultima croce” is one) where 
Destinn’s are as firm as a tight rope. But 
the temperament and the musicianship 
shown by the young American Greek diva 
are sufficiently remarkable to make this a 
record well worth hearing. I think Pon- 
chielli is underrated. La Gioconda should 
never have been dropped ; if we can take 
Forza we can take this. Perhaps Mme 
Callas will assume the role and astound us. 
The recording of the voice as opposed to 
the orchestra strikes me as lifelike. 
P.H.-W. 


PUCCINI. La Bohéme: “Che gelida 
manina”’ ; Si, mi chiamano Mimi”; 
O soave fanciulla ” (Act 1) ; “‘Addio 
di Mimi ” (Act 3). Dorothy Kirsten 
(soprano), Richard Tucker (tenor), 
Metropolitan Opera Orchestra, 
New York, conducted by Fausto 
Cleva. Philips NBE11053 (7 in, 

12s. 104d.). 

Three plums from Act | and the ever- 
green “ Addio” from Act 3 obviously 
make up a nice little Bohéme bargain for the 
right (perhaps incipient) collector. These 
are generously sung and artistically intended, 
though rather second-rate performances, 
with nothing special about this or that 
celebrated phrase to mark it off from 
hundreds, literally, of other versions. Both 
singers seem to be too near the microphone 
and the effect is quite unnatural in the love 
duet, where the singers ought to be bathed 
in moonlight and orchestral sound indis- 
tinguishably ; not stuck out, shouting into 
our ears. The enunciation of Italian is 
commendably clear, yet there is a moment 
when Mr. Tucker, with the simple, metro- 
logical “‘ freddo ”, bangs home the double 
““G” all too alarmingly. Moreover we 
hear too much of Miss Kirsten’s calculated 
coyness at such close range. Both singers 
have big voices (recorded by now in almost 
every favourite duet): how pleasant it 
would have been, when both take high C’s 
at the end of the duet, to have had Puccini's 
inspiration—i.e. the voices gradually going 
away into the night. Instead, both singers 
are heard in stupendous close-up, un- 
wrenching their voices from the clinch at 
the end like two pairs of molars leaving a 
toffee-apple with well bethought synchonis- 
ation. 

However, Miss Kirsten’s Mimi is obviously 
a dear; if not entirely idiomatic in the 
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slides and holds she applies to the Narration 
or the shading she gives to the last “‘rancore”’ 
in the Farewell, she still sings the songs 
affectingly. Mr. Tucker, as a lyrical tenor, 
seems to me to have few of the great assets 
he exploits as a robusto. But in spite of 
some rather clenched sounds and an all too 
effortful top C in “ Che gelida ”—why, on 
a record, such a push ? Why not a light 
high C ?—he sings with ardour but forcing 
sharp just a scrap and making the mistake 
of going at it all too loud, so that the 
swelling climax, when it comes, means com- 
paratively little. P.H.-W. 


JANACEK. Aus Einem Totenhaus, 
Op. Posth. 
Gorjantschikoff Siemen Jongsma 


Aljeja Chris Scheffer 
Filka Morosoff Jan van Mantgem 
A Prisoner Simon van Trirum 
A Second Prisoner Paolo Gorin 
The Camp Commandant 

Gerard Holthaus 
The very old Prisoner Chis Taverne 
Skuratoff Zbyslaw Wozniak 
Tschekunoff Gé Genemans 


The drunken Prisoner Piet van Gent 


The Russian Priest Jos Borelli 
The Prisoner 

Chis van Woerkom 
The Hussy Jo van de Meent 
Schapkin Chris Reumer 
Schischkoff Caspar Broechler 
Tscherewin Jan Voogt 
The Sergeant of the Watch Gee Smith 

Pantomime : 

Don Juan Paolo Gorin 
Kedril Chris Reumer 
A Knight Jan Voogt 
Elvira P. van Helvert 
The Cobbier’s Wife H. Scherer 


The Russian Priest’s Wife 
D. van Teeseling 


A Miller P. van Helvert 
The Miller’s Wife Piet van Gent 
A Neighbour Jan Voogt 
A Writer Tabe Bas 
Devils Hans van Maanen 

Chris Torenbosch 


George Laurent 
Choir and Orchestra of the 
Netherlands Opera conducted by 
Alexander Krannhals. Philips 
ABL3119-20 (two 12 in., 83s. 6d.). 
Recorded at the Holland Festival, 
June 25th, 1954. 


I first heard this remarkable opera when 
a recording of the performance given on 
these discs was broadcast in the i 
Programme some time in 1954: but I never 
thought, until it appeared in the Schwann 
catalogue, that it would be put on to gramo- 
phone records and still less that it would be 
issued here. All praise to Philips for their 
enterprise. The reasons working against the 
appeal of the work are that there is virtually 
no plot, no cumulative excitement, an all 
male cast except for the character unkindly 
called “ the hussy ” (she is in fact a poor 
camp prostitute who comes to sell food, 
and herself, to the prisoners: the Russian 
priest’s wife is a part for a mime) and that 
in this opera Janagek’s music is more than 
usually fragmentary. The result, on discs, 
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ought to have proved monotonous, but it 
turns out to be hauntingly memorable, with 
the exception of the play performed in 
mime, but for a few phrases for Kedril and 
Don Juan (the title also of the play). This, 
without the stage action, is rather dull. 
Jandgek very freely adapted Dostoievski’s 
autobiographical novel about life in a 
Siberian prison camp, From the House of the 
Dead, for his purpose, stressing the Russian 
author’s profound pity for suffering man- 
kind as well as his conviction in the 
mysterious origin and destination of the 
human soul. Janagek wrote at the head of 
his score: “A y spark in every 
creature ’’, He suffered with his characters. 
“This is my black opera which is costing 
me a great deal of effort’, he wrote to a 
friend. “‘ When working, I feel as if I am 
descending ever deeper into the very depths 
of the souls of these most unhappy creatures. 
And progress there is very difficult . . .” 
(I quote from the American sleeve note.) 
The first performance took place on 
April 12th, 1930, in Brno and was followed 
by the Berlin premiere the next year. The 
composer had finished the opera in 1928, 
the year of his death, and so never heard it 
performed. 

It is sung, on these discs, in German, and 
I understand that Malcom Rayment, who 
has a special knowledge of Janagek’s music, 
is providing, for this issue, notes on the work 
and an English translation of the libretto. 
The score, with Czech and German text, is 
published by Universal Edition at 37s. 6d., 
and has the valuable feature of indicating 
the composer’s unusual orchestration. This 
is often all top and bottom, with the 
instruments at the limits of their ranges: 
but in some way it does convey a sense of 
the dreary steppes on which the prisoners 
live out their long and hopeless days and 
it has many moments of great beauty. 

In addition to the general flow of con- 
versation Skuratoff, in Act 2, has a long 
monologue, often interrupted, in which he 
tells the story of how he shot a German who 
had taken his girl (also a German) from 
him ; and in Act 3, the first scene of which 
is set in the prison hospital, Schischkoff has 
a much longer monologue, continuing 
throughout the scene, with sundry inter- 
ruptions, about his wife’s unfaithfulness, for 
which he killed her. One of the convicts 
called Luka, who is gravely ill, listens to this 
story. As it ends he dies. As his body is 
carried out Schischkoff recognises him as 
Filka Morosoff, his wife’s lover. Schischkoff 
curses the dead man, but an old convict 
mutters, ‘‘ He, too, was born of woman ”’, 
and blesses the corpse. This is one of the 
few directly dramatic moments in the opera, 
and it is in no way overstressed. 

The most attractive character is that of 
the young Tartar convict Aljeja, who makes 
a hero of Gorjantschikoff (a pseudonym 
for Dostoievski). The brutal camp com- 
mandant orders the latter to be flogged for 
declaring himself to be a political prisoner. 
Political crimes were not acknowledged 
and all the prisoners were ied as 
“communal delinquents”. In the last 
scene of the opera Gorjantschikoff is 
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released and at the same time an eagle 
which had been kept captive by the 
prisoners—the bird is both a reality and a 
symbol—and there is an almost unbearable 
poignance in the generous joy of the 
convicts at the release of one of their 
number, with Aljeja crying: “I have 
everything to thank you for. God will 
reward you”. For them there will never 
be freedom. 

The opera consists of conversations and 
soliloquies, but here and there the voices of 
the convicts are heard afar singing melan- 
choly melodic phrases which have an 
extraordinarily poignant effect. At the 
start of Act 2 a single voice sings one of 
Janagek’s longest melodies—it actually 
blossoms out into a six bar phrase—and in 
Act | there is a moving chorus of longing for 
home. The most extended melody comes in 
Skuratoff’s Act 2 monologue, a real cantabile 
passage for the orchestra, not the voice. 

There are short melodic phrases every- 
where, some of which recall The Diary of 
one who vanished: for example, at the start 
of the second scene in Act 3, when Aljeja 
talks with Gorjantschikoff about the Bible— 
a moment. 

must also mention the amazing effect, 
in Act 2, made by the bells ringing and the 
sinister march that follows. There is quite 
a long prelude to Act 1 which contains an 
obsessive folksong-like tune that is not 
heard again. 

The performance seems to me very good 
indeed and from the large cast I must 
especially single out the fine singing of 

Broechler as Schischkoff and 
Chris Scheffer as Aljeja. With little voice 
Zbyslaw Worzniak does well as Skuratoff. 
The chorus are excellent. The recording is. 
rather dry and shallow, but the balance is. 
good, one can hear the detail of the highly 
imaginative scoring and the feel of an 
actual performance adds much to the value 
of the discs. There is applayse before the 
Prelude to Act 1 ins, as the conductor- 


_ comes in, and at the end of the opera. 


Alexander Krannhals is to be con-. 
gratulated on his sensitive handling of what. 
must be a very difficult and challenging 
score. 

I cannot get the opera out of my head. 
To be haunted by it in this way is, it seems. 
to me, the best proof of its success as a work 
or art and also of the success of this issue. 
ALR. 


PUCCINI. Tosca : “Recondita armonia’” 
(Act 1) ; “E Lucevan Ie stelle” (Act 3) ;- 
“O dolci mani” (Act 3). Ferruccio. 
Tagliavini (tenor). “Gia mi dicon 
venal” (Act 2). Gian 
Guelfi (baritone). “Vissi d’arte’™ 
(Act 2). Gigliola Frazzoni (soprano). 
Orchestra Sinfonica di Torino. 
della Radiotelevisione Italiana con-. 
ducted by Arturo Basile. Cetra 
EPO0339 (7 in., 21s.). 

Extracts from a complete Tosca evidently,. 
for Tagliavini in the first aria is joined by an 
unnamed sacristan, sotto voce. The tenor: 
sings graciously, but misses that touch of 
swagger, which both Gigli and Caruso. 
brought to the final “sei tu”. Tagliavini;, 
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on the other hand, manages a ravishingly 
beautiful pianissimo in the rising phrase of 
o dolci bacci, languidi . . .”’, etc., in “ E 
lucevan le stelle’. Someone is bound to 
call this (falsely) “crooning”. If it is 
crooning, let us have more of it. What then 
follows is a tiny snippet of the last duet with 
Tosca (sans that lady): a strange snippet, 
musically considered, but showing Taglia- 
vini in sweet voice. The soprano, Frazzoni, 
who deserves to be better known here, 
contributes a most appealing ‘‘Vissi d’arte’’, 
only just a shade short of the very best, but 
idiomatic, deeply felt and finely managed at 
the climax. She joins the gigantic Guelfi, 
too, in the passage ensuing upon Scarpia’s 
cantabile, which the huge, and huge-voiced, 
baritone delivers without any very brilliant 
rhythmic definition—indeed a little clumsily 
at one point—but with impressive weight 
and power. Not very vivid recording, but 
good enough to let us enjoy some classy 
singing. P.H.-W. 


ROSSINI. Le Comte Ory. 
Raimbaud Michel Roux (bass) 
Alice Jeannette Sinclair (sop.) 
Le Comte Ory Juan Oncina (ten.) 
Ragonde Monica Sinclair (contr.) 
Le Gouverneur Ian Wallace (bar.) 


Isolier 


Cora 
La Comtesse Adéle 
Sari Barabas (sop.) 
A young Nobleman 
Dermot Troy (ten.) 
Glyndebourne Festival Orchestra 
and Chorus conducted by Vittorio 
Gui. Produced by Carl Ebert. 
H.M.V. ALP1473-4 (two 12 in., 
83s. 5d.). 

Vittorio Gui revived this opera, in 
Italian, at the Pergola Theatre during the 
1954 Maggio Musicale in Florence, with 
Barabas, Simionato, Monti, Capecchi and 
Petri. It spread to other Italian theatres, 
generally under Gui. In 1954 the Glynde- 
bourne company staged it in the original 
French at the Edinburgh Festival, and the 
following year took it home to Glyndebourne 
itself. The B.B.C. has broadcast it 
generously ; and now this most welcome 
and delightful H.M.V. recording should set 
the seal on its popularity. Internal evidence 
suggests that the set was made last year, for 
the cast is not one that has taken the stage. 
Two principals are different: Michel 
Roux, Glyndebourne’s 1956 Count Alma- 
viva, and Cora Canne-Meijer, their 
Cherubino, replace Bruscantini (1954) or 
Valdengo (1955), and Fernanda Cadoni. 
(At Glyndebourne next month Cadoni is 
back ; Peter Lagger sings the Tutor, and 
Heinz Blankenburg, Raimbaud.) 

Le Comte Ory, first staged at the Paris 
Opéra in 1828, was Rossini’s penultimate 
opera. Scribe adapted an earlier vaudeville 
of his (sung to a pasticcio which drew 
largely on Mozart) for the second act. 
Based on a Picardy ballad, this told how 
Count Ory, a youthful Don Juan, laid 
siege to the Countess Adéle disguised as 
Mother Superior of a band of rollicking 
nuns—his companions, also in disguise. 
Scribe concocted a new first act, in which 


(mezzo-sop.) 
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the Count sets up outside Adéle’s castle as 
a wise hermit whose advice proves all too 
acceptable to the local girls. The libretto 
has generally been underrated. It has 
evident failings (the dashing Ory must first 
wear a long white beard, and then a nun’s 
habit ; the ending is an ungraceful hustle), 
but it is elegantly written, and genuinely 
funny. As for the music—it was considered 
Rossini’s masterpiece, and so perhaps it is ! 
It can move its listeners to an ecstatic 
delight. The sparkle of L’/taliana and the 
high spirits of J Barbiere are deployed with 
a new refinement and on a sustained level 
of inspiration. It is exquisite and bewitching. 
At times we think of Mozart, at times of 
Berlioz. Liszt, who mounted the opera in 
Weimar, described its melodies as “flowing 
like champagne”. Berlioz summarised its 
merits (note every one of his phrases, since 
space forbids further elaboration of them) : 
“What musical riches! © A wealth of 
felicitous airs throughout, new schemes of 
accompaniment, refinement the 
harmonies, admirable orchestral effects, 
dramatic intentions that have fully suc- 
ceeded . . . all this forms a collection of 
diverse beauties which, ingeniously divided 
up, would suffice to make the fortune not 
of one, but of two or three operas ! ” 

Gui gives a wonderful performance, 
missing none of the amazing beauties of the 
score—lovely woodwind solos, delicate 
** placing ” of the fleeting modulations and 
surprising melodic curves. The cast is 
excellent. Ideally, one would like more 
sweetness in Oncina’s middle-voice (the 
dolce high notes are lovely), particularly in 
his aria Que les destins sérénes ”’), and 
in the second act duet with Adéle (“ Ah! 
quel respect, Madame ’’—one of several 
numbers which Rossini borrowed from his 
previous opera, Jl Viaggio a Reims); but 
on the whole I enjoy his Rossini singing 
more than that of, say, Valletti or Monti. 
He is buoyant, springy, charming. He 
opens the famous Trio, “A la faveur de 
cette nuit obscure” (the most miraculous 
number in the score), in melting tones ; 
and there is delicious humour in, for 
example, his remark to his discomforted 
“nuns ” when they are offered milk and 
fruit as refreshment: ‘“‘ C’est le repas 
d’innocence, mesdames ! 

Sari Barabas has a sweet, fragile and 
accurate coloratura; again, one would 
like to hear more Toti-like exquisite phrase- 
spinning in the duet—but listen to the 
elaborately adorned cadence to see the high 
accomplishment of Barabas and Oncina. 
Barabas does some astonishingly flexible and 
accurate darting. Cora Canne-Meijer, the 
bright little Dutch mezzo, is perhaps the 
least successful of the three. Her singing 
has plenty of character, but it is not always 
dead true, and I think she is responsible for 
the concerted passages of the Trio sounding 
a little less mellifluous than they should. 

Michel Roux, the only Frenchman in the 
cast, sounds a touch metallic—the tone has 
taken to the microphone less well than one 
would have hoped, after the splendid sound 
we heard in Glyndebourne—but it is still 
solid, well-focused, real, and his phrasing 
is unfailingly elegant in the long “ patter 
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aria” where he describes his raid on 
Adéle’s cellars, while the orchestra winds 
a delightful phrase through key after key— 
a graphic and fascinating passage. Ian 
Wallace’s French is noticeably not good, 
but his rendering of his aria (only the 
second part, accompanied by the village 
girls, is included here) is filled with point 
and character, not at all overdone in the 
current Italian buffo fashion. 

The first part of this aria, “‘ Travail sans 


cesse’, in which he floridly complains of . 


the trials of being a Tutor, is the principal 
cut in this set. One other biggish stretch 
is gone, between the nuns’ retiring and “ A 
la faveur” (I hope the sleeve-note makes 
this clear, else listeners will wonder how 
Isolier has arrived on the scene). The 
smaller parts are wel] up to standard 
(though good as Monica Sinclair is, an 
ampler contralto can make more of 
Ragonde ; Amalia Pini took the role in 
Florence, to great effect). The chorus 
could not be better. 

The recording is sparkling and clear, 
with an attractive pungency that suggests 
that it might have been made in the 
Glyndebourne theatre itself. There is only 
one miscalculation. During Act 2 the nuns 
sing a jolly drinking song; then, as 
Ragonde appears, bottles are tucked away 
under habits, and they sink on their knees 
in a devout repeat of “‘ Noble chatelaine ”. 
The acoustic suddenly alters, and I would 
take a small bet that someone has simply 
spliced in the chorus as it was heard the 
first time, sung under Adéle’s window, and 
so properly distant. The joke is lost, since 
it does not sound like the same people 
singing. 

I have been able to give this set the test 
of three playings, and liked it better at 
each repeat. Unhesitatingly recommended. 


A.P. 

STRAUSS. Der Zigeunerbaron— 
excerpts. Hans Braun (baritone), 
Kurt (baritone), Rudolf 


Christ (tenor), Sari Barabas 
(soprano), Georgine von Milinkovic 
(mezzo-soprano), Otto Edelmann 
(bass), Dorothea Siebert (soprano), 
Friedl Rieger (soprano), Waldemar 
Kmentt (tenor), Vienna Chamber 
Choir, Vienna Symphony 
Orchestra conducted by Rudolf 
Moralt. Philips SBR6217 (10 in., 
25s. 44d.). 

Though the Carl Rosa tried to popularise 
it, this first cousin of Die Fledermaus 
has never caught on in England—more’s 
the pity. Perhaps the libretto is a little too 
earthy ; but that is not what comes out of 
this lilting, enjoyable and generous pol- 
pourri; rather a delight at so many good 
tunes and such high spirits. Side 1 sets the 
scene and offers a good many themes— 
orchestrally. There follow, among other 
things, the tenor’s “‘ Als flotter Geist ’’, the 
baritone’s “‘ Ja das Schreiben” and the 
soprano aria (once so prettily done by 


Cebotari), O habet Acht””. All these are 


given at any rate lengthily enough to 
“ establish ” themselves. Side 2 brings the 
wonderful waltzing finale to Act 2, the 


July, 


; 
Co 
E 
| SEC 
| NC 


The GRAMOPHONE 


Suppliers to Educational Authorities and Professional Bodies all over the World 
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20 ROMILLY STREET, LONDON, W.1 
(Off Dean Street, Shaftesbury Avenue) 
GERRARD 2757 


OUR NEW LONG PLAYING RECORDS ARE : 
(a) Guaranteed unplayed (Post Free in U.K.). 
(b) Rigorously examined for perfection. 
(c) STAVE-SEALED in our exclusive QUADRUPLE-THICKNESS 
Polythene Stave-Sleeves and dated. 


* * * 


OVERSEAS DEPARTMENT 
We send STAVE-SEALED new LPs Tax Free to every country in the world. Post, 
Packing and Insurance free for orders £10 and over. H.M. Forces Overssgas : All parcels 
free of charges, whatever the value. (NOTE : ALL EXPORTS ARE SEALED IN STAVE-SLEEVES 
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As we endeavour Cee eee urge that for this speedy service it is most advisable to mention alternatives 
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To ensure perfect reproduction and to safeguard your records, we strongly 
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STAVE-SLEEVES : 


QUADRUPLE thickness Outer Sleeves, non-crease, non-tear, which fit over record and sleeve, 
thus ensuring protection from dust of the whole ; exclusively supplied by us. 
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ACCESSORIES 


We supply Pressure Gauges, Auriol Pickup Control, Record. Cabinets, Filing Systems, Pickups, the “‘ Dust Bug,” 
All makes of Cleaning Fluids and Sponges, Books and Libretti, Record Holders and Carrying Cases, in fact 
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An amplifier designed and produced to the highest attain- ‘acilities — 
amplifier produced to a low price, inevitable sacrifices, . For example, eny 
a speculation (and often a very bad one). Sop bo the 

; There is no doubt where the Audiomaster stands. To ensure the aay eal cae deine 
finest possible reproduction, from records, radio, tape or microphone, the to the charecteri 
Audiomaster has been designed and constructed without limitation or Maximum sensitivity 1m. 


restriction and to standards which justify the claim “the amplifier of 
tomorrow”. Audiomaster offers facilities such as direct replay to C.C.I.R. 
and N.A.R.T.B. characteristics from any high quality tapehead without the 
use of a separate stage of pre-amplification, correct compensation for 
ribbon, moving coil and crystal microphones, elaborate low-pass filter net- 
work, and up-to-the-minute compensation for the various eo | 
characteristics. Furthermore, strict adherance in production to publi 
specifications ensures that your Audiomaster is equal to every other. 
These and other features of the Audiomaster can be expressed in 
one simple phrase. Here is an amplifier which really does sound better than 
any other. You must hear it for yourself. 


price complete 


reproduction that’s out of this world ... 


of 
wudcdioxm aster 


c AW. &N. Electronics product distributed throughout the U.K. by Musicraft 
re, Write for full information, or better still, 20/22, High Street, Southall, Middx. SOUthall 3828 
usw’ see it and hear it at Musicraft’s showrooms. 13, King Street, Richmond, Surrey. RiChmond 6798 
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For the ’V.H.F. transmission is of undeniable 


excellence—as any high-fidelity radio 

_enthusiast will tell you. But its excellence 

p ul C a e is beyond the range of an ordinary radio. 

It’s as well you should know this if you 

P are thinking of buying a new one. 

ear In fact, the set must be capable of 

reproducing the more extended audio 

frequencies that V.H.F. makes available. 

The Grundig ‘Pembroke’ V.H.F./F.M. table radio is designed for V.H.F. reception at its best. Designed 
to give you all the scope, subtlety, and depth of the whole audio frequency range. 

It has two speakers, one bass and one treble, acoustically arranged to give three-dimensional sound 

reproduction and the inspired circuitry makes provision for four independently variable tone controls covering 


the entire sound spectrum. 
With two built-in aerials and an interlocking control system for V.H.F. as well as standard reception, the 
*Pembroke’ is really two sets in one—and the performance of either is an experience. 
, Drop in to your radio dealer as soon as you can and arrange to hear it for yourself. 


A.M./F.M. TABLE RADIO - 50 GNS (Tax Paid) 


GRUNDIG (Gt. Britain) LTD 
Advertising & Showrooms: 39-41 New Oxford Street - London + W.C.1 
Trade Enquiries to: Kidbrooke Park Road + London - S.E.3 
(Electronics Division, Gas Purification & Chemical Company Ltd) © @ 
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THE primary cause of flutter and rumble in record reproduction 


Balancing 


is motor vibration and, to eliminate this, all rotors in Garrard Electric Motors 
are accurately balanced on precision balancing machines, one of which is 
balancing and are held to an accuracy of 0008 in/ozs. One more reason 


why Garrard units are the finest in the world. 
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EXPERTS— 


CHOICE 
IN A WORLD OF SOUND 


TRI-CCHANNEL 


“The.logical development of Hi-Fi just around the corner. .. .”” 
—High Fidelity Magazine, U.S.A. 


CANADA 

NEW ZEALAND 

SOUTH AFRICA 
HONG KONG 

PORTUGAL  iITALY 

SWEDEN B.W.I. 


As the world acclaims all that is 
best in sound equipment, we have 

_ the pleasure to bi present the 
TRI-CHANNEL, PRECORD and 
the MARK Ill, designed to work in 
conjunction with our new synchro- 
lock F.M. UNIT. As the high- 
lights of the Audio Fairs in London 
and New York, they can be obtained 
through your dealer, or in practically 
any part of the world either directly 
from us or through numerous 
Agents. May we send you further 
details ? 


SOUND SALES LIMITED 

Works & Acoustic Laboratories, 

West Street, Farnham, Surrey, 
England. 

Manufacturers of TRI-CHANNEL 

and all A-Z Products. 

Tel. : Farnham 6461-2-3 
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The most remarkable Value 
Fidelity 


be) ' 2 3 4 5 67869! 2 3 4 5 678910 
HUNDREDS THOUSANDS 


If you still believe that a Hi Fi speaker must cost £10 or 
more, you cannot have heard the Stentorian HF. 1012. 
Here—at less than £5—is the speaker that 
has been acclaimed by experts and Hi Fi 
fans all over the world 


culty, write to us for the name and address of ve 


Any dealer should be able to give you a 
demonstration, but if you experience diffi- 
Hi Fi dealers in your locality. 

Compare the specifications of the Stentorian 
range with any other speakers: you will be 
convinced that they truly represent “ High 
Fidelity at realistic cost”. 

See and hear the complete Stentorian range at 
our London Showrooms, 109 Kingsway, W.C.2, 


any Saturday between 9 a.m. and 12 noon. 
Illustrated leaflets on all products sent freeon request. 


Type HF. 812 


8” unit, 12,000 gauss magnet, 
cambric cone, 5 watts capa- 
city, 50-12,000 c.p.s. Bass 


Type HF. 1214 


use with HE. 16 16.000 
gauss magnet, 15 watts capa- 
Se with 1,500 c.p.s. cross- 
over. Up to 17,000 
Impedance 15 ohms. £6. ' 


WHITELEY ELECTRICAL RADIO CO LTD 


12” unit, die cast, 14,000 
uss magnet, cambric cone, 
5 watts capacity, 25-14,000 


TYPE H.F. 1012 


10” Die-cast unit, incorporating 12,000 
gauss magnet. Patented Cambric 
Cone. Handling capacity, 10 watts. 
Universal impedance speech coil. 
Frequency response, 30 c.p.s.— 
14,000 c.p.s. Bass 

resonance, 35 £4.19.9 


Combined bass and tweeter 
unit with cambric cone and 
fers. frequency stabi- 
lizers. Handling capacity 15 
watts. Frequency response 


resonance 65 c.p.s. Die cast 
chassis. ode c.p.s. Bass resonance 25 cp.s. to 17,000 c.p.s. 
39 c.p.s. 15.6 Bass resonance 35 
Type HF. 816 0. 
8” unit, die cast, 16,000 gauss Type T.10 Stentorian W.B. 12 
| Tweeter m/c pressure 12 Amplifier 
t 14, gauss magnet, , watts low noise input cir- 
17.0 3”606-1 4,000 ¢.p.s. 5 watts. cuit, double triode phase 
ss Recommended for use with splitter, push-pull output 
Type T. 816 H.F. 1012. £4.4.0 — —s 
Special 8° 


Stentorian VHF/FM Tuner. 
with no drift. Frequency range 87.5-108 Mc/s. 
high sensitivity for fringe areas. 425. 
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march, the love duet, ““Wer uns getraut?”’, 
headiest of romance exchanges, but not 
here done with quite the expected passion. 
(The tune made a sudden, violent “ pop ” 
success in the war when, of all people, 
Marie Lloyd’s sister Alice sung it at the 
London Hippodrome !) 

Amateurs of this operetta may find 
individual contributions less attractive than 
some made severally by such people as 
Kunz or Della Casa. But the standard of 
recording weighs heavily in favour of this 
selection, and though I cannot put it quite 
into the same class, for high spirits, as those 
Kalmann operetta pot-pourris (Czardasfiirstin 
and Grafin Maritza on CCT657), the new 
ten inch selection is quite stimulating. 

P.H.-W. 


ZEANI OPERATIC RECITAL. La 
Traviata : “Ah! Fors’ é@ lui”; 
“Sempre libera” ; “‘Addio del passato” 
(Verdi). I Puritani : “Qui la voce’’. 
La Sonnambula : “Ah! non credea 
mirarti” (Bellini). Lucia di Lammer- 
moor : “Regnava nel silenzio” ; “Il 
dolce suono—Ardon gl’incensi’”’ 
(Donizetti). La Bohéme: “Si, mi 
chiamano Mimi” ; “Donde lieta usci”’ 
(Puccini). V: Zeani (soprano), 
Orchestra of the Maggio Musicale 
Fiorentino conducted by Gianandrea 
Gavazzeni. Decca LXT5317 (12 in., 
39s. 74d.). 

First, a warning. The title of the record 
on the sleeve reads in the last line 
“Donizetti: ‘Lucia di Lammermoor ’— 
Mad Scene”, from which you might 
conclude at least that Mme Zeani sings the 
whole of it. Not at all. All she does is the 
introduction and the slow first part, 
“Ardon gl’incensi”. The concluding, 
hopping “‘ Spargi d’amaro pianto” does 
not occur. This much disappointed me and 
I kept trying other bits of the record fruit- 
lessly in the hope whether it had been 
tacked on elsewhere! I can’t understand 
the omission, unless Mme Zeani wouldn’t, 
for some reason, pass the result, for surely 
she must have recorded it ? It is a great pity 
and a sad loss, because we badly want 
another version of the great Lucia scene. 
Was it a question of space ? If so, we might 
have been spared yet another “ Addio di 
Mimi ”’, surely. 

The record, in spite of this gripe, appears 
most timely, for this Hungarian born Italian 
diva has, as they say, been “ making her 
number” to no small tune with the 
enthusiastic public attending the Italian 
season at the Stoll Theatre. She has looks, 
too, which don’t count on a record, also 
temperament, which does, and a pretty 
secure sense of artistry, so that most of what 
she does is highly enjoyable. Moreover, it 
strikes me as just the kind of dramatic 
coloratura soprano voice that we English 
most easily take to; nothing too bright or 

forward”; flexible enough, though the 
one long trill in Lucia is as jerky as a klaxon, 
but, above all, with a dark, warm, chesty 
quality throughout its range, except in 
altissimo. She phrases meaningfully ; she 
has an excellent sense of rhythm (witness 


\ 
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the finale to the Traviata Act 1) and she has 
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what all too few sopranos even attempt on 
more than an occasional phrase: a steady 
legato. She is not a perfectly tidy singer and 
is capable of lapses from grace. But it would 
be a hard and out-of-touch judge who, in 
the present state of the market, did not 
accord her a place beside what, for better or 
worse, we must now take as the tops ; e.g., 
Callas (who is finer-grained but unsteady 
and often defective as a voice-producer), 
Tebaldi (rich but not always very imagin- 
ative or rhythmical) and Milanov (who is 
extremely erratic). There may also be 
people who would like, on the basis of 
““Ah non credea”’, some placing of the 
singer alongside Carosio or Pagliughi. She 
resembles the former in darkness of her 
lower notes, but is less “bright” generally : 
also less limpid and simple than Pagliughi 
(of her early disc, not her more laboured 
and cautious Cetra version of recent issue). 

I recommend starting with the second 
side. The initial phrase of ‘‘ Regnava” 
could be better shaped, but the aria as a 
whole is imaginatively and quite appealingly 
done ; and the delightful “Quando rapito” 
(without Alice, of course) is winning. I like 
it better than Callas’s ; and, among modern 
records, have heard it bettered only by an 
American disc of Roberta Peters 

The two Mimi songs call for little note. 
Mme Zeani sings them with the idiomatic 
Italian feeling that you would expect, but 
brings to them no very marked individuality 
—no perfect diminuendo or a veiled note, 
such as some famous Mimis have left as 
a kind of trade-mark on “ their” version. 
Referring to the pink bonnet, she puts a 
sudden chesty bray into her voice which, 
however, may be thought very affecting in 
some circles. Otherwise this is a warm, 
excellent Italianate Mimi. In the Mad 
Scene (or rather the half of which she is 
allowed) Mme Zeani excels in pathetic 
appeal; although the high notes are not 
very beautiful in quality, they are steady 
(one up on Mme Callas) and the pathos of 
** Alfin son tua” could hardly be more 
genuine. The passage with the flautist is 
unstrained and pretty accurate and the idea 
of the scene, so far as it goes, is well com- 
municated. 

On side 1, the Traviata excerpts are a 
pleasant souvenir of her London perform- 
ance. Excellent rhythm in “Sempre 
libera”’, good phrasing in “ Ah fors’ é 
lui”, with the lovely legato well employed. 
“*Addio del passato” is done in a passionate 
way, which I personally think less apt than 
the old-fashioned nostalgic pianissimo 
adopted by such singers as Maria Gentile ; 
Mme Zeani at least refrains from ending 
with a shriek, like Mme Carteri, as if she 
had suddenly caught sight of herself in the 
mirror; but wouldn’t an even more 
lingering pianissimo really be the most 
effective ? All the same, these Traviata 
excerpts make us wish Mme Zeani had 
been selected for a complete recording. 

** Qui la voce”, exquisite thing, seems 
to me to be taken a shade perfunctorily, 
without quite enough devotion, but it is 
splendid to have, together with the cabaletta 
“Vien diletto”’ (here the speed, on the 
contrary, is a little too deliberate). Notice 
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in the aria the effective little splurge of 
dark tone on “ mi chiamava” and in the 
cabaletta, the glissandi, which are almost 
without blemish. In the even more lovely 
** Ah non credea ”, in spite of an aspirated 
“turn” (quite unnecessary, sheer lack of 
thought I imagine), Mme Zeani comes 
nearer than any account that I. know to 
Toti Dal Monte’s wonderful vanished disc. 
Enough has been said to show that this 
recital should greatly interest those who still 
love an Italian diva: to judge-by the Stoll 
audiences, a not inconsiderable part of the 
public. P.H.-W. 


VERDI. La Traviata: “Ah! fors’ é 
lui”; “Sempre libera” (Act 1). 
Don Carlos : “Tu che la vanita” 
(Act 4). La Forza del Destino : 
“Pace, pace, Dio mio” (Act 4). 
Ernani : “Ernani, involami” (Act 1). 
Otello : “Salce, salce” ; “Ave Maria” 
(Act 4). Eleanor Steber (soprano), 

Orchestra 


conducted by Fausto Cleva. Philips 
NBR6037 (10 in., 27s. 10d.). 

Those who possess Philips’ potted Otello 
(ABL3005) will know that Miss Steber does 
very creditably in the Willow Song and 
Prayer, only slightly less rounded and 
touching in these great moments than either 
Tebaldi or Los Angeles (perhaps the best, 
now). But with the other selections here 
she does not add much to her reputation. 
The prayer from Don Carlos wants a voice 
of a very different type, heavier, with a 
grander sculptural depth. The aria is shorn 
of all but a snippet of its majestic, sorrow- 
laden introduction, and the whole perform- 
ance sounds light-weight and unsuitable : 
even Stella is preferable. “‘Ernani involami”’, 
minimum length, takes in, however, the 
often cut cabaletta, through which this well 
trained light lyric soprano “nips” in a 
way which earns our gratitude after so many 
elephantine attacks on this graceful music ; 
the actual aria is a little shaky and diffident. 
“Pace, pace”, too, is short-winded— 
without the relaxed nobility of the real 
Verdi style, but the last high notes in the 
penultimate phrase “in vano la pace 
questa alma ”’, etc., are exquisite; a shining, 
pearly, unforced climax @ Ja Ponselle, 
which some other sopranos can only offer 
as a passionate shrick (Miss Steber had 
some such notes as Marguerite in Faust, too, 
one recalls with gratitude). The Traviata 
scene shows a neat schooling in some of the 
florid passages, but the singing is not very 
idiomatic in the andante ; and the “Sempre 
libera” is flurried, rather than florid, ending 
tamely without a climax. Too often, all the 
notes, “shakes” or mnon-shakes, sound 
tremulous. Quite good recording, but 
rather unambitious accompanying in the 
earlier Verdi at least. P.H.-W. 


Libretti 

Decca have now published the original 
German libretto with an English translation 
for Die Frau Ohne Schatten, price 10s. Also 
available is the original Italian with 
English translation to accompany the 
Tebaldi recital on Decca LXT5272 (6d.), 
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HISTORICAL RECORDS 


ELGAR. Violin Concerto in B minor, 
Op. 61. Yehudi Menuhin (violin), 
London Symphony Orchestra con- 
ducted by Sir Edward , Bart., 
O.M., K.C.V.O. H.M.V. ALP1456 
(12 in., 41s. 84d.). Recorded July 14th 
and 15th, 1932. 

ELGAR, Variations, Op. 36. 
Royal Albert Hall Orchestra. 
Recorded April 28th and August 30th, 
1926. Serenade in E minor, Op. 20. 
London Philharmonic Orchestra. 
Recorded August 29th, 1933. Over- 


phony 
April 11th, 1933. All conducted by 
Sir Edward Elgar, Bart., O.M., 
K.C.V.O. H.M.V. ALP1464 (12 in., 
41s. 84d.). 

ELGAR. Falstaff—Symphonic Study, 
Op. 68. London Symphony 
Orchestra conducted by Sir Edward 
Elgar, Bart., O.M., K.C.V.O. 
H.M.V. BLP1090 (10 in., 30s. 114d.). 
Side one recorded November 11th, 
1931, and February 4th, 1932; side 
two recorded November 12th, 1931. 


The engineers have done a very good job 
in transferring the above material onto LP. 
There is, naturally, some boosting of the 
bass and doubtless other doctoring, but the 
results are excellent in almost every respect, 
taking into account the dates of the record- 
ings, and the surfaces are remarkably silent. 
The only really unsuccessful moments are 
the “turbines” passage in the thirteenth 
Enigma variation, which is an indeterminate 
noise, sounding like heavy surface, and the 
“ thrummed pizzicato” Elgar invented in 
the cadenza of the Violin Concerto, which 
also does not tell: and timpani are muffled. 
The string tone, even in the oldest recording 
—the Enigma—sounds often more full- 
bodied and musical than we get to-day. 
But, of course, Elgar’s own interpretations 
of his music are the main thing, and would 
still be of enormous value even if the 
reproduction was much less 

It is generally agreed that he was not, in 
the professional sense, a good conductor. 
He was apt to lose interest if things went 
wrong. Bernard Shore has described in his 
book Sixteen Symphonies how Elgar simply 
stopped conducting during a performance 
of Falstaff because he was angered by a late 
entry of the side-drum at the moment of 
Falstaff’s death, and there were other 
incidents of the kind. But the orchestras he 
conducted loved him and gave him of their 
best, and Sir Adrian Boult has said that, by 
and large, the best performances of Elgar’s 
works were those directed by the composer 
himself. Hence the great value of these 
reissues, 

R.F. remarked, in his review of Argo’s 
recording of the Violin Sonata last month, 
that “ Elgar always over-marked his music, 
and his directions should never be taken at 
their face value”. I entirely disagree: 
and so, I think, would his orchestral 
players. If one follows the works here 
recorded with the scores one finds how 
scrupulously he follows his markings, which 
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represent to the performer as exactly as 
possible what he wanted. Sometimes he may 
anticipate a crescendo, or something else of 
the kind, but it is most interesting to hear, 

in the theme of the Enigma, for instance, how 

beautifully judged are the stressed notes. He 

set store on “ elastic” phrasing and on not 

“starving the quavers” or any notes of 
smaller value. This is not the place for 

comparisons, but the first variation (C. A. E) 

which so often sounds stodgy, is here 
perfectly done and, to mention one other 
instance, the glissando-like phrases on the 
brass in Falstaff (between figures 90 and 95) 

are shaped better than one has ever heard 
them since, because of Elgar’s attention to 
the final quaver of the phrase. 

Cockaigne, beginning very quietly, becomes 
very exciting later on and one gets the 
feeling that the composer was enjoying 
himself hugely when conducting the work. 
In the playing of the Serenade, however, he 
sounds disinterested, and it is rather dull. 

The Violin Concerto—‘ it’s awfully 
emotional’, Elgar said, too emotional, 
but I love it ”’—receives a most moving 
and affectionate rendering and one can only 
marvel at Menuhin’s wonderful, sure and 
beautifully toned playing in it. This is not 
the definitive rendering of Sammons, but 
the sixteen year old boy instinctively under- 
stood what Elgar wanted and obviously 
luxuriated in the many lyrical beauties of 
this lovely work. It is, no doubt, too long 
and too much lacking in contrast ever to 
hold its place firmly in the repertoire, but 
Elgarians will always cherish it. 

H.M.V. are to be warmly thanked for 
making these recordings available to us— 
and with such success—and I hope they will 
let us have a transfer of the recording of the 
Piano Quintet made by Harriet Cohen and 
the Stratton String Quartet. Elgar had the 
slow movement played over and over to 
him in the last weeks of his life and it is 
one of the loveliest things he ever wrote. 

One could write at length about these 
discs and the many interesting points of 
interpretation that arise but, with space 
giving out, I can only draw attention to one 
thing, Elgar’s portrait of himself in the last 
of the Enigma Variations. This is often 
declared to be bombastic—and can, of 
course, sound so—but as Elgar conducts it 
one receives no such impression. He 
successfully achieved a work of great 
distinction and originality and here rejoices 
at its completion and perhaps in his own 
great technical skill, so hardly won and here 
so superbly displayed. That is not bombast : 
and how touching is the reference to the 
Lady Elgar variation. 

I, personally, revel in this full-blooded, 
uninhibited music and only wish the Enigma 
had had the advantage of the better record- 
ing enjoyed by the other discs. A.R. 


Classical LP Catalogue 

The June edition of the Classical LP 
Catalogue is now on sale price 3s. 6d. 
Copies may be obtained from your Record 
Dealer or directly from the publishers at 
49 Ebrington Road, Kenton, Middx., price 
3s. 10d. post free. 
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Vocal 


I wonder who at Hayes dreams up the 
curious little programmes presented on so 
many 45 r.p.m. discs. All Faust to choose 
from ? Well, one side the Prison Scene 
(No. 20, the final Trio), well and good. The 
other ? The Death of Valentine, No. 17— 
a miscellaneous sort of bit not making par- 
ticularly good sense on its own ; recorded 
before, admittedly, but then generally in a 
single-sided version, just the baritone with- 
out the scraps needed for the dramatic 
action. Los Angeles, the Marguerite, is 
touching, especially in the short passage of 
recitative left before the Trio ; Christoff as 
Mephisto sounds absurd. Good recording 
(H.M.V. 7ER5078). Why don’t they at 
Hayes rather reissue some carefully chosen 
pieces from Beecham’s English Faust with 
Miriam Licette, Heddle Nash and Robert 
Easton—good singers all. 7ER5079 con- 
tains still more versions of the “‘ A casa” 
chorus, Brindisi and ‘‘ Mama, quel vino” 
from Cavalleria Rusticana. This time the 
tenor is Bjérling, from the H.M.V. complete 
set—scintillating in the Brindisi, but one 
would prefer a more passionate tenor in the 
aria. Columbia SEL1563 gives us the 
Easter Hymn and “ Voi lo sapete ”’, single 
sides each in the old days, but here 
“extended ” with little bits before and 
after. Callas is the dramatic, unshapely 
Santuzza, with her pressed notes and 
passionate swoops recorded up to distortion- 
point. Not recommended.  D.G.. 
EPL30202, on the other hand, seems 
sensibly chosen: the Papageno music from 
the complete D.G.G. Magic Flute, with 
Dietrich Fischer-Dieskau solo in “ Der 
Vogelfanger” and “Ein Madchen”, 
joined by Maria Stader in “‘ Bei Mannern” 
and by Rita Streich in “‘ Pa... pa... 
pa”. No need to write any more about 
this remarkable performance, filled with 
character and delicate musical perception. 
Good recording. 

Columbia SEL1564 is a very enjoyable 
short Schubert recital drawn from the 
longer one by Elisabeth Schwarzkopf and 
Edwin Fischer: it contains An die Musik, 
Das Lied im Griinen, An Sylvia and Gretchen 
am Spinnrade. Margaret Ritchie’s unmis- 
takable and fascinating style is heard to 
fair advantage (but she has allowed some 
incipient frogs to stay) in Schubert's 
Heidenriéslein and Amalie, and Haydn's, 
The Mermaid and lovely She never told he 
love (H.M.V. 7EG8228). H.M.V. 7EP7039 
brings us Miliza Korjus in Adele’s Laughing 
Song from Die Fledermaus (in Spanish), 
Frithlingsstimmen (in German), and Artist's 
Life and Roses from the South (both m 
English) : poor recordings, and piped out m 
poorer style. 
Orchestral 


As is well known, English and American 
gramophone companies have recently beet 


brings a number of old recordings disgui 
under the label of a different company. 
Thus Bruno Walter’s lovely recording 
Mahler’s Fourth Symphony, originally 
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How little can you pay 
for a good tape recorder? 


Sixty guineas? Fifty-five? Fifty? Stop guessing—here’s a really good 

instrument for only thirty-nine guineas. It’s the Walter 303 and people who’ve already 
tried it tell us we’ve got “a winner”. The 303 records and reproduces with remarkably 

high fidelity. There’s no end to the fun you can get from it—- 

parties, music, children’s voices—you can put them all on tape. 

THE SIMPLEST ON THE MARKET! The 303 is the simplest tape recorder you can buy. 
There are only two controls-—volume, and the joystick with which you record, play 

back, rewind, reverse and erase. You can connect the 303 to a radio or other amplifier 

for greater volume, but you won’t often need to. Unaided, the 303 has an output of 

3 watts. The frequency range is 40-10,000 cycles and the signal-to-noise ratio 

is —35db. The 303 is housed in an attractive two-colour case and it’s easy 

to carry about. It’s in the shops now—but if you have any difficulty in getting it, let us know 
and we'll tell you your nearest stockist. 


the new Walter HOS 


lete with microphone 
costs only 39 gns pene on Fully guaranteed. 


Easy payment terms. 


Cut out and post this coupon or send a postcard. 


WALTER INSTRUMENTS LIMITED, 167, GARTH ROAD, MORDEN, SURREY. 
Tel : DERWENT 442! 


Please send me free literature on the new Walter 303 


READ ALL ABOUT iv! ee 
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GOoDnDmMANS 


The SHERWOOD ENCLOSURE 

designed to contain either single or twin unit High 
Fidelity loudspeaker systems. As a single unit system 
the Axiom 150 Mk. II (15 watts) or the Axiom 22 
Mk. II (20 watts) is used. The choice depends upon 
power handling capacity required. Both are 12" twin 
cone units, with frequency coverage of 30-15,000 c/s. 
For a twin unit system the Trebax high frequency 
horn loaded pressure driver is added to the single unit 
system, together with crossover network XO/5000, the 
12" loudspeaker being employed as a bass and mid- 
range reproducer, up to 5,000 c/s, the Trebax handling 
the remainder of the range up to 16,000 c/s. By this means 
the response is extended and distortion minimised. 
Finished in choice mahogany veneers, 
with contrasting woven plastic fret. 


The ‘315’ REPRODUCER 


is a complete complex loudspeaker system. It contains 
three loudspeaker units; a 12" bass unit of the direct radi- 
ator type, operating from 30 c/s to 750 c/s; a mid-range 
unit, pressure type, horn loaded, operating from 750 c/s 
to 5 Kc/s; and a treble unit, pressure type, horn loaded, 
operating from 5 Kc/s to 16 Kc/s. The three units are 
fed by a double divider network, the mid-range and 
treble units are provided with constant impedance 
variable attenuators, calibrated in 2 decibel steps, 
enabling easy and accurate variation from level response 
to suit individual listening conditions and special 
requirements. The complete system is housed in a 
thick walled enclosure of exceptional rigidity; the bass 
chamber is loaded by an Acoustical Resistance Unit. 

The ‘315° Reproducer is finished in distinctive 

sapele veneers in medium rosewood colour. 


4 | Fuller details of the SHERWOOD 
GOODMAN'S 
gladly sent on request. 
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HIGH FIDELITY 
LOUDSPEAKER 
SYSTEMS 


GOODMANS INDUSTRIES, LTD. AXIOM WORKS, WEMBLEY, MIDDX. Telephone: WEM 1200 Cables: Goodaxiom, Wembley, Middx. 
Scottish Distributors: Land, Speight & Company, Limited, 2 Fitzroy Place, Sauchiehall Street, Glasgow [elephone: Glasgow Central 1082 
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issued by Columbia in 1953, is now obtain- 
able as Philips NBL5038. I have my doubts 
about the soprano in the last movement, 
Desi Halban, but the New York Phil- 
harmonic play beautifully, and Walter’s is 
one of the notable interpretations of our 
time. The quality is excellent. Of great 
interest is a former Mercury disc of two 
American Symphonies, Roy Harris’s Third, 
and Howard Hanson’s Fourth, reissued as 
MRL2520 (still Mercury, but now dis- 
tributed by Pye). Howard Hanson himself 
conducts both works, and the orchestra is 
the Eastman-Rochester. It seems to me a 
great pity we do not hear more good class 


trace that the Hanson Symphony has ever 
been played here ; at times it reminds one 
of Petrushka. Both these works are worth 
hearing, the Harris an undoubted master- 
piece. It starts with an apparently arid 
tune, and within the bounds of single- 
movement form,’ this tune flowers into 
something of real nobility. The opening 
apart, this symphony is immediately 
attractive, and it certainly doesn’t pall on 
acquaintance. Strongly recommended. 
Rather less to my liking is Mercury 
MRL2540, on which Dorati and the 
Minneapolis Orchestra offer Mendelssohn’s 
“Ttalian”? and Mozart’s famous G minor 
symphonies. Tempi are rather fast in the 
Mendelssohn, and the playing brilliant but 
machine-like, while the quality is hard and 
unyielding in the tuttis. The balance is 
tipped to favour the first violins at the 
expense of the woodwind, and this is 
especially apparent in the Mozart. I much 
preferred Decca’s Medium-Play LW5287 of 
the same G minor symphony played by 
the London Symphony Orchestra under 
Krips. This is a real Viennese performance, 
the quality warm and mellow, and Krips 
has no wish to hustle and bustle in the first 
movement as Dorati does. Also recom- 
mended is Boult’s version of the suite from 
Prokofiev’s opera, Love of the Three Oranges 
(Decca LW5296). The orchestra is the 
London Philharmonic, ayd this attractive 
witty music is played with point and verve. 

There remain three seven-inch discs. 
H.M.V. 7EP7038 contains all those bits 
of Les Sylphides that are not on 7EP7033 
a Covent Garden Orchestra 
under Ro rving: the opening prelude 
and final E ‘flat waltz, with, in between, 
the C sharp minor waltz and C major 
mazurka. Playing and recording are 
satisfactory. 

Most Classical Reissues are small discs 
extracted from big ones, but Telefunken 
have a preference for the reverse. LGX66071 
contains last year’s medium-play of Tchai- 
kovsky’s Serenade for Strings, a somewhat 
elderly version of the Capriccio Italien, and, 
for good measure, an 1812 Overture that 
is new to the catalogue ; all of them played 
by Belgian Radio Orchestra under Franz 
André. The quality of string tone is rich 
and full, but the wind, especially the brass, 
have not quite enough technique for the 
Capriccio Italien, a virtuoso work that needs 
more brilliant playing than it gets here. 
(Incidentally I wish someone would trace 
the Italian folk-tunes it is alleged to contain.) 


American music in this country. I cannot . 
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The Serenade comes off much better, though 
the conductor drives the strings rather too 
hard and seems over-bent on avoiding 
sentimentality. The finale is splendidly 
played. 1812 never quite recovers from an 
opening completely at variance with the 
composer’s solemn intentions. Recording 


quality is pretty good. 


Instrumental 
Ida Haendel on H.M.V. 7EP7040 


plays four “encore” pieces with great 
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charm, and Gerald Moore gives an 
object lesson in how to accompany a soloist 
who is changing the tempo in almost every 
bar. This, by the way, is not intended as 
a criticism of Miss Haendel ; such pieces 
as Kreisler’s Schén Rosmarin and Elgar’s La 
Capricieuse cannot be effectively played in 
any other way. The disc also contains a 
Falla Spanish Dance and the Brahms A 
flat waltz in arrangements by Kreisler and 
Hochstein. Balance is rightly on “‘virtuoso” 
lines. 


NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


A first-class medium-player of English 
orchestral music is given under the title 
“* Orchestral Showpieces in Hi-Fi ’’ by the New 
Symphony Orchestra of London under 
Anthony Collins on Decca LW5297. On one 
side is Sullivan’s brilliant Di Ballo Overture whilst 
Balfour Gardiner’s Shepherd Fennel’s Dance and 
Percy Grainger’s full-blooded arrangement of 
Shepherd’s Hey share the other. 

Students of Thomas Hardy will not, need to 
be reminded of his story of the party given by 
Shepherd Fennel and his wife to celebrate the 
christening of their daughter. Mrs. Fennel 
wavered between a sit-down affair, which al- 
ways seemed to result in too much toping, and 
a dance, when the appetites engendered by the 
exercise résulted in “ immense havoc in the 
buttery’. Finally she compromised by alter- 
nating short dances with talk and music, but 
she reckoned without the band who were wont 
to give very good measure. Both playing and 
recording are excellent. 


Les Sylphides seems to be inordinately popular © 


just now. We have had it recently on two 
Columbia EPs and now it comes up again, in 
two American versions. H.M.V. CLP1114 
gives it complete played by the Boston 
Promenade Orchestra under Arthur 
Fiedler and Philips NBE11055 gives us five 
movements played by the 
Orchestra under Eugene - If we 
are to have Chopin in orchestral dress let it 
be in full lushness say I and both of these new 
discs give us this. I am inclined to favour the 
complete version if only because on the reverse 
is the Graduation Ball ballet arranged by Dorati 
from the music of Johann Strauss II. In both 
cases the recorded tone has plenty of fat in it, 
which I like, and the playing of the Strauss has 
more of the Viennese lilt and displays’ more 
affection than one often gets from American 
orchestras whose efficiency tends to be rather 
cold-blooded when sentiment is not over- 
emphasised. 

Another record in which over-sentimentality 
is successfully avoided is Col. SED5539 con- 
taining four bands from the long-player called 
“Favourite Music of Eric Coates”’ which I 
reviewed in September last (3381092) and 
which was issued to commemorate the com- 
poser’s 70th birthday. If I cannot have Eric 
Coates himself in charge I would rather have 
Charles Mackerras than anyone else I can 
think of. 

I am astonished to find myself preferring this 
month the Hallé Orchestra conducted by 
George Weldon to the same orchestra under 
Sir John Barbirolli. On Pye CEC32002 the 
former gives three movements from Khatchatu- 
rian’s Gayaneh’ Suite. They are “ Lullaby”, 
“* The Dance of the Young Maidens’? and, of 


course, the ever-popular “Sabre Dance” ; 
Rimsky-Korsakov’s Flight of the Bumble Bee is 
added for good measure. I have heard the 
“Sabre Dance’ played with more fire and 
élan but apart from this everything is admirable. 
The muted strings in the Rimsky piece are 
remarkably life-like. 

On the other hand Sir John Barbirolli in a 

rogramme of the music of Johann Strauss I and 
i pulls the rhythm about too much for my taste. 
The titles are Die Fledermaus Overture, 

March, Pizzicato Polka and Perpetuum Mobile and 
better versions of all four of them are available. 

Johann Strauss II and his brother Josef sound 
much happier as played by Salmhofer and the 
Vienna Symphony estra on Philips 
NBE11040. Wo die Zitronen bliihn is one of the 
most charming of the former’s less-known 
waltzes and Aguarellen by Josef is noteworthy 
for its full-dress introduction. 

45 EPs of marches come from the bands of 
H.M. Grenadier Guards and H.M. Scots 
Guards under Major F. J. Harris and 
Lieut-Col. S. Rhodes respectively and choice 
between them is only a matter of which pro- 
gramme is preferred for both bands are in fine 
form and very well recorded. The former plays 
Hearts of Oak, Alford’s The Great Little Army, 
Walford Davies’s R.A.F. March Past, A Life on 
the Ocean Wave, O Canada, Waltzing Matilda and 
Changing of the Guard, which, by the way, is 
by Flotsam and Jetsam (Decca DFE6390). 
The latter’s titles are H.M. Jollies and On the 
Quarter Deck, both by Alford, The Queen’s 
Guard, by Keith, and Steck’s Birdcage Walk 
(Col. SED5538). 

On looking back I am reminded that my 
first review of band records for THE GRaAMo- 
PHONE, in February, 1925, included records by 


both these bands, then conducted by my old © 


friends George Miller and F. W. Wood 
respectively. The former was then on the 
Columbia label and the latter on Velvet Face. 
It is, incidentally, rather a sad commentary on 
the choice of much of the music played by 
military bands today, that, in 1924 we were 
given three te recordings of Holst’s 
Military Band Suite No. 2 in F and one of the 
Folk Song Suite of Vaughan Williams. 
Another record from the Grenadier Guards 
LP this time, is called ‘“‘ Holiday in 
England” (Decca LK4181). Note please that it 
is specifically England, not Britain. This is a 
jolly affair with a baker’s dozen of titles, all 
banded, ranging from Ansell’s 
Plymouth Hoe Overture, a selection from Merrie 
England and a famous march to Yorkshire’s 
Ilkla Moor, Northumberland’s Blaydon Races, 
Sussex by the Sea, the Eton Boating Song and other 
tunes that are universally known but have a 


particular local interest. 
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Brunswick’s Holiday in the Dominican Republic 
does little to attract me to go there. It consists 
of a dozen dance tunes (mostly ‘‘ merengues ”’) 
played by two local bands. Two or three of 
them are attractive but to hear the lot in 
Se a bore and if not intended 
to be so t them on a long-player ? 
(LAT8183). 

Gwen Catley’s pure voice and straight- 
forward, seemingly artless, style are perfectly 
suited to four songs from erstwhile popular 
operettas. They are “ The Amorous Goldfish ” 
from The Geisha, the “ Letter Song” from 
Merrie England, the “ Violin Song”’ from Tina, 
in which the solo violin is a trifle thin, and 
“ Arcady is ever young” from The Arcadians. 
This is the best record in its field that I have 
heard for many a day (Pye CEC32001). 


Also to be recommended for its forthright 
and straightforward singing and good tone is 
McKellar in the Skye Boat Song and 

the Lewis Bridal Song on Decca 45F 10901. 

The sleeve note of M.G.M. EP592 explains 
that Cantor Bela Herskovits sings two songs 
associated with the Jewish New Year—Kol 
Nidre and Kidush—in a style that would not 
be heard in an Orthodox Synagogue. In 
statutory services instrumental accompaniments 
are not permitted but those provided here will 
appeal to many. The former is well known 
from Max Bruch’s famous work for ’cello and 
orchestra and the latter has a somewhat 
similar haunting appeal. 

Puttin’ on the Style is the titie of the first of a 
baker’s dozen of songs sung by the Gateway 
Singers on Brunswick LAT8176 and is also 
used as the title of the record. The songs are a 
mixture of folk music, ballads and spirituals. I 
confess I feel the style put on is a bit corny. 
I have heard, for instance, far more attractive 
versions of the popular Fair Maiden (“I'll go 
no more a’rovin’”’), and is the calypso on 
Grace Kelly called Monaco altogether in good 
taste ? It doesn’t seem so to me, but I may be 
old fashioned. 

Finally I have two children’s records. On 
Nixa CMT34000 the Hull Orpheus 
ren’s Choir is quite delightful in 17 short songs 
all of which are eminently suitable for children 
to sing, which is not always the case as a visit 
to some of the school music festivals will 
demonstrate. Included are some of the Milne- 
Fraser Simson Christopher Robin songs and 
several traditional songs in the excellent Baring- 
Gould-Cecil Sharp arrangements. A splendid 
disc, and congratulations to the choir’s conduc- 
tor, Winifred Ashton, for her cultivation of 
such good diction. 

I recently praised as highly as I could a 
record for children made by Norman Shelley. 
This is now followed by another, in which 
Mr. Shelley tells The Story of Noah (Philips 
CRB1001). Both the record itself and the 
coleurful booklet, designed by a young artist 
Maureen G. Sullens, are first class, a verdict 
confirmed by several of my friends in the age 

up 6-8. 

At the last minute come my first contingents 
of Decca’s R.C.A. and E.M.I.’s Capitol 
records. As there are three of each and as they 
arrived simultaneously let us take them in 
alphabetical order. Readers will know of 
Capitol’s system of awarding the “ Full 
Dimensional Sound” rating to such of their 
records as pass a stringent test for quality of 
recording. To start with at any rate E.M.I. 
proposes to issue only such records as have 
been awarded the accolade although some that 
have failed to reach the requisite standard are 
issued in America. 

My first impression (and sho of time 

its of no more now) of the Capitol record- 
ing as a whole is that it is brilliant, possibly 
even to the point of starkness sometimes. That 
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this is deliberate I have no doubt and those 
who find that it tends to sting can easily tame 
it by the intelligent use of the controls. 

Another first impression is that the difference 
in tone quality obtained from the same record 
when played on equipmeat of varying standards 
is greater than is the case with most records. 
This suggests that the “ F.D.S.”’ award is not 
a mere selling or trade gimmick but a genuine 
attempt at an honest assessment. 


Now for the three records I have. All are 
orchestral, played by the Hollywood Bowl 
Symphony Orchestra and the music would 
appear to have been selected with one eye on 
the virtuosity of the orchestra and the other on 
the brilliance of the recording to which I have 
referred, not forgetting, however, that the 
occasional interpolation of something sweetly 
sentimental acts as an appetiser for more 
brilliance. 

John Barnet is the conductor in “ Starlight 
Encores*’ (P8296) which includes Ponchielli’s 
Dance of the Hours, Tchaikovsky’s Marche Slave 
and Andante Cantabile, the latter from the 
“ Quartet No. 1 in D”, Offenbach’s Orpheus 
in the Underworld Overture, the Danse Macabre of 
Saint-Saéns, and THE Hungarian Rhapsody of 
Liszt. 

Dragon conducts in the other two 
records. “ L’Italia’’ contains many of the 
melodies associated with that country, but it 
seems a little odd to start the second side with 
the Finale (only) from Tchaikovsky’s Capriccio 
Italien. Other items are a fantastically complica- 
ted but thoroughly enjoyable arrangement: of 
Funiculi, Funicula, Paganini’s Moto Perpetuo, in 
which there is some exciting massed strin 
playing, the Intermezzo from Cav., the Hoff- 
mann and several songs made 
familiar to us by Caruso and his successors 
(P8351). 

P8314 is called “La Danza” and I am 
inclined to like it best of all. Apart from the 
Rossini-Respighi tune which gives its name to 
the disc, the music is chiefly by Spanish com- 
posers or associated with Spain. The composers 
include Albéniz, Falla, Ravel (the Habanera 
from Rhapsodie Espagnole) Massenet (the Castil- 
lane from Le Cid) etc. 

My R.C.A. records cover a wider range of 
variety. First and foremost is a fine recording of 
excerpts from the Casse Noisette Suite of 
Tchaikovsky (RD27010). This should appeal 
very strongly to those who do not want the 
complete ballet but would like more than the 
suite usually heard. Here we have the suite 
usually played plus many other movements. 
Arthur Fiedler conducts the Boston Pops 
Orchestra in this. So far:as the movements 
we know best are concerned, this does not 
replace the Beecham record, but even in these it 
is a worthy second. 

My taste may be odd, but I confess that I 

er gypsy music in sophisticated form to 
much of what passes as the real thing. I am 
therefore properly enthusiastic about a group 
of ten titles called “‘ Wandering Gypsies” and 
played by Mischa Michaeloff and his 
Svmohonic Gypsies of B.B.C. fame on 
RD27004. In particular I find Caravanne 


Caucasienne, Tchubchik, Trepak Russe and Valse 


Vagabond very attractive. 

My last R.C.A. record is from the sound 
track of the film The Spirit of St. Louis, a Cinema- 
Scope and Warnercolour based on the 
famous book by Charles A. Lindbergh and 
telling of his flight across the Atlantic thirty 
years ago in what now seems a tiny aeroplane. 
Tt is only 27 feet in length with a wing span of 
46 feet. 

Alas I have not seen the film, and when I 
first put on this record I expected to hear 
voices, particularly that of James Stewart, 
as well as music. There is nothing but orchestral 
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music however, played under the direction of 
the composer, Franz Waxman. The story of 
the flight is told in nine movements the titles 
of which are “ Prelude”, “ Building the 
Spirit”, ““ New York to Cape Cod”’, “ Nova 
Scotia “‘ St. John ”’, “ Asleep ’’, Ireland ”’, 
“ Plymouth ”’ and “ Landing at Le Bourget’. 
It is therefore a narrative story in music, and a 
mightily interesting one too. It is not told in 
the music of the time the flight was made, it 
could not have been written then. The music 
is that of the middle of the century, but I see 
no anachronism in this any more than I do, 
say, Strauss’s Don. Quixote. I am no great film 
fan but this disc has fired me into wanting to 
see The Spirit of St. Louis. 

Other last minute arrivals include a very 
attractive collection of German folk and other 
songs sung in the main by Margot ume 
and Robert Titze, with the Choir of the 
State High School for Music, Cologne, and 
an orchestra conducted by Ferdinand 
Schmitz. The title of the record is “ Das 
Deutsche Lied ”’, there are nearly forty songs 
and they are divided according to the region 
from which they originate into six bands. I 
cannot imagine a better record of its kind than 
this (Telefunken LGX66068). 

In the very earliest days of electric recording, 
nearly thirty years ago, Sir on Harty 
conducted 250 children from the Elementary 
Schools of Manchester in a record which 
seized public imagination as few records have. 
The songs were Purcell’s N; and Shepherds 
and the dance duet from Hansel and Gretel. This 
has been successfully dubbed on to a 45EP and 
will doubtless have the new lease of life it 
deserves, with Brother James’ Air and “O 
Lovely Peace” from Handel’s Judas Maccabeus 
sung by the Choristers of St. Nicholas 


College, on the reverse (Col. 
SEG7705). 


Motor Racing 

Apart from the steady flow of gramophone 
records having a universal appeal there are 
some of a more specialist nature which reach 
us from time to time. The latest are two 
10-inch 78 r.p.m. discs made by Anthony Curtis 
of 113 Longdown Lane South, Epsom, Surrey, 
featuring the sounds associated with Motor 
Racing. AC1026 may be even classed as 
“ musical”, at least to enthusiasts, for it con- 
tains the sound of the fabulous 16 cylinder V-8 
B.R.M. recorded on the Goodwood Circuit. 
AC1028 contains a sound picture, with com- 
mentary, of the Seventh British Grand Prix at 
Silverstone. Considering the conditions under 
good. The records are priced at 12s. 6d. each. 


Cook-Caribbean 

Readers may recall the records issued by 
Nixa some years ago which were taken from 
the ‘‘ Cook—Sounds of Our Times” catalogue 
and may also have noted with interest the 
contents of some of the specialist records issued 
in America by this company. An associate of 
the American company is now located in 
Trinidad and is ialising in “ on-the-spot ” 
recordings of typical West Indian music— 
Calypsoes, Steel Bands and Drums. Also there 
is a series entitled “ Road Recordings”? which 
carry authentic music of the countryside. One 
disc is entitled Mariachi Music of Mexico and 
even emphasises on the sleeve the im ce 
of appreciating the specialist nature of the disc 
which cannot be exchanged after purchase. 
These are not commercial records in the true 
sense of the word, but they do contain the 
authentic sounds which are well-captured and 
well-presented. Full details of the records can 
be obtained from Cook-Caribbean Ltd., Port 
of Spain, British West Indies. 
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PHOTOGRAPH BY ROGER HAUERT FROM “* HERSERT VON KARAJAN” 
IN THE SERIES GREAT CONCERT ARTISTS 
DISTRIBUTED BY ROCKLIFFE PUBLISHING CORPORATION. 


SYMPHONY NO. 8 (““ UNFINISHED ”) — SCHUBERT 


VARIATIONS ON A THEME BY HAYDN 
(ST. ANTONI CHORALE)— BRAHMS 33CX1349 


“This is without reservation a most beautiful 
performance of the ‘ Unfinished.’ The strings of 
the Philharmonia sound their loveliest, 
Karajan is intent throughout on bringing out 
the sheer beauty of the music.” THE GRAMOPHONE 


PICTURES AT AN EXHIBITION 
—MOUSSORGSKY orch.RAVEL 33C0X1421 


“Details of the brilliant and complicated score are 
brovght out with still greater clarity, good 
internal balance is only one of the many notable 
features, string tone is beautifully refined 
and we are given a truly splendid impression of 
real orchestral depth that is so essential 
to full satisfaction. Further, the performance is 
of the very high grade that one takes as a 
matter of course when Herbert von Karajan 
is on the rostrum."’ GRAMOPHONE RECORD REVIEW 


“IRRESISTIBLE STRAUSS” 


Zigeunerbaron — Overture ; Artist’s Life — Waltz ; Emperor 
Waltz; Blue Danube Waltz — all by Johann Strauss 2nd ; 
Pizzicato Polka — Johann Strauss 2nd and Josef Strauss ; 
Delirium — Waltz —Josef Strauss 33C0X1393 


“The Karajan performances are not likely to be sur- 
passed anywhere today ; the playing of the matchless 
Philharmonia Orchestra is impeccable and the full 
range, deep smooth and vital recording provides all 
that one can wish for.’” GRAMOPHONE RECORD REVIEW 
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33} R.P.M. LONG PLAYING RECORDS 


Columbia Graphophone Company Limited, 
Record Division, 8-11 Great Castle Street, London, W.1. 
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LA SERVA PADRONA 


PERGOLESI 


conducted by Carlo Maria Guilini 


(Recorded at La Piccola Scala, in co-operation with 
“E. A. Teatro alla Scala”, Mian) 


ANDRE CLUYTENS — 
Charles Clavensy ............Don Inigo Gomez 
conducted by André Cluytens wi 
— 
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LE ROSSIGNOL 


ORCHESTRA 
THEATRE NATIONAL DE 
AN@RE CLUYTENS : 


Carts 


anctti 


LE ROSSIGNOL AMELIA AL BALLO LES MAMELLES DE TIRESIAS 


STRAVINSKY MENOTTI POULENC 


Le Rossignol 
La Cuisiniére 
.. Le Pécheur 
Lucien Lovano ........ L’Empereur de Chine Jean Giraudeau 
Le Chambellan Julien Thirache. 
..Le Bonze 
La Mort 
with Claudine Collard — Joseph Peyron, 
Camille Maurane 
French National Radio Orchestra and Chorus 5 Le Monsieur barbu 


Marguerite { La Marchande de Journaux 
conducted by André Cluytens 


330X1437 
Orchestra and Chorus of Théatre National 
de l'‘Opéra-Comique, Paris 


conducted by André Cluytens 
330X1218 


Columbia Graphonhone Company Limited, Record Division, 8-11 Great Castle Street, London, W.] 
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brilliant records by 
the celebrated pianist 


ALLEGRO DI CONCIERTO—-GRANADOS; 
FANTASIA IN D MINOR, K.397 — MOZART ; 


CLAIR DE LUNE— DEBUSSY ; 


MOMENTS MUSICAUX — SCHUBERT, Op. 94: 
No. 3 in F minor; 
No. 4 in C sharp minor; 


MARCHE FUNEBRE 
(‘rom Sonata for Piano, 1929)— LAZAR; 


POLONAISE No. 6 IN A FLAT 
(“ HEROIC "’)—CHOPIN 
330X1368 (Available July 5th) 


“SONATAS” 
SONATA No. 11 in A, K.331; 
SONATA No. 12 in F, K.3832— MOZART; 


SONATA No. 14 in C SHARP MINOR 
(‘MOONLIGHT "’)— BEETHOVEN 33CX1330 


335 R.P.M. LONG PLAYING RECORDS 


COLUMBIA GRAPHOPHONE CO. LTD., RECORD DIVISION, 
8-11 GREAT CASTLE STREET, LONDON, W.! 
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MISCELLANEOUS 
AND DANCE sy JoHN OAKLAND 


An asterisk following a 78 1.p.m. number indicates 
its availability at 45 r.p.m. The ‘s are the 
same with the addition of the prefix ‘45°’. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 

As usual, the vocal records outnumber the in- 
strumental, by three to two this time, which are 
shorter proportions than customary, and when 
such items as Cuddle Up A Little Closer by David 
Carroll and his Orchestra (Mercury MT150) 
are among them, I’m pleased to find it so. 
This is an old-time number, played with grace 
and intelligence, though the other side, Li’l 
Old Steel Band, has a long vocal chorus in more 
or less calypso idiom, subdued but not as 
interesting as its mate. 

Since 1922, when The Sheik Of Araby made 
his bow, there must have been a few hundred 
records of this two-note tune. The latest is by 
Billy May (Cap. EAP3-677), with an amusing 
battle between a straight-laced oboe and a 
Dixieland band of boisterous proportions. It’s 
proof of a good EP if it comes to an end as 
quickly, seemingly, as a 78, as this one did, even 
with interpolations of Ippolitov-Ivanov’s 
Procession Of The Sardar. The other side has 
Down Home Rag and Five Foot Two, Eyes Of 
Blue, oldsters both and none the less enjoyable 
for their new clothing. Joe Loss (H.M.V. 
POP344*) comes up with It in 
Monterery, scored a la Glenn Miller, and Chicago, 
which for its first and last chorus is played in 
Dixie style that would not disgrace any of our 
best bands in this idiom. Like, for example, 
Sid Phillips, who for much of Everybody Loves 
Pierre and Tip Top Rag gives us whistling, 
twangy piano and only a rationed amount of 
the Phillips formula (H.M.V. POP343*). 
Both good for cing, though. 


Talking of dancing, I see that Decca LK4177 
is labelled Music For Dancing In The Dark, by 
Stapleton and his Orchestra. It 
certainly captures the romantic side of the title, 
and the music is impeccably played, but some- 
how it doesn’t give any urge to dance. Still, 
it’s a fine set of pieces, including a beautiful 
September Song. Another disc with a romantic 
twist to it, if that is the word, is by Jackie 
Gleason and his Orchestra (Cap. LCT6131), 
and if you hunger for more these hot summer 
nights, there are some unusual numbers on 
Vogue-Coral LVA9051 by Roberto and his 
Orchestra under the title Earthbound, though 
why I don’t quite see, and some better-known 
ones on Decca LK4190 by Robert Farnon and 
his Orchestra, called Pictures In The Fire. I 
hope that doesh’t mean Decca expect a bad 
summer! The cover is another of 
embodying a young lady in her nightdress. 


If this is all too homey for you, Stanley 
Black and his Orchestra on Decca LK4176 
will once again titillate your ear with an exotic 
collection called Tropical Moonlight. Do we 
never get tired of these glorious Technicolor 
transports to places between the Tropics ? It 
seems not, for they keep issuing them. The last, 
by the way, on the above set is composed by 
Nasser. The music, though, is Portuguese. 


Two records offer Parisian settings by 
Parisian musicians. We have a good enough set 
by Michel Legrand on Philips BBL7139, 
ultra-modern as a midinette on the Champs- 
Elysée, and a much more pleasing and simple 
set on an EP by Franck Pourcel (H.M.V. 
7EG8232), tastefully descriptive of various 


aspects of the gay city. A third disc is of An 
American In Paris by Gershwin, played by 
Morton Gould and his Orchestra on H.M.V. 
DLP1148. It is backed by Rhapsody In Blue, and 
both are competently played, though somehow 
they date so obviously, no matter how well 
played, and anyway I was never much of an 

irer of these abortive attempts to fuse jazz 
with the classics. Still less am I an admirer 
of having the same ridiculous tune on both 
side of a 78, as on Philips PB694, which is 
Just How Much I Love You by Mitch Miller 
and his Orchestra. One side is slightly faster 
than the other, but both are bashed out by 
jangle piano and a chorus of girls singing 
“* Doo-wacka-doo”’ over and over. I think 
those of my venerable readers who can recall 
the days of knee-length skirts and cloche hats 
and other attributes of the Roaring "Twenties 
will prefer to turn to their old records of the 
real thing; the younger ones of my own 
generation, with no first-hand memories of 
those days will, I hope, not judge their parents’ 
taste on stuff like this. A glimpse of the real 
thing is given us on H.M.V. 7EG8219, made in 
1931, by Gus Arnheim and his Orchestra 
with vocals by Bing Crosby, showing us just 
how pleasant the best inter-war-years dance 
music could be. 


THE MONTH’S CHOICE 
Cap. EAP3-677. 
H.M.V. POP344. 
H.M.V. 7EG8232. 
H.M.V. POP338. 
London HBD1070. 


H.M.V. 7EG8244. 


Emil Stern (Felsted ESD3042) plays four 
numbers on his honky-tonk (sic) piano with a 
reasonable trumpet and rhythm, danceable but 
not very subtle, and Winifred Atwell (Decca 
F10886*), with one eye on the past and the 
other on the future, offers Spaceship Boogie and 
Jane Street with appropriately futuristic noises 
on the first-named. On Vogue-Coral Q72258*, 
Hal McCusick and his Quintet Sextet 
offer some more modern music, in a way that 
shows it needn’t be horrible, with When I 
Fall In Love and an obvious Irish-type tune with 
whistling, Kelly And Me. Reg Owen and his 
Orchestra (Parlo. R4303*) are also very 
modern in conception, brash and brassy but not 
unpleasantly so in Easy Now and Sweeping The 
Floor, and Laurie Johnson (H.M.V. POP347*) 
applies a similar technique to Calypso Melody— 
not the best version I’ve heard, that was by 
Ted Heath last month—and Taguito Militar. 

Ted Heath, Billy May and Glenn Miller all 
have apparently influenced Lou Busch in 
The Wild Ones on Cap. CL14730*, which’ is 
backed by a rather dreary and formless thing 
called Midnight Melody, after which it was 
delightful to hear a most attractive Blue Echo by 

Baxter (Cap. CL14721*) and a more 
ordinary but cleanly played version of the 
theme tune of the film “‘ Designing Woman ”’. 
Other film music can be heard from Lawrence 
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Welk (Vogue-Coral Q72256*) in Around The 
World, the same number being done by Jack 
Haskell (London HL8426*) less sensitivel 
than by Ronnie Hilton on H.M.V. POP338*, 
whose record is among the best of all the many 
vocals of this number. There is also a most 
impressive collection of the music from James 
Dean’s pitifully few films played by Leonard 
Rosenman and an unnamed orchestra on 
London HA-P2040. Les Baxter also has an 
LP (Cap. T780) of Round The World, but this is 
a set of tunes from various countries, mostly 
tropical again, and nothing to do with the film. 

If Norrie Paramor’s record (Col. DB3943*) 
of Blue Indian Summer had been a little less harsh, 
and not so echoey, I would have enjoyed it as 
much as I did The Taurus Tango from his 
* Zodiac ” Suite on the other side, or as much 
as the full-throated violin playing of 
In A Dim Café (London HB-D 1070), which may 
be ed as teashop music, but it has body, 
taste and colour. Nor are the tunes hackneyed 
or stale ; they are evocative and good listening. 
They suit the medium, which I cannot say of 
four Strauss waltzes played on an electric organ 
by Leo Chauliac on Vogue VE170106, with 
rhythm accompaniment. I’d rather hear 
Danny Welton on his harmonica, not. a 
favourite instrument of mine, in Are You Lone- 
some Tonight? and other tunes on London 
HB-D1071. 

The majority of the remaining instrumentals 
are more or less of Continental flavour. Robert 
French and his Continental Orchestra on 
Oriole CB1368 are somewhat Anglicized 


French (despite the leader’s name), 


Marquez offers loud, brassy Latin cha-chas 
and similar rhythms on Polydor BM6072, less 
attractive but no doubt more genuine than 
Helmut and his Magic Violins 
in Port-au-Prince (Polydor BM6073), and 
Grappelly and his Quintet revive 
memories of the Quintette du Hot Club de 
France on Felsted PDL85027, ultra-modern 
improvisations on hackneyed tunes like Body 
from Nassau, Bahama, by the 
Club Orchestra (M.G.M. EP610). 
In the reissue category is a further foursome 
Glenn Miller on H.M.V. 7EG8241. They 
are mostly vocals by Ray Eberle and Tex 
eke, but there is a goodly slice of the 
Miller band of 1940-41 included. 

Two utterly different instrumental solo discs 
are also included this month: Ken Griffin at 
the organ—it sounds like a pipe organ, with a 
big vibrato in Melody Of Love, and like a fair 
organ in In The Good Old Summer Time—is on 
Philips PB701, and Eddie Peabody, who gets 
the most amazing music out of a banjo on 
London HA-D2047, in such differing types of 
number as La Golondrina, Sleep and Stars And 
Stripes. 

Also just to hand are three more LPs of 
ultra-romantic music ig American 
orchestras—Joe Leahy in Lovely Lady (London 
HB-Z1072) ; Hugo Winterhalter in Eyes 
Of Love (all optic songs, as might be guessed, 
dressily arranged as usual with Mr. W.) on 
RCA RD27022 ; and Billy Vaughn (London 
HA-D2045) in a. less threadbare selection of 
Sweet Music And Memories than might be 
expected. 

There is also an engaging collection of 
tunes by the Three Suns on H.M.V. DLP1148, 
whose organ, once inclined to thinness of tone, 
now swells out richly and roundly. I don’t 
go much on organs of any sort personally, but 
this makes pleasant music with the accordion 
and guitar. 

The vocal records might be divisible into 
several categories, covering rock-’n’-roll 
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calypso, skiffle, ballad, western . . . it could go 
on forever. Then there are the pseudo-religious 
numbers like Without Him, which is less nauseous 
than usual, even when sung loudly by David 
Whitfield (Decca F10890*), or crooned by the 
McGuire Sisters on Vogue-Coral Q72249*, 
backed by another of those “ Mummy-you- 
don’t-understand”’ teenage pleas. One thing 
that Mummy probably doesn’t understand is 
the attraction of songs like Golly as rendered by 
the Stargazers (Decca F10898*) or the Four 
Lads (Philips PB703), for it harks back to 
Grandmother’s time and Arditi’s Jl Bacio for its 
melody ! 

Much of the hill-billy stuff is palpably bogus, 
but I feel that ones and his Grand- 
children (Buns. 05676*) are as near the genuine 
article as we’re likely to get, just as I think we 
can rely on Browne (Melodisc 1404* 
and Columbia DB3940*) for a spot of real 
calypso singing. The former includes a belated 
Banana Boat Song, tastefully done. The Play- 
mates on the other hand do their calypso 
singing en masse on Columbia DB3941*, with 
much more of New York than Kingston or 
Port of Spain about them. Hermanos Deniz 
(Melodisc 1412*) are quiet and restrained, and 
just as effective, in their Caribbean music. 

The skifflers have been busy again; their 
music too is more or less spurious, inasmuch as 
they are not Americans, but it has caught on 
more honestly and naturally than calypso, 
which has been on British records ever since 
before the war ; and here we have Liz Winters 
and Bob Cort (Decca F10899*) in Jessamine 
and Maggie May, more hill-billy than Negro- 
style skiffle, and the Vipers (Parlo. R4308*) 
getting nearer to the original skiffle idea with 
two railroad songs employing the customary 
formula of scratchy washboard and Suitars 
with nasal voices. The current skiffle “ rave’ 
is for Charles McDevitt (Oriole CB1371) and 
his group in a folky thing called Green Back 
Dollar and a slightly suggestive chorus number, 
I'm Satisfied. Then to debunk skiffle music 
come Morris and Mitch (Decca F10900*) 
who sound like itives from the Goons, in 
Cumberland Gap, and on the other side, turning 
the jet of their satire on the Teenagers in I’m 
Not A Juvenile Delinquent. This is timely indeed ! 

The Three Dolls (M.G.M. wey The 
Octopus Bae uite amusingly, and of The 
Living End tollowing this up with Gene 
Vincent on Cap. CL14722* in B-I-Bickey-Bi- 
Bo-Bo-Go, I know exactly what is meant by 
the living end, except that he sounds like a 
Dead-End Kid, gurgling and juddering 
incoherently. This hiccuping echo effect is 
tried out on Johnny Dee (Oriole CB1367) in 
Sittin’ In The Balcony, of which there are other, 
better and less frantically adolescent versions 
on Col. DB3937* by Jimmy Jackson (though 
he sounds like a carbon-copy of Tommy 
Steele), and on Vogue-Coral Q/72257 by Dom 
Cornell. The latter is the best of all, for it is 
mature and masculine. The principal teenage 
adjective to describe anything that meets with 
their approval is “ so of a 

bbling, ling record of a song at 
fame was’ inevitable, and ~ Gracie 
supplies it on Parlo. R4313.* 

I see we have the King Sisters back with us 
(Cap. CL14729*) in a song I remember from 
the blitz days, Imagination, sung creepily and 
dead slow, and also the King Brothers (Parlo. 
R4310*) in A White Sport Coat and Minnie- 
Minnihaha. Both these have a rock beat, but 
couldn’t we have been the corny 
remarks at the end of the Red Indian number ? 
A similar American group to the King Brothers 
are the Four Freshmen, who on Cap. 
CL14731* turn Charmaine into a Latin number, 
and though it’s well done, I think many will 
prefer the manly—and I mean really virile— 
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voices of the Maple Leaf Four in oS oa Road 
Oriole CB1370. 
Another record commemorating the Golden 
Na of the Boy Scout Movement is offered 
Nixa (N15090), on which is a couple of 
extracts from the Jubilee Jamboree, rendered 
clean as a whistle by the Gang Show. One 
side also includes the voice of the late Lord 
Baden-Powell, at the age of eighty in 1937. 
The accompanying publicity claims that this 
is the first time the Chief Scout’s voice has 
been made available commercially, but a 
Rover Scout friend of mine produced evidence 
to the contrary—an old green-label Zonophone 
made in 1914 and a red Edison Bell Winner of 
1921. 


From the lusty voices of British Boy Scouts to 
the ingenousness of two young American girls 
is a far cry in everything but ages, but the next 
record in my heap is by Patience and 
Prudence, admitting with disarming sincerity 
that We Can’t Sing Rhythm And Blues {fo ior which 
I am grateful), and Dreamer’s Bay, a sweet little 
number (London HLU8425*). And of course 
they have their British counterparts—the 
Beverley Sisters (Decca F10893*) continue 
along this line with Blow The Wind Southerly, 
which removes completely the sweet charm of 
the late Kathleen Ferrier’s version, and Mr. 
Wonderful, from the show of the same name. 
This is more in their line ; there are hosts of 
records of it, the most adult being by Yama on 
H.M.V. POP340*. Her coupling is Too Close 
For Comfort, which is made for her, and she does 
it with meaning, unlike Eileen Barton on 
Vogue-Coral Q72250*, who has a wooden voice, 
exactly the opposite from the “ little-girl-in-her- 
first-love-affair ’’ stuff on the other side. 

Several singers we can be sure of producing 
work worthy of their age and following ; after 
all, to be young is one thing, to be greenly 
juvenile is another. Among these singers are 

Clooney (Philips PB700, in a 
bouncy thing called Stick With Me, not her best 
ever, but good enough) and Doris Day, who 
bubbles with fine optimism on Philips PB699 in 
Today Will Be Yesterday Tomorrow. Maxine 
Daniels (Oriole CB1372) continues to sound 
more like Rosemary Clooney than she does, 
in two smart numbers ; Gale Storm (London 
a megs has a rather unusual song in a 
pleasant setting in Dark Moon ; Dolores Gray 
(Cap. CL14732) fairly oozes sophistication in 
Fool’s Errand, though the backing is not her 
wt at all (There'll Be Some Changes Made) ; 
and Lena Horne, on an EP (H.M.V. 7EG8236) 
lives up to its name of “ Lovely Lena”’, and 
shows once again how a few good numbers, 
carefully chosen and well-sung, can be made to 
live. 


Of course, there are plen and 
women like Kay Starr in ouch And Go (which 
is one of her better numbers, in’ fact!) on 
H.M.V. POP345*, and her copyists Ella Mae 
Morse (Cap. CL14726*) and Carole Bennett 
(Cap. CL14725*). 

After these, I got a feeling of “ rightness ”’ 
as to how a sentimental ballad should be sung 
in the modern manner while listening to any of 
Frank Simatra’s latest (Cap. C 14719*— 
Crazy Love the better side), or a fourth extract 
from the Wee Small Hours album (Cap. 
EAP4-581), and above all, a beautiful set with 
the Hollywood String Quartet on Cap. 
LCT6130. Sinatra, now a veteran trouper, is 
still preferable to these ears to the rather heavy 
tones of Mike Shaun (Oriole CB1369), and not 
even the alluring young lady on the cover of 
Felsted SDL86054 would make me as Mad 
About Bob Martin as the record suggests she is. 
No, I’d rather recommend the hearty voice (and 
accompaniment ) of on Parlo. 
R4309*, in The Mayflower Song, a topical song 
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in the earlier Guy Mitchell-Mitch Miller 
Tradition. The sugary sentiment of Dean 
Martin (Cap. EAP1-840) is, I feel, for his fans 
only, and there are better Eddie Fishers than 
the rather depressing Blues For Me on H.M.V. 
POP342*. They can’t all be Sinatras, though 
Chuck Stevens comes very near in My 
London and Couldn’t Care More (Col. DB3938*), 


and tunes from shows are not plentiful 
this month, but I see there is a good set from 
the film “ Funny Face”’ on H.M.V. CLP1119 
featuring wey Hepburn and Fred 
though I don’t think the close-up of Miss 
Hepburn in pink on the cover enhances it 
(How Long Has This Been Going On? and Funny 
Face are also on H.M.V. POP337*, from the 
LP) ; there is a good set of songs from “ South 
Pacific”’, sung by the original Broadway cast 
including Martin and the late Ezio 
Pinza (Philips BBL7157, a reissue of the old 
Columbia LP), and there is a really first-class 
set of nostalgic numbers by De Sylva, Brown 
and Henderson, as featured in the film of their 
lives, “‘ The Best Things In Life Are Free”’, 
ee with a danceable beat by Lionel 
lewman and his Orchestra on London 
HBU1069. 


Just for laughs—provided you have a wide 
enough sense of humour to cover. all the kinds 
on the disc—is “‘ Comedy oe ”, on Cap. 
T732. This has tracks by And: y Griffiths, 
whest of Renee Selle is 
nowhere near as funny as Bernard Miles’ 
similar British account of Hamlet and Tristan 

and Isolde; Yogi Yorgesson, who struck me 

as rather. crude ; Standley, — 
famous portrayal of a country 
cxamining the logic, or lack of it, of Bo 

eep is cru t clever ; who 
bored me stiff, and AB 
Dragnet parodies are funny to one (such as 
myself) who has never heard the original. 
On the home side of the water, Max Bygraves 
does a cheerful bit of work with Don't You 
Worry Your Pretty Little Head, and that dreadful 
** doo-wacka-doo”’ song Just How Much I 
Love You becomes bearable with him (Decca 
F10894*). 

I had just closed this review, when in came the 
Editor with another boxful of records. I 
played at night, much to the 
enjoyment of my neighbours bri the 
best of them to be: 

Como (H.M.V. 7EG8244) like a 

numbers, and Ella Fitzgerald (H.M.V. 
CLP1117) in many more, and all splendidly 
done; Michael Holliday (Col. 3981114) in in 
Hi, more songs in the Crosby manner, and an 
excellent Peanut Vendor, with other rhythmic 
= and boogie numbers on Parlo. GEP 
by the ubiquitous Browne. 
Modugno and his (electric) guitar is 

cheerful in French on Felsted ESDSOS7, and 
Betty Johnson is happy in American in a 
fantasy called 1492 on London HLU8432*, 
with the oldie Little White Lies on the reverse, 
best when not singing alone here. Pat Boone 
-—- back a few years for Love Letters In The 
Sand (London HL7019*) which he whistles 
cheerfully, and Bernadine, which has suggestions 
of Oh, You Beautiful Doll. If Duncan’s 
skiffle on Columbia SEG7708 gets too monoton- 
ous for you, and Norman Luboff’s excellent 
choir (Philips BBE12110) make you Dream, 
Lonnie should awaken you with 
Puttin’ On The Style, which is bréezy and not 
skiffle-ridden (Nixa N15093), but for a cross- 
section of best-sellers on Philips during the 
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Acos x 500 tested Replacement Styli 


are shortly to appear in new containers. 
Sapphire styli in silver packs, diamond styli in golden packs. 
These sealed envelopes will give added protection to the styli. 
Also, their striking design will catch your eye 
in the shop to consid you: for your records’ sake, 


fit Acos styli, and fit them in time. 


ARE DOING THINGS IN STYLI 


COSMOCORD LTD. WALTHAM CROSS HERTS. TEL: WALTHAM CROSS 5206 (London subscribers please dial WA4 5206) 
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Standard Model, 33 gns 


De Luxe with 3 speakers, 
6 watt push-pull amplifier, 40 gns 


1960 Switched VHF Chairside , 
Three BBC programmes & Gram. 53 gns 


1960 Portable 
3 controls, 2 speakers 25 gns 
Non-auto 23 gns 
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BRITAINS FINEST RANGE... 


made by gramophone specialists 


E-A°-R originality of design, high stan- 
dards of craftsmanship and a deter- 
mination to offer the best at each price 
level . . . these are the driving forces 
behind the success of the E-A-R 
range. E- A- R have demonstrated their 
leadership by anticipating the demands 
of the discerning listener, who knows 
that every E-A~-R model is the product 
of continuous specialized development. 


The world’s most advanced port- 
able gramophone, the wonderful 
E-A‘R Triple-Four 
4 speakers, 4 speeds, 4 controls 
Collaro or Garrard changer 36 gns 


Bantam Auto 


Bantam Non-auto 
2 speakers, Collaro changer High flux elliprical speaker.  Collaro 


motor, auto-stop 


17}-gns 


Musicmaker 
Non-auto BSR Motor, Manual Stop 
143 gns 


* All E-A-R models are 4-speed (16 - 33 - 45 - 78) x 


Balanced Hish Fidelity 


Hear the E-A-R range of Balanced 
High Fidelity and Standard Models 
at your dealers’ showrooms. Ask CAR 
for details of the E-A-R range of 
Reproducers or write to us for 


The symbol of Leadership in Gramophones 


fully illustrated literature. ELECTRIC AUDIO REPRODUCERS LTD. 


Cables: Eargram, Isleworth, Hounslow. 


The Square, Isleworth, Middlesex 


Phone: HOUnslow 6256-3 
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Reviewed by 


CHARLES FOX, EDGAR JACKSON, 
OLIVER KING, ALUN MORGAN 


xMichel Attenoux and his Orchestra 
***Indian Summer (Victor Herbert) ; C Jam Blues 
Ellington) ; Wabash Blues (Meinken, Ringle); 

e Of These Days (Brooks); Soli 
(Ellington) ; ; Ain't Misbehavin’ we 
It's Sleepy Time Down Ren 
Muse); Moppin’ And Bobbin’ (Waller) : 
If I Had You (Shapiro); Shine (Dabney, 

Brown); Apex Blues (Noone); Mi 


(Bloom) 
(Felsted 12 in. LP ) 


Claude 
rap Henri Broux (bass) ; Arvanitan (drs). 
une, 1956. Paris. 

Although entitled “ Dinner In New Orleans”’, 
the music on this LP shows only the weakest of 
links with the Crescent City. Most of the time 
this is straightforward, small-band jazz, with 
little attempt at improvised ensemble playing ; 

leasant enough, but without much variety. 

‘owever competent the soloists, their routines 
grow over-familiar before the end of the record. 

Michel Attenoux has modelled his playing 
upon that of Sidney Bechet, although his 

ing is more staccato. He leads the band 
in the way Bechet does, and many of his solos 
(e.g. Indian Summer) stick close to Bechet’s. 
The other soloists are more eclectic, particularly 
Claude Gousset: almost a modernist in C Jam 
Blues, he plays in a modified tailgate style on 
some tracks and is featured in Solitude muted 
and using wa-wa effects just as Tricky Sam 
Nanton and todo. The rhythm section is 77a 
inspiring. C.F 


y (Gershwin) (a); 
4 tember nderson. eill) 
Septon (Stitt) (¢); Like Someone 
Love (Van Heusen) (5) ; You Are Too Beauti- 
ful (Rodgers) (a2); Music For Walkin’ 
(Gannon) (6) ; Of The Leaves (Victor 
Young) (a); We Did Last 
Summer (Gann, Styne) (a); Fascinating 
Rh (Gers win) (a) 
(London 12 in. LP LTZ-N15065—37s. 63d.) 
mnel: Dick Healey (cit, alto, flute, 
Buddle (tnr, bassoon); Bryce Rhodet 
; John Fawcett, 
my Gannon ( : Stabulas (drs). (a) 
a 1954, (6) January, 1956. New York. (Am. 


em. 
t Incorrectly spelt Rohde on sleeve. 


Apologies for the collective personnel, but 
not all the musicians play in any one track and 
it has been impossible to sort out who plays in 
which. The sleeve note does not help, insomuch 
as not only are its listings for individual titles 
incomplete, but appear in some cases to be 
incorrect. For example, bassist John Fawcett 
is given for Lullaby Of The Leaves, but this was 
recorded in February, 1954, and I believe that 
Fawcett did not record with the group until a 
er session. - 

Rather more to the point, however, is what 
the music is like. Quite frankly, it often becomes 
something of a bore. Three Australians— 
Errol Buddle, Jack Brokensha and Bryde Rhode 
—and one American, Dick Healey, make up 
the regular quartet. Reviewing an earlier issue 
in Taz GRAMOPHONE (March, 1957), colleague 
Alun Morgan described their playing as an 
amalgam of the George Shearing, Red Norvo 
and Dave Bruebeck group styles. That holds 
true for this latest record. 


The best tracks, notably Broadway and Music 
For Walkin’, come from the 1956 session. Dick 
— plays alto brightly enough, sometimes 
ph rasing a little like Benny Carter; Errol 

uddle is a capable if derivative tenor "player : 
Bryde Rhode, perhaps the ablest soloist of them 
all, is too colourless to be really interesting. 
Jack Brokensha drums adequately but shows 


too few ideas in his vibraphone solos. Although _ 


the flute and bassoon are used cleverly, the 
jazz they produce is far too polite and enervating. 
E.J. 


Ss jazz 
***Bourbon Street Parade (Paul Barbarin) ©) (al); 
New Blues (Barber) (a); Willie, The Weeper 
(Bloom) (a); Mean Mistreater (Gordon) (V) 
(a2); Yama Yama Man (Davis, Hoschna) (a) ; 
ae Man Mose (Armstrong, Randolph) (V) (V) (a8); 
Indigo Ellington) (a) ; 
(Lewis) (0) ; wiland 
(c); Panama illiam H. (a) 
Street Parade (a); 
Saints Go Marching In (Trad.) — 
(Nixa Jazz Today 12 in. LP NJL6—35s. 144.) 
(a2)—Barber (tmb); Monty Sunshine (cit); Pat 
Halcox (tpt) ; Eddie Smith (bjo) ; Dick Smith (bass) ; 
: (a1) Ensemble (a2} 


(c)—Ottilie Patterson (voc, pno); Johnny Duncan 
(gtr); Barber (bass). 

All 15/12/1956. During a public concert at the Royal 
Festival Hall, London. (Pye-Nixa.) 

Fromall viewpoints, I’ve heard the Barber band 
do better. They are still ’way out ahead of 
other British trad. groups, but the prevalence 
of vocals, and in some cases the rather vulgar 
material (The Saints, of course, and Ol’ Man 
Mose, clean version though it is) spoil it for me. 
However, Ottilie Patterson plays useful piano, 
the versatility of the band in switching from 
Mood Indigo to Panama and other parade tunes 
cannot be questioned, and the best tracks, 
which include Yama Yama Man (4 la De Paris) 
are very good indeed. O.K. 


xEric Batty’s Jazz Aces 
» Ooh Cindy (Barron, Long) ; 
March 2 rou (Tra Deep 
Bayou Blues (Lewis, Marte); On 
(Trad.). All (a) 
Eric Silk and his Southern Jazz Band 
***Gate Mouth (Armstrong); Hotter Than That 
— Tishomingo Blues (S. Williams) ; 
On And Stomp, we Meeting 
Waller) At A Georgia 
Kerry Mills); Panama 1 
(Esquire 12 in. LP 32-022—39s. 7 


(bass); Tom Alker 


Desmond 
‘tmb) ; 


Smith Sue (Esquire.) 
(bjo); Teddy Layton (cit); Dennis Field 

The two Erics in a battle of j jazz come out 
pretty well quits. Dizzy Burton “affects a Mutt 
Carey-like muted sound, Georgia is too fast; and 
the beat pounds vigorously but not very 
gracefully. The Silk rhythm is heavier, and the 
choice of material less enterprising, but there is 
slightly better cohesion here. No one can deny 
that both bands make a healthy noise, and at 
least they sound happy and confident. O.K. 


*xLouis Bellson 
****Love For Sale (Porter) (6); The Man I Love 


‘a Johnson) 
Sav (Chick Webb) (@ Loris (Puma) 
Charlie O (Bellson) (e} ; Jump It, Man 
Greeting Goodman) (e) ; 
tings (Bellson) 


( 
(Columbia-~ -Clef 12 in. LP $38CX10083—41s. 
(a)—Belison (drs); Don Elliott (vid, mello- 


hone, b Ralph 


(bas. 
Georg § 1954. 


—Personnel as for (b), except Charlie Shavers 
on lace of Sims. Same session 
)—Personnel as for (6), plus Shavers (tpt). Same 
Shavers 
(bass). 


; 

~ 
Alex Delannay, drms); Mike 
Alexander, Rod Clavery, Alfonson Marshall (conga 
drms, steel band instruments). Spring, 1955. Do. (Do.) 

(g)—Personnel as for (f), minus the flute and bass-clt. 
Same session. 

This is one of the best sets we have ever had 
under the name of Louis Bellson. Only in 
Savoy and Charlie O do we have to suffer drum 
solos. The rest of the time Mr. B. functions as 
part of the rhythm section, and making no 
attempt whatever to show off proves what a 
really inspiring drummer he can be. 

But it isn’t only Louis who plays with taste. 
Only in Charlie O does Shavers start his gallery 
fetching high note business. The rest of the 
time he keeps to simple swinging, often muted, 
and all round treats us to some of the neatest 
and most ingenious playing he has ever put on 
record. Pianists Don Abney and Lou Stein 
and especially bassist George Duvivier do well, 
both solo and ensemblewise on all the tracks on 
which they play. Zoot Sims is not always 

uite up to the same standard, but still doesn’t 
Teatens himself, anymore than does tenorist 
Sheldon Powell. 

The flute and bass-clarinet are not so hot. 
But they only play in Festival, and then not for 
long. The rest of this side and the whole of the 
Mambo are the Afro-Cuban rhythm team (with, 
in the latter, Stein’s pno.) on an A.-C. spree, 
and doing their fair share towards making this 
of the most varied, interesting and enter- 
taining LPs by (in this case mostly) small 
groups that lately have come my way. E.J. 


(¢)—Belison (drs) ; Sheldon Powell (tnr) ; 
endell 


Brown 
btein i, Marshal 


*Wild Bill Davison 
***Why Was I Born (Kern) (f); Just A G 
(Casucci) (f); Yesterdays (Kern) (f); 
Chance (Young) (f); Funny That 
Way (Whiting, Moret) (f); When Your Lover 
e (Swan) (f); Hotter Than That (Lal) 
Hardin) (c); St. Louis Blues (Handy) (a); 
Swinging’ Down The Lane (Jones, Kahn) (e) ; 
Avalon (Al Jolson) (e) ; Shim-Me Sha Wabble 
Spencer Williams) (b); As Long As I Live 
Arlen) (d) 
(London 12 in. LP LTZ-U15068—37s. 63d.) 
(2)—All Star Stompers: Davison (cornet); Albert 
Nicholas (tend) ; James P. 
Johnson oster 


r (gtr) ; F 
pase, Baby Dodds ew York. 
ircle.) 


2/3/1947. Do. (Do. 

2 ee as for (a), except Edmond (cit) 

De (Ds ) jutton (pno) replaces Johnson. 
(f)—Wild Bill Davison (cornet) ; 


(clt, bassoon) ; mb) i 
ste); Sid Weiss (bass); ‘eld (drs). 
Do. (Do.) 
American critic Rudi Blesh was responsible 
for these recordings; the tracks labelled as 
being by the All Stars Stompers were actually 
recorded from radio broadcasts o 


rgan 
Blesh. Generally speaking the level of musician- 


pr 

5 

‘J 

4 ilie Patterson ; (a3) Chris Barber and band. bs 
(6)—Ottilie Patterson (pno); E. Smith (gtr); a 

oilaro 

4 

gns 
54 gns 
24 gns replaces Johnson; Johnny Blowers (drs) replaces S 
Dodds. 5/7/1947. Do. (Do.) 

(c)—Personnel as for (a), except Sutton (pno) replaces - 

Dnes 

TD 
x 
6256-8 
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ship is low, with Davison dominating the 
——- eedings. His cornet work is forced and the 

tone he produces sounds synthetic and 
contrived. Poor intonation seems to be the 
rule than the of bie 
Bush appears to be inca ie of blowing 
bassoon in tune on Yesterdays. 

On the credit side there are some good solos 
by am ay Sutton and Archey, while James P. 
Johnson’s ing a ces in St. Louis 
t he had been allotted 
more playing time. 

Sidney Bechet’s name is listed on the cover 
front although he is not to be heard anywhere 
on the record. M. 


Lady ‘Love ohnson) (4) ; 
Love ( 4. Man 
, Robinson) 1 j Mise 
Foot (All 


: Gatemouth (5); 
Poe Dip lin Lil Armst: ) 


(elt) ; 


Walker (alto). 

14 
my Blythe ome) probably Baby 
board). 16/12/1927. (Am- OKeh 


(¢)—Personnel as for (4d), plus 
Johnson (bass). 3/7/1928. Do. ~~ 

This is it. This is the greatest Dodds record 
of all time, showing the splendour of that 
volatile, inspired and singing reed in the right 
setting. 

If you want to know what a depth and breadth 
of feeling can be conveyed by six men playing 
the blues, the New Orleans Wanderers’ Perdido 
Street will show you in a three-minute lesson. 
If you would know how a “ pop ”’ style melody 
that is a melody can be turned into a nugget 
of musical gold, listen to J Can’t Say. If you like 
versions of songs like or 
Love’s Old Sweet Song, then Lady Love and 
Oriental Mas will provide them. But if — 
no wish to look for the meaning 
originally applied to music, sic, if 
enthusiasm, taste and emotion that goes beyond 
tears mean nothing to you, on no account give 
this record a further thought. O.K. 


(La Rocca) vy Ate, After wee Gone 
‘urner (b); About 
Blake) (b); Louis Blues 
an 
(Decea EP DPE6S77—10s. 544.) 
Dorsey (alto, cit); Hughes 


London. ( — 
Previous issues (fdeleted) : (a) Decca F1878t, F6142 ; 
(d) F1876t, F9003. 
These come from the time when Jimmy 
was in London as a member of Ted 
Lewis’s band. It is not merely nostalgia that has 
tempted me into bestowing those three stars. 
Young Dorsey (he was then only twenty-six) 
could swing as unders ly and exuberantly 
as any white musician, thanks mainly to 
Spike Hughes and Bill Harty the English 
rhythm section at least played with something 
worth calling a kick. Weak spots are the sadly 
enervating guitar solo in Gone and a quite 
- (even for those days) lapse by 
Mr. Dorsey in Wild into a fast display of notes 
for notes’ sake, E.J. 


POPULAR RECORD CATALOGUE 
JULY EDITION 
ORDER NOW 


The GRAMOPHONE 


*m 
e Be Friends ? (Swift, James) ; Don't 
You Know ? dee Van Heusen) ; i 


hlert, Turk); If 
(Braham) ; 


Herb Ells —+4 
(ars). Cirea Sar ak, 1954. U.S.A. (Am. Clef.) 
Roy Eldridge was Dizzy Gillespie’s first 
influence in jazz. In fact, Gillespie was 
band-leader Teddy Hill to take Eldridge’s 
when Roy left, simply because Dizzy 
seemed to have mastered the art of 
the departing trumpeter. Any similarities in 
-_ are less apparent today pon fen one hearing 
record should have any difficulty in 
identifying the various solos. The trouble is 
that nothing very much happens. anywhere. 
There are short chase muted choruses, 
slow ballads, etc., but the whole session seems 
to lack real fire. I think the addition of other 
front-line instruments might have helped. 
Anyway, it is certainly true to say that both 
Roy and Diz have played better solos on their 
own in different contexts. CF. 


*Duke Ellington and his Orchestra 

**Things Ain't What They Used To Be 

Ellington) (a); (Tizol) (6) 

(Ca EP EAP263—12s. 10}d. 
ae ington (pno); Jimmy ilton (cls j 
Henderson (altos) ; 
Gonsalves (tnr) ; Harry Carney (bar); Ca’ 

Willie Cook, Ra: ance, 
Gerald Wilson. (ipts);” Quentin Jackson, John 
Saunders, Wendell 
Marshall ); Bute 

/1066. Hollywood. (Am. Capitol.) 
(ar (drs) replaces Ballard; add Frank Rullo 
(conga drm). 8/10/1954. U.S.A. ( Do.) 

While Things may not be the best version of 
this number that Duke Ellington has ever made, 
it must easily be the loudest. Rarely can this 
band have produced quite so many decibels. 
As the i on top of each other, growing 
brassier and more ornate, one suspects that 
Duke is playing a private joke on us. A rowdy 
but exciting performance, with = solos 
from Russell Procope (on alto), Britt 
Willie Cook (I think) and—whipping the track 
to a climax—Paul Gonsalves. 

I’ve always thought Juan Tizol’s Caravan 
rather a dull tune. Nothing happens during 
this interpretation to make me remember it 
with any more affection. Ray Nance scrapes 
some Oriental phrases from his violin; Jimmy 
Hamilton soars and sweops dramati 
Otherwise the composition drones to an 
uneventful conclusion. CF. 


Cherokee (N: 
LP 
; 
Reviewing on Farlow’s first LP (Columbia-. 
Clef 33CX 10029) i in August last year, I wrote: 
“ The slow numbers come off best’. The same 
remark applies to this record. Autumn In New 
York, easily the best track, has the North 
Carolinian guitarist playing -style most 
sensitively and melodically. ‘al’s Blues is 
another outstanding track, also the faster And 
She Remembers Me, an orij inal based on the 
chords of I°li Remember But on the whole 
Tal’s improvising seems restricted at faster 
tempi, although he always succeeds in swinging. 
This LP isn’t quite as good as the first one, 
Nevertheless, the record contains much that is 
worth hearing. EJ. 


meal 
*Stan betw 
Here (R ); Pot Luck (John has | 
n' 

Willow Weep For Me "Grads trum 
Rh 4{R. W. Kahn) ; Nearness Of 
You (Carmichael) Giuft 
Clef 12 in. LP 38CX10082—41s. 844.) half 

Brookmeyer (imb); John Williams 
); Kotick (bass); Pronk loots (drs). diffic 
lak 1958. U.S.A. (Am. Norgran.) exper 
witho 


Few modern jazz soloists manage to be more 
consistent than Stan Getz. He can always be 
relied upon for a shapely, musicianly per. 
formance. This record is no exception—neither 
much better nor much worse than other Getz 
items issued recently. With customary case 
and elegance he sidles through four slowish 
ballads, an up-tempo Crazy Rhythm and Johnn 
Mandel’s Pot 

technician, the expression in his pla 
solos are smooth but boring. An excellent 


— section keeps the music moving ae Grap 
but firmly. 
Paris. 
ba F To It (Gibbs) (6); Mean To Me (Fred Step. 
Ablert) (6); Haunted (Gibbs) (6); Er-Bee-I nered | 
Gibbs) - (Gibbs) o); of the | 
five 
De Paul) (6 
De Paul) (0) ; Sou Reinke 
(EmArcy LP EJT752—26s. 5d.) in the | 
(a)—Gibbs (vib); (Miss) T Pollard (pno); that wa 
t ‘(bass); Nils- Dahlander was stil 
(are) US. USA — EmArcy Paris to 
replaces Dahlander. 10/6/1966." De. jazz ch 
Technically one of the most adroit modern found) ; 
jazz instrumentalists, Terry Gibbs’ work lacks the year 
depth. I doubt if many will remember much His pi 
of what goes on here no matter how often they cally exe 
play the record, for it is ve no means memorable poise or 
music. So many records of this type are issued Jazz still 
today that it makes reviewing a more difficult the Lati 
task than ever before. Basically the level of his conce 
musicianship is high and the four boys and a mature a 
girl cannot be faulted on that score. It is The st 
simply that the music they produce is not of Maurice 
any real importance and I doubt if many will its share 
want to play this record in two or three years of favor 
time. According to my dictionary Gibberish successor 
means “ meaningless sounds”’. I wouldn’t go _ 195 
so far as to dismiss the whole record in such elsted S 
+a but really, Mr. Gibbs, I think og 
ve thought of a less compromising title “ 
the first tune on side two. A.M. “Orga 
Ter 
*xJjJimmy Giuffre 6); 
(Giuffre) (c); Sou 
Valentine (Redigers) (d) ; Quiet Cook (Giuffre) Leai 
(e); The (Giuffre) (f) ; Fascina- (a) 
(Gershwin) (g) ; Home (Vogue 
12 fe. LP LTZ-K16060—87s. 644.) 
(a juffre fen? foot-tap (An 
duffre (cit) ; Rowles (9 (pno). 
(c)—Gtoaffre (cit) ; (flute) ; Arnold Fish 
Shank (alto flute); Harry (bass-flute) ; nelly Do. (Do.) 
Manne (drs). 
(4)—Giuffre (cit) ; Bob Cooper ots As well 
horn) ; ); Ralph man’s 
(clt); Pena (bass); Stan Levy (drs) Will Hudsc 
Personnel as or (cain us Manne, De | 
(ct) ; Cooper, Pell (inrs} Berman 
Sheldon (tps Pena (bass); Levy (drs). Yorker and 
All 21 20)3/1966. U.S.A. (Am. Atlantic.) man and A; 
Jimmy Giuffre (pronounced Joo-fray) seems ma fairly c; 
to be one of jazz’s humorists. After taking 4 and 
noteless “ hot air” solo on a Shorty Rogers LP fF 22d accom) 
— LTZ-K15056) he has now recorded § ™ the trad 
Low in an album of his own comprising only ilson. Bo 
sub-tone clarinet and erratic foot-tapping. 
unde: 


Another track, The Side Pipers, is far removed 


from jazz: in his explanatory notes Giufire ally, it is in 
writes, “‘ This piece is atonal. It is without Onyx seems { 
4 Smo-o-oth ¢ 


section”. Which adds an aimless, 


July, 1957 
And Dizz (No. 2)” 
; ***Sometimes I’m Happy (Youmans); Ballad 
(S 
” 
Bottom Bess 
*Tal Farlow 
***] Like To The Tune 
New Y Duke) ; She Remem- 
bers Me (Farlow); Have You Met Miss 
Jones ? (Rodgers); Tal’s Blues (Farlow) ; 


July, 1957 


meandering excursion into the No Man’s Land 
between jazz and modern music. Down Home 
has some attractive solo work by all three 
trumpets as well as the leader’s clarinet, while 
Rhythm is not without interest. But why 
Giuffre continues to exploit only the bottom 
half of the clarinet’s range is increasingly 
difficult to understand, and I prophesy that his 
experiments in recording jazz such as this 
without a pulsating beat will lead him — 


and his 

R ; Fascinat- 

ythm (Gersh ir Le Vie 
o 


(Berlin) (a) ; 
tingale Sang In Berkeley a 
Maschwitz) | (0) 5 Taking A Chance On Love 
Duke) Wonderful (Gershwin) 
‘o Watch Over Me (Gershwin) (a) ; 


If I Had You (Ted Shapiro) (6); Body 

Soul Want To Be 
umans Funny Tha 

Whiting) (a ipime After Time (tyne) 


just One Things eee 
(Felsted 12 in. LP PDL85027—35s. 14d.) 
(vin) ; Maurice Vanderachueren ( 


Michelot (bas. 
Relies (dr 14 ~~ (0) 10/4,1956, (e) 6/2/1956. 


perfectly man- 

nered socially, always the ap eman 
of the hot violin. It was that way during the 
five years, from 1934, when he and Django 
Reinhardt carried on their notable partnership 
in the French Hot Club Quintet ; continued 
that way during his long sojourn in London ; 
was still that way when he returned home to 
Paris to work at Nicole Barclay’s St. Germain 
jazz club (where I believe he may still be 
found) ; has remained that way throughout 
the year covered by this record. 

His performances are technically and artisti- 
cally exemplary. He never loses his good taste, 

or tchind the Arm His ideas on 
still show in c erican pattern 

the Latin influence that A his birthrigh ight, but 
his conceptions and ways of phrasing are always 
mature and enterprising, and swing comfortably. 

The supporting cast, with the spicey bef 
Maurice Vanderschueren’s harpsichord, 
its share to making this well-chosen scallion 
of an 
successor to the Grappelly Quintet’s 
May 1955-recorded LP previously i 
Felsted SDL86048. E.J. 


Guarnieri 
“‘ Songs of Will Hudson and Eddie De Lange” 


whe Coral 12 in. LP LVA9049—37s. 63d.) 


(pno); Barry Galbraith 


—Guarnieri 
Arnold (bs) Best (drt). 20 20/5/4986. 

As well as scoring arrangements for Benny 
Goodman’s orchestra in the middle thirties, 
Will Hudson collaborated with the late Eddie 


ally, it is intriguing to find that Midsight A At The 
Onyx seems to have inspired Benny Goodman’s 
A Smo-o-oth One. EJ. 
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*Chico Quintet 
eee] Want To Be Happy (Youmans) (a); 
(Jim H (6); Free Form 
mprovised) Wi Carson Blues 
Smith) ( (Collette) (a) ; 
Day ette (7 Funny 
Valentine (Richard Rodgers) (¢ ch Sands 
c); The atz) 


jorning After a) 
Vogue 12 in. LP LAE12039—38s. 3d. 

—Hamilton Buddy (flute, 
Fred (cello); Jim Hall 
Carson Smith (bass). 4/8/1955. Strollers Club, Long 


Beach, California, before a small invited audience. 
Pacific azz.) 


am e Personnel. 23/8/1955. Holl . (Do.) 
: (b) available also on Vogue EP EPV1194. 

‘Te trouble with so much jazz that tries to 
be different is that it succeeds in being little 
py Attempts to be original only overwhelm 
with what we are told is progress, but which in 
fact sacrifices almost ev that appeals 
to the o ear on the altar of mental 
agility that is misapplied even when it is 

exploited with some degree of sincerity. 

Here, however, is something which is 
different without having any of these deficiences. 
Most of the tunes are “ originals ’’, and they are 
both novel and attractive. One that particularly 
intrigued me is Walking Carson Blues, with its 
oe out of its title by the subtle tramping 
feet rhythm introduced first by bassist Carson 
Smith solo and carried on by him and others 
throughout the piece. 

ually imaginative (and incidentally quite 
astonishingly varied) are all the other treat- 
ments. Note, for instance, the unusual way 
Eastern atmosphere is introduced into the 
aptly titled, but, like all the other items, 
always sane and musical Free Form. 

eye the playing is superb. It is not only that 

each of the musicians is such a fine instrument- 
alist. All have fertile imaginations, and their 
fund of ideas, individually, leaves never a dull 
moment. Fred Katz was quite a discovery. 
Not only has he an immaculate tone and 
technique, he also has that rarety in ’cellists— 
a good sense of jazz. It shows itself at best in 
his playin; the faster tempi. But 
if you arco at slow tempi 
at least it must be 
admitted that he phrases rhythmically and 
plays with feeling. And I have yet to hear a 
more imaginative, and indeed exciting drummer 
Hamilton here shows himself 
to 

With which my. remarks on individuals as 

such must cease for want of space to do more 
than make my final comment: grand as 
everything else is, it is if possible excelled by the 
way the members of this quintet headed by the 
now thirty-five-year-old Forestorn “ Chico” 
Hamilton inspire each other and fit their work 
together into fascinating mosaics of colour, 
rhythm, wit and story. E.J. 


xHorace Henderson and his Orchestra 
***O1" Man River (Kern) 5. Ain't Cha Glad? 
(Waller) (a) ; lal ‘eet (Ager, Yellen) (d); 
Rhythm Crazy (Henderson, — m) (b) 
(Parlophone EP GEP8614—1is 1}d.) 


Henderson (pno); Russell 


Money All Russel aie Stark ( 
len, t H 
Dicky Welis (tmbs) ; ddison 


Kirby’ (bess); Welter Johnson (drs). 
es (all deleted): (a) Parlophone R1717, 
0) R1748, () "R1706, R1792. 
This set has tarnished and aged in nearly 
a quarter of a century. Although it is full 
of good soli from Allen, Wells, Hawkins and 
Jefferson, the ensemble sounds like 1933, and 
that doesn’t commend it. Jazz was in one ‘of its 
periodic transitions from the t stem into 
one form of commercialism caught on a 
few years later with the public = large—swing. 
The scored sections of these records are pleasant 
enough in a nostalgic sort of way, but the originals 
are not sought after by connoissuers. O.K. 


Johnny and his Orchestra 
n A Tender Mood 


***Who's Excited ? (Hodges) (0) ; be Standing Room 
ichere 


Only ; s I'm 
(Bernie, Pickard ‘s Blues 


(Colaba 33C9051—30s. 114d.) 
Berry be A rown ; Leroy 
d Trotman Greer (drs). 
» 1951. U.S.A. 
(6)—Personell as for (a), J 


on replaces Trotman ; (drs) again in place 
tpt); Brown (imb); Lovett ; Brown 
; J.C. Heard Spring? 1968. (Do.) 

Johnny Hodges is so miraculous a soloist 
that it comes as something of a shock when he 
falls below his own high standards. Yet in 

Standing Room Only he plays a double-time solo 
that is really rather embarrassing. In fact, this 
LP is a mixture of good, bad and indifferent. 
Why it should be called “‘ In A Tender M 
remains a mystery which the sleeve-note 
writer’s ingenuity fails to solve. 

What’s I’m Gotchere, Duke’s Blues and Tea For 
Two are superb tracks—beautifully conceived 
small-band performances with Hodges at his 
greatest. Nothin’ Yet has Berry playing virile 
trumpet, but so different is the atmosphere that 
this track almost seems out of place. C.F, 


(Am. Norgran. 


**East Of The Sun ( an) (a oi 
C. Gillespie, its) ‘ou Turned The 
les On Me (Alter, Skicenaty (a); Easy To 


wi arvel Only 
~ blin) (a); Solitude 
Ellington, De Lange) (a) ; I Have 
by; (Gross Lawrence) 
-Clef 12 in. LP’ 33CX10076—41s. 84d.) 
Billie Holiday (voc) acc. by : 
(a)—Flip (tnmr); Charlie "fay 
Oscar Peterson 


); Barney Kessel (gt) ; 
Brown (bass) ; Alvin’ Stoller (dr arch, 
toller. May, 1968, “Dee 


With — notable exceptions Billie Holiday’s 

sage 
to her with Lester Yo 
Buck Clayton, Teddy Wilson et al. This LP 
contains moments uine inspiration in 
which the much- artistry of Holiday is 
apparent, tn tov cp 
ing, cloying approach and only in 

sounding like one of her imitators. The 
supporting groups are adequate, but the 
accompaniments provided by Oscar Peterson 
lack depth and emotional intensity. There are 
better examples of Billie Holiday available on 
record and this LP is recommended only to- 
those compiling Holiday collections. A.M. 


. Gerry" High 


kson 
(London 12 in. LP LTZ-K15064—87s. 64d.) 


(vib); John pno); Barry 
Clarke (drs) << unidentified 
(6)—Jackson (vib) ; (gtr); Percy 
= ~ Marable (ine) ; 
Lewis ; Skeeter Best Best tr): (bass 


Clarke 
21/1/1956, 14/2/1956f. U.S.A. (Am. 
These 
“ Ballads and Blues ” is the title of this record, 
and a sensibly descriptive title it is. Milt 


79 
157 
ss Of 
34d.) 
lliams 
(drs). 
4 
ys be 
Getz ing Rh 
ease 
ohnny ( 
as a 2 
laying 
His 
cellent 
lightly pno, i 
(pno) ; 4 
(drs) * 
much 
en they 
norable 
> issued 
lifficult ff 
level of 
It is 
not of 
ny will j 
e years 
pibberish 
idn’t go 
in 
CO 
gain (); By The Great Hornspoon 
Tormented oi Moonglow (a); White Heat Bir 
_ (6); Hobo Park Avenue bi Sophisti- # 
Rose) (b); cated Swing (a); With All My Heart And = 
4 Soul (a); Midnight At The Onyx (a): The ES: 
(Giuffre) 
Fascina- 
m Home = 
; Shelly 
(ars) 
writing tunes which seem to have worn pretty oa 4 
well. John Guarnieri, forty-year-old New 
Yorker and former sideman with Benny Good- 
.) man and Artie Shaw, interprets twelve of these a 
y) seems § ita fairly casual manner, yet with considerable s 
taking a § ‘harm and elegance. Always a very tasteful ee 
ogers LP 20d accomplished musician, Guarnieri plays 
recorded  ™ the tradition of Fats Waller and Teddy 
sing only Wilson. Both accompanying groups back him = 
tapping. up well and there is some good guitar work i 
removed 
s Giuffre 
without 
the first x 


8) 


Jackson exploits the melodic and harmonic 
possibilities of some fine ballads plus some 
swinging originals. He overcomes the limita- 
tions inherent in his instrument to create 
tasteful yet powerful modern jazz of value. 
His accompaniments are superb and it was a 
good idea on someone’s part to make up the LP 
from three contrasting sessions such as these. 
As if the work of Jackson were not enough, 
we are treated to further attractions in the form 
of John Lewis’ piano and Lucky Thompson’s 
tenor. Do not fail to note, too, the remarkably 
fine bass playing of Oscar Pettiford which helps 
to round off the excellence of this modern jazz 
album. E.J. 


xilliaois J and his Orchestra 

eeee uckle Rose (Waller) ; Cool Bill (Jacquet, 
Edison); Learnin’ The Blues (Silvers) ; 
Stardust (Carmichael); Love Is Here To 
Stay Empath acquet, Edison) ; 
ae Of The Sun (Bowman) ; Sophia (Jacquet, 


ison ) 
(Columbiz- Clef 12 in. LP 33CX10085—41s. 83d.) 


Jacquet (imr); Harry Edison (tpt) 
(organ) ; Cari Perkins (pno) ; 
(gtr) ; Counce ( ret) Bartee (drs). Circa 


late ios U.S.A, (Am. Clef. 

Many people think of Illinois Jacquet only 
as the brash, honking-and-squealing tenor 
soloist who worked with Lionel Hampton and 
“Jazz At The Philharmonic”. Yet that is 
merely one aspect—unhappily the most 
notorious—of a musician who is quite capable 
of creating sensitive and intelligent jazz. This 

shows Jacquet at his best, using a ripe, 
warm tone and improvising richly and imagin- 
atively. 

If only Gerald Wiggins could have been kept 
away from the organ this would have been a 
perfect record. As it is, he wobbles through 
a couple of choruses and fits occasional chords 
behind the other soloists. Harry Edison, muted 
throughout and alternating between delicacy 
and aggression, contributes perhaps the finest 
music of the session. Carl Perkins is crisply 
confident on most tracks and Irving Ashby 
takes an enterprising solo in Honeysuckle Rose. 

Best of all are Cool Bill, a medium-tempo 
12-bar blues, and Sophia. The only dull track 
is Learnin’ The Blues, where the soloists seem 
content to do no more than decorate the 
melody. CF. 


**The Blues (iraprovized) (a); Bet (Improvised) 
m vi 
Swing pro 


Simons, (e); 
Can't 
(8); 1a Flame (kA). Buddy 

*s Explosion (Improvised) 
(Columbia-Clef 12 in. LP 33CX10078—41s. 8}d.) 


Vol. 2 

Goes (Porter) (j); Baby, Baby, All 
Time (Bobby Trou ) Gi); Budo (Bud 
Powell, Miles Davis) (4) ; Easy Does Does It (Oliver, 
tH (Cohn Stein, Kreuger) (i); 
leepy Lagoon (Coates (j); Sing, 

Sing. St (Prima) 
(Columbia-Clef 12 in. LP 383CX10079—41s. 8}d.) 


(a)—Ilinois Jacquet, Flip Phillips, Lester Young 
tnrs); Roy Eldridge, Dizzy Gillespie (¢pts); Oscar 

erson (pno); Herb Ellis (gir) ; Ray Brown (bass) ; 
Buddy Rich (drs). 

(inr) ; pe) (pmo) ; 

Ellis (gtr) ; rown (bass); Rich ( 

(c)- ~Personnel as for (a), minus Gitiespie, Young. 

(4), (e), (f), (g), (4) —Jacquet (soloist in f), Phillips 


Young) | 


itiespie (do. h) (tpts) ; Peterson (pno) 
Brown (bass); Rich (drs). 

Oscar eterson Peterson (pno); 
Ellis (etr); Brown (bass). 

i) 


Quartet: Krupa (drs); Eddie 

Shu (cit, tnr, tpt); Bobby Scott ane Whitey 

M tchell (bass). 

yar?) October, 1955, at J.A.T.P. concerts, U.S.A. (Am. 
rte Peterson’s flashy but dynamic piano 
aying supplies most of the worth while jazz to 

pe found here. He takes Bud Powell’s Budo at a 

dizzy pace, throws a snatch of Errol Garner into 
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his version of Easy Does It, and really hits his 
top form in Baby, Baby, a florid but exciting 
blues. Only Dizzy Gillespie, his playing nearly 
always lithe and intelligent, rises above the 
hysteria of the jam session. In My Old Flame, his 
contribution to the ballad medley, he creates 
the most distinguished music on either record. 

Otherwise the performances follow the normal 
pattern of JATP. An audience hungry for 
excitement brings out the worst in Flip Phillips, 
Roy Eldridge (apart from an occasional chorus) 
and Illinois Jacquet. Lester Young sounds bored 
with the whole affair. 

Bobby Short’s piano choruses are the best 
things on the Gene Krupa tracks. A 20-minute 
version of Sing, Sing, Sing finds Eddie Shu 
playing clarinet, tenor sax and trumpet, all with 
the same flurried, uneasy brashness. Gene 
Krupa rations himself to a three-minute solo. 
It seems a pity that Buddy Rich didn’t show 
similar restraint; in his Explosion he rattles 
away for eight noisy, interminable minutes. 


C.F. 
Kinsey Quintet 

***Love For Sale (Porter) (4); Mellow Tone 
Gates) (6); No-Name Flyer (Kinsey) (c) ; 
mbridge Blue (Le Sage) (a); Take The 
“A” Train Nice Work If 
You Can Get It (Gershwin) (6); Sweet And 

Lovely (Arnheim) (6 


( You Too 
utiful ‘Caravan (Tizol 
Decca 12 in. 14d.) 


(drs); Don Rendell (tm R 
bar); Bill Le jaunt on vib); Pete Blannin (ass). 
(6) 30/11/1956, (c) 31/12/1956, (4) 18/1/1957 


This version of the Tony 
Quintet ceased to exist in January of this Be 
when Joe Harriott (alto) and Bob 
(tenor) replaced Rendell and Ross. Kinsey has 
always employed fully competent musicians and 


the arrangements here are neat and well played, | 


Sweet And Lovely being a particularly intriguing 
score. There are tracks giving extended playing 
time to various soloists : Rendell makes a very 
good job of In A Mellow Tone while Ross and 
Le Sage are featured at length on Too Beautiful 
and Nice Work respectively. Caravan lasts for 
over six minutes and develops into a kind of 
rhythmic exercise in which everyone except 
the bass player picks up a Latin American 
percussion instrument. Tony’s is, 
as usual, very neatly executed. 


*George Lewis’ New Orleans Ragtime 
Band 
ee lem Blues (untraced) ; Doctor Jazz (Joe 
(Esquire EP EP125—13s. 74d.) 


Lewis (cit); Avery Kid ’’ Howard (tpt); Jim 
Robinson (mb); Alton Purcell wrence 
Marrero (gir); Alcide Slow Drag ** 

18,6/1953. U.S.A. (Am. 


Sant ; Joe Watkins (drs). 
c Jockey.) 
Jerusalem Blues is almost the same tune as 
Burgundy Street Blues, and it’s the sort of well- 
layed blues that can be listened to for its full 
length over and over again without boredom 
setting in. Doctor Jazz is given a very restrained 
rformance, and has a fine solo from Purnell. 
Bone may find the exacting rhythm and the 
wide vibrato of Howard’s trumpet rather hard 
to take, but there’s a lot of jazz to be heard 
here—good jazz, despite Lewis’s off-pitch 
playing. 

I suppose to credit Jerusalem Blues with the 
composer as M. is someone’s misplaced 
idea of a joke ; but to give Jelly Roll Morton 
as the composer of Doctor Jazz is a real 
howler. O.K. 


*Machito’s Orchestra with Charlie Parker 
“ Machito Jazz With Flip and Bird (No. 2)” 
***No Noise (Bartee) (a); Tanga (Bauza) (V) (d) 


(Columbia-Clef EP SEB10069—11s. 1 
(a)—Machito (maraccas) ; 
Fred Skerritt (altos) ; 
(tnrs) ; 


Parker, Gene Jo‘nson, 
Jose Madera, Fli 
Leslie Johnakins (bar); Mario Bauza, 
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Devila Paquito, Bob Woodlen (fpis); Rene 

Hernandez (pno); Robert Rodriguez (bass); Jose 

Manguel (bongos) ; Miranda (conga drm). 
20/12/1948. U.S.A. (Am; 


oa Nieto (timbales). 


()—Same personnel, minus Parker. Possibly saine 
session. 

No Noise appears to consist of two takes 

resented here consecutively—the first featuring 
Flip Phillips, the second Charlie Parker, 
Phillip’s honks wouldn’t be much of a help to 
any music. To Machito’s Afro-Cuban music 
they are an unfortunate hindrance. Parker 
reveals more taste and inventiveness but sounds 
almost equally out miscast. And having to 
take second place to the two guest soloists, the 
Machito combination has little chance of 
redeeming the situation. 

Phillips seems no more appropriate in the 
coupling ; but with Parker not playing on this 
side, Machito gets longer time to assert himself, 
and does so to some worthwhile purpose. 

E.J. 


Manne 


‘on 
In New York (Vernon 
De Trois es ;. Three On A 
Row (Shorty 


Parker); Abstract Three "’) 
(Vogue-Contemporary Lp 190—29s. 6}d.) 
Manne (drs); Jimmy Giuffre (cit, tnr, bar). 
(tpt). 10/9,1954. Hollywood. (Am. 
Contemporary.) 


Another of those experiments which will 
impress those interested in pure musicianship, 
intrigue those interested in mutual sympathy 
and fascinate students of the “‘ modern trend ”. 

But to what extent this record will appeal to 
any others is highly debatable. Just one reed 
instrument (no multi-recording tricks here: 
Giuffre is heard on only one of his three horns 
at a time), trumpet and drums sound no fuller 
tonally or harmonically than you might expect, 
and none the more so because the whole thing is 
fundamentally a research into the contrapuntal 
possibilities of two-part “‘ modernistic”’ har- 
mony. Indeed, even those familiar with such 
sounds may think the whole tone-scale Three 
On A Row somewhat curious. EJ. 


Armstrong) ; 
eary Blues (Artie Matthews) ; 

And Egg Man 

Mama’s Suicide Wail (Spencer fitiams); 

Darktown Strutters’ Ball (Shelton Brooks) 
Vv); St. James rmary (Primrose); 
ues My Naughty Sweetie Gives To Me 

(Swanstone, McCarron, Morgan) ; Roll, _ 


Pinkard); Red River Valley 
rad. 
(London 12 in. LP LTZ-U15069—37s. 63d.) 


May! (tuba); Joe Darensbourg (cit 
path 


t 
Jack Vastine (bjo, voc). December, 1953. 
ayton, Ohio, U.S.A. (Am. Riverside.) 

Had it not been for the curiously out-of-tune 
vocals, especially on Bill Bailey, and for the 
weary trotting out of so many broken-down old 

war-horses, these might have gained themselves 
another star. The Mayl band is clean and 
capable; if they dispense with vocals and 
brighten up their repertoire with a few more 
off-the-beaten-track numbers, they should be 
able to face any competition ‘from any quarter 
successfully. O.K. 


*Ken Moule 

****Nice Work If You Can Get It (Gershwin) in) i 
Makin’ Whoopee (Donaldson) (6); Son 
Ponckle (Moule) (a); Prelude To A = 
Giese! (a); Cobbly (Moule) (c); 

Tired Badger (Moule) 's Back 

Town (Warren, Dublin) (c) ; ly Funny 
Valentine (Rodgers) (c); You Dee Some- 
thing To My Heart (Eyton, Grant, Gay) ) oe 
Ee, = The Leaves (Victor Young) 
High Ratio (Moule) (c) 

(Decca 12 in. LP LK4192—35s. 1}d.) 


Moul ie Robinson (a/to) ; 
Don Rendell (bar) ; 


Jul 
( 
*Gene Dixieland Rhythm Kings 
***Bill Bailey, Won't You Please Come Home? seetete 
(Cannon) (V); Sumset Cafe Stomp 
*Jazz At The Philharmonic—1955 Bs 
| 
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ENCYCLOPEDIA OF JAZZ 
ON RECORDS 


1 JAZZ OF THE TWENTIES 


Aunt Hagar’s blues 
_ King Oliver’s Dixie Syncopators 


Tin roof blues 
New Orieans Rhythm Kings 
Wild man blues 
Johnny Dodds’ Biack Bottom Stompers 


That’s no bargain 
Red Nichols and his Five Pennies 


My Monday date 
Jimmy Noone’s Apex Club Orchestra 


King Porter stomp 
Jelly Roll Morton 

Boogie woogie 
Pine Top Smith 

You’ve got to be modernistic 
P. doh 


Prince of wails 
Eimer Schoebel’s Friar’s Society Orchestra 


Muskrat ramble 
Benny Goodman and his Boys 
Farewell blues 
Venuti-Lang All-Stars 
East St. Louis toodle-oo 
Duke Ellington and his Orchestra 


LAT 8166 


it JAZZ OF THE THIRTIES 


Chinatown, my Chinatown 
Glen Gray’s Casa Loma Orchestra 


St. Louis blues 
Dorsey Brothers Orchestra 
Walkin’ and swingin’ 
Andy Kirk and his Orchestra 


Sing me a swing song 


Chick Webb and his Orchestra and Ella Fitzgeraid 


Blackstick 
Sidney Bechet/Noble Sissie’s Swingsters 


That’s all 
Sister Rosetta Tharpe 

Down south camp meetin’ 
Fletcher Henderson and his Orchestra 


From A flat to C 
John Kirby and his Onyx Club Boys 


South Rampart Street parade 
Bob Crosby and his Orchestra 


Moonlight Bay 
Glenn Miller and his Orchestra 


Roseland shuffie 
Count Basie and his Orchestra 


Swanee River 
Jimmie Lunceford and his Orchestra 


fll JAZZ OF THE FORTIES 


I get a kick out of you 
Artie Shaw and his Orchestra 


Gambler’s blues 
Stan Kenton and his Orchestra 


Honeysuckle rose 
King Cole Trio 


How deep is the ocean 
Coleman Hawkins and his Orchestra 


Sepian bounce 
Jay McShann and his Orchestra 


The gasser 
Roy Eldridge and his Orchestra 


Wee baby blues 
Art Tatum Band with Joe Turner 


Lover man 
Billie Holiday 


Somebody loves me 
Eddie Condon and his Orchestra 


How high the moon 
Eddie Heywood and his Orchestra 


Flying home 
Lionel Hampton and his Orchestra 


Perdido 
Woody Herman and his Orchestra 


LAT 8168 


iv JAZZ OF THE FIFTIES 


Good bait 
Red Norvo and his Trio. 


Sweet Lorraine 
Errol Garner 

I’m forever blowing bubbles 
Charlie Ventura Septet 

When the saints go marching in 
Louis Armstrong and the All-Stars 


In a mist 
Jimmy McPartiand 


Swootie patootie 
Tony Scott 
Takin’ my time 
Benny Green and his Orchestra 
Now’s the time 
Terry Gibbs Sextet 
Zosh and Frankie 
Elmer Bernstein and his Orchestra 
Cool cat on a hot tin roof 
Raiph Burns and his Orchestra 
Mulliganesque 
John Graas 
One o’clock jump 


Les Brown and his Band of Renown 


LAT 8167 RECORDS LAT 8169 


BRUNSWICK LIMITED branch of THE DECCA RECORD COMPANY LIMITED 1-3 BRIXTON ROAD LONDON SW9 
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Watts ( 

(0) 6/12/1 
This: 


AND | DO NOT BELIEVE THAT chose 
BETTER REPRODUCING ELEMENT 
1S LIKELY TO BE PRODUCED.... 


| P. WILSON writing in ‘THE GRAMOPHONE’ of 


THE EXPERT MOVING COIL PICK-UP 


What 
nearest t 
question, 


-“ The EXPERT PICK-UP is judged by impartial opinion to be the ultimate 
development in design and performance for the foreseeable future. And 
whether you are a newcomer to High Fidelity or an enthusiast with years of 
experience, you should possess it. 

It is a fact that, in building up High Fidelity equipment, the first essential 
is the pick-up. No matter what economies may have to be practised this 
item must be of first quality. If it is inferior or at best merely adequate it is 
impossible, even with the most brilliant accompanying equipment, to achieve 
results of any worth. : 


| 
HERE IS THE TECHNICAL SPECIFICATION 
STYLUS , Diamond. 
MOVEMENT ! Moving coil. 


FREQUENCY i 
neepoeene 40 c.p.s.—20 Kc/s (plus and minus 1 db). 


= OUTPUT | At transformer Sec. 80 m/v for 78, 60 m/v for 33 approx. 
IMPEDANCE _ 10 ohms. 
LOAD | Transformer Sec. 250,000 ohms. 
* Louisiana 


PRESSURE | Down to 3 grms. 
TRACKING 14° passing through 0° twice. “IF YOU WANT | 
HIGH FIDELITY | AN I 

NEED AN The it 


FINISH Chromium plated. 
write of tho 
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This cleat 
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the task of 
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Musicians 
All his 
admittedly 
from memb 
Position to k 
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into one-tr 
comprehen 
insight inte 
Jazz of all 
read. 


for full details and illustrated 
literature - Ask your High Fidelity Dealer 
or write direct to:— 


EXPERT GRAMOPHONES LTD - “INGERTHORPE” - GREAT NORTH ROAD - LONDON N.2 - Telephone: MOUntview 6875 
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Calvert (tpt) 5 e (¢mb); Arthur 
(bass (drs; (a@) 22;11/1956, 
1956. (c) 17/1/1957. London. (Decca.) 

This record proves the desirability of organisa- 
tion on modern jazz record dates. It is in- 
sufficient to collect five or six men in the studio 
on the off chance that something will happen 
when the red light shines. Ken Moule has 
chosen his men with care ; these are competent 
and temperamentally compatible. The writing 
is full but allows the soloists sufficient e to 
expand their ideas; a very good blend of the 
saxes is achieved and the rhythm section mbes 
lightly. Don Rendell gets things off to a good 
start on Nice Work and is heard at length on the 
beautiful Valentine (note the beginning of his 
second chorus against bass and drums only). 
Ronnie Ross plays excellent baritone, particu- 
larly at the commencement of Whoopee, and 
Dougie Robinson’s control and all-round sense 
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of professional musicianship make Prelude To A 
Kiss a satisfying track. Chisholm fits into the 
surroundings very well and Leon Calvert 
plays competent lead and solo passages. Moule’s 
originals are pleasant and tuneful ; jazz need 
not be earthy and angular all of the time. This 
is a praiseworthy effort by all ae. 


‘AN sanith) (a2); When Y ere Young, 
Parish, Vallee) (c); Annie 
Street Rock (Watters) (e (a); Mandy Lee Blues 
oD (a); Sweet Georgia Brown (Beruie) 

Lou — dj 

Esquire LP P 20-083—29s. 6: 

Lydiatt (cit) ; Daniels, John 
Lawrence Johnny Parkes. ; Frank 


+. 


Book Reviews 
“THE REAL JAZZ OLD AND NEW” 


What is jazz? The one who has come 
nearest to offering an accurate reply to this 
question, which to a greater or lesser extent so 
far has stumped everyone who has attempted to 
answer it, is Stephen Longstreet, in his book 
“The Real ‘beet Old And New”’, handsomely 
American printings of which, 

y illustrated by the author himself, are now 
available here.* 

Mr. Longstreet’s modus operandi, of quoting 
extensively in his text statements collected from 
various jazz veterans and others less aged, 
unearthed in, among other places, New Orleans 
and Harlem, is not new. But it is carried out 
through reproducing, unedited, the dialect of 
his informants, and that certainly gives it a 
novel and flavour. 

ents on the state- 
ly or even 
leading. or instance: “The Chicago 
school didn’t come from Bix alone”, and 
. the true meaning of be-bop, also called 
rebop, and rip-bop is a fast, frenzied and 
ical jazz”’. In fact there was ever so 

— more to bop that just that. 


But I would never look on this book as an 
encyclopaedia. Its real value—and for this I 
strongly recommend it to all interested in jazz, 
especially those, whether they be trads or 
modernists, who have let themselves develop 
into one-track minds—is that it gives the most 
comprehensive, impressive and enlightening 
insight into how to approach and appreciate 

R.G. 


* Louisiana State University Press, U.S.A. Distributed 

in Britain by Arthur F. Bird, 66 Chandos P’ London, 

aa 202 a2 pe. and 81 full- page illustrations. 40s. (Post 
s. 


AN ENGLISHMAN LOOKS AT 
COUNT BASIE 


The difficulty besetting so many who would 
write of those from other lands is the making of 
adequate contact with their subjects. 

This clearly was the problem that confronted 
Raymond Horricks when he imposed ‘on himself 
the task of writing the story of “ Count Basie 
And His Orchestra, Its Music And Its 
Musicians 

All his information on Basie is either 
admittedly or patently secondhand—culled 
from members of the band and others in a 
Position to know with whom Horricks had been 
able to associate at sufficient length, or from 


magazines and other publications. Never do we 
get any indication that he had had much direct 
contact with The Count Never do 
we appear to get a first- Basie opinion or 
statement. 

But that is perhaps the worst one can say of 
the book. Mr. Horricks has obviously taken 
great pains to amass a wealth of information not 
only on the history, character, tastes and musical 
beliefs of William Basie, but also about his 
recordings and those who have been his 
principal soloists throughout his long career, 
to each of whom he devotes many closely 
packed pages. 

Mr. Horricks has yet to develop a — oe that 
enables one to wade through 280 dg 
type (not allowing for the furth taken up 
with an excellent Basie Discography by Alun 
Morgan) without finding them at times some- 
what heavy going. But Basie devotees will surely 
consume with avid interest and enjoyment every 
word that chronicler Horricks has so industri- 
ously and enthusiastically written. R.G. 


* Victor Gollanz Ltd., 14 Henrietta Street, London, 
W.C.2. 21s. 


JAZZMEN” AT LAST 
Originally published in America in 1939, 
Jazzmen,* edited by Frederick Ramsey, Jnr., 
and Charles Edward Smith, has become, more 
than any other similar work, the standard work 
of reference on its subject’s history up to that 
date. 

There have been no alterations in the text, 
as far as I can detect; and in a story of a 
fascinating subject there is a great deal of 
otherwise unpublished material, together with 
fine photographs, and references to long- 
forgotten musicians. 

One the impression, this 
of men of one mind ering 
about the only jazz that meant anything 
them, with no axes to grind, and little or bed 
time for the fleeting fashions of “‘swing”’ es, 
still less for the “‘intellectual’’ approach to 
aspects such as the blues. It is platitudinous to 
say that no jazz library should be without a copy 
of Jazzmen, but it is absolutely true. 

Incidentally, there is now added a foreword 
by Gerald Lascelles, but little need be said of it 
except that it erroneously states the book was 
not published in the U.S. until 1946 (thereby 
making it appear that its English advent is only 
ten years late) and that it fails to warn readers 
that many of the mentioned in the 
present tense have since died. O.K. 


Sidgwick ackson Ltd., 1 Tavistock 
Londew . — 


as for (a minus Lydiatt, Daniels. 
)—Personnel as for minus —— Lawrence. 
as tor (a), minus ; Lawrence 


These are all very well in their way, no doubt 
excellent to dance to, and here and there we 
get some interesting soli, especially from one of 
the trumpets. But the staccato tempi, and the 
rather generally coarse sound bored me before 
I'd heard both. sides through. Don Lydiatt’s 
clarinet is, in the words of the disgruntled 
character on Stan Freberg’s calypso tear-up, 
too piercing, man, too piercing. I don’t dig 
loud noises. O.K. 


*Howard McGhee and Milt Jackson 
lerry Lee ackson) ; 
ymes, Neiburg, Nevinson 


ackson); Fi; 
Down Home 
us rnheim) ; 
I'm In Mood For Love ( 
The Man I Love an 
Word isin DP 


Jackson (vib); Jimmy Heath 
tne, Kai W (tmb); Vernon 
Biddle (pno) 5 Fleath (bass) ; Harris (drs). 

S.A. (Am. Savoy ) 

i a well-written sleeve note Benny Green 
points out the similarities existing between 
trumpeters Roy Eldridge and McGhee. It is 
certainly true that McGhee can improvise 
delightfully on ballads, and he does so here on 
Town and Sweet And Lovely. 
hot, exciting trumpet, although his wo 
sometimes marred “ a too-casual approach. 
Milt Jackson is heard on a few tyacks and there 
are some scat vocals which are presumably sung 
by Jackson. The “ unknown trombone ” 
up on Flip Lip, Bunnyock and Last Word. 
rhythm section makes a welcome change after 
several releases with the Hank Jones-Wendell 
Marshall-Kenny Clarke set-up. A.M. 


Nat Pierce and his Orchestra 
“ Kansas City Memories " 
Bearded One I'l! Buy That 
Dream (Wruber, Magidson 
i Sli When 


Ain” Got’ Nobody 
(Spencer Wi (Pierce) 
bey Coral in. 64d.) 


pmo) i Hal McKusick (alto); Joe Newman 
Freddie Greene (gtr) ; 
Puttitord Jones (drs). June, 1956. 


Using a ahaa of past and present 
men (Newman, Greene and Jones), 
— jazz generally in the 
ut a description of the 
to the sleeve-note which 
explains that “ weet is always a fair amount of 
simple but easily moving block-voiced ensemble, 
a wealth of lousely swinging solos and, under- 
neath everything, a rhythmic beat that keeps 
the fourtorthe-bar feel delightfully prominent 
once created this 
cork, (larg ly through the efforts of 
ae and Jones) it is of less importance that 
two of the soloists bear only a passing 
resemblance to Kansas City stylists. Without 
reaching any great heights of jazz significance, 
the music on this record is pleasing, attractive 
and fully representative of the men involved. 


EJ. 
*The Quartet 
eeeesoft! Romberg) ; 
Love’Me," Ay Weare And 
rue Blues 
EP EZ-C19019—18s 7 


‘vib 
Heath (bese Renny Guarke (ars). 
Am. 


"Originally for the now-defunct 


); Percy 
, 1952. New 
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ns m0); (27°, 
Goodwin (bass); Trevor Carlisle (drs). “ 
(6)—Same personnel, minus Lawrence, Parkes. ~— ff 
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by Savoy, this EP contains early musical 
examples by what is now known as the Modern 
Jazz Quartet. Nowhere on the disc are there 
the well-planned arrangements as exemplified 
by such later records as Django, The Queen’s 
Fancy, Fontessa, etc., and the accent is placed 
upon the broken-bottle-toned vibraphone of 
Milt Jackson. The routines are sketchy and 
ee simple but adequate points of departure 
for Jackson’s melodic inventions, Heart And Soul 
being a particularly good track. Allowing for 
the inferior (by current standards) reproduction, 
this record makes an interesting fe k in the 
development chain of the Modern Jazz Quartet. 
E.J. 


*Paul Quinichette Group 
***Plush Life (Quincey Jones); Shorty George 
(Basie, Gordon) 


(EmArcy EP ERE1551—11s. 10d.) 

Quinichette (in); Sam Most (flute); Sir Charles 

pson (pno); Jerome Darr, Barry Galbraith 

Chambers (bass); Harold Wing (drs). 

bably late 1954. U.S.A. (Am. EmArcy.) 

There are lengthy solos, hard-toned and 
laconic, by Paul Quinichette on both sides of 
this EP. With Quinichette sounding, as usual, 
very like Lester Young, and “ Sir Charles” 
Thompson adding nimble, brisk touches at the 

iano, Shorty George takes on quite a Basie 

avour. Jerome Darr is heard in good solos and 
playing rhythm guitar, Barry Galbraith being 
used as an extra voice in the ensembles. Jazz 
flautists are beginning to bore me and Sam 
Most’s solo (in Plush Life) is not particularly 
enterprising. But on the whole this is a record 
full of unpretentious and swinging jazz. C.F. 


Out; Swingin’ For Bumsy; Silk in’ 
Satin ; Solid (All Rollins) 
(Esquire LP 20-080—20s. 64d.) 


Rollins (inr); Kenny Dorham in. Elmo 
Hope (pno); Percy Heath (bass); Abd Buhaina 
(crieins! name Art Blakey) (drs}. 18/8/1954. U.S.A. 
Am. Prestige.) 

I rate Sonny Rollins as one of the most 
influential of the younger tenor saxophonists. 
His style is based on that of Sonny Stitt, but his 
playing is mo e forceful and rough- hewn. This 
record is fairly typical of the groups with which 
he has worked in the New York erea. Kenny 
Dorham’s exciting trumpet makes a good 
partner for Rollins virile solos on the up-tempo 
Swingin’, Movin’ Out and Solid. Silk ’n’ Satin has 
an appealing melody and gives Rollins the 
opportunity to show his lyrical turn of phrase. 

The rhythm section is in keeping with the 
energetic front-liners, and although Art Blakey 
played throughout the session minus his hi-hat 

, he seems to have coped with the 
situation most effectively. EJ. 


*Sadi-Solal Quartet 
***Paris, Je T’Aime (Schertzinger) (2); Tout Bleu 
(Solal) (6); Sadi*’s Sad (Sadi) (a2); Love 
Walked In (Gershwin) Tenderly 
(6); Ridikiool (Solal) (c); Time 
Hands (Youmans) (c); I Cover The Water. 
front (Green) (c); Yoga (Sadi) (c); Cross 


Your Heart (Smith) (a); There’s A Small 
Hotel (Rodgers) (6); Everything I Have Is 
Yours (Adamson, Lane) (c) 

(Vogue 12 in. LP LAE12043—38s. 3d.) 

(a)—Fats Sadi (vib); Martial Solal (pno); Jean- 
Marie Ingrand (bass); Jean-Louis Viale (drs). 
9/1/1956. Paris. (French Vogue.) 

(6)—Same personnel, except Benoit Quersin (bass) 
replaces Ingrand. 16/1/1956. Do. (Do. 

(c)—Personnel as for (6), except Christian Garros 
(drs) replaces Viale. 1/6/1956. Do. (Do.) 

Bringing Belgian Fats Sadi and French 
Martial Solal together on this record was an 
admirable idea. Both are among the very finest 
European jazz players, capable of creating 
intimate, intelligent music. Backed up by 
excellent rhythm sections they succeed (for 
most of the time, at any rate) in living up to 
expectations. 

he five tracks made on June Ist, 1956, turn 
out to be much the most interesting. Time On 
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My Hands and Yoga have particularly good solo 
work. Too many of the earlier recordings find 
Sadi and Solal playing busily but confusedly, 
while the slower tracks, Tenderly and Sadi’s Sad, 
are dull and inconclusive. An exception is 
Cross Your Heart, where both men take out- 
standing solos. EJ. 


*Bob Scobey’s Frisco Jazz Band 
**The Girl Friend (Rodgers); Linda (Lawrence) 
(V); .Mandy Is Two (McGrath, Mercer); 
Alice Blue Gown (M “py Tierney) (V); 
Mickey ico Sal ( Gordon, 


Roberts) (V) uLu’'s Back In ‘Town (Warren, 
Dubin (Vv): Sweet Substitute (Morton) ; 
You Must Have Been A Beautiful Baby 
(V); Rose Of Washington 
re (Hanley, Macdonald 

(H. LP DLP1146—?27s. 10d.) 
(tpt); Matty Matlock, Nill . 
Wayne (cits) ; Kleint, ); Jack 
Buckt, Abe Lincoln, Elm * Moe eider, 


Warren Smith (imbs) ; Ralph ! Suttont (pno) ; Clancy 
Hayest (djo, voc) ; Phil Stephens (bass) ; Bob Shortt 
(tuba); Freddie Higuerat (drs). Possibly circa late 
1956. U.S.A. (Am, Victor.) 

t Regular member of the Scobey Band. 

Apart from the scintillating piano of Ralph 
Sutton, there is nothing much here that we 
didn’t have twenty years ago with those dreary 
swing bands. Admittedly there is a tuba, but 
he doesn’t do anything outstanding. The most 
interesting track is perhaps Sweet Substitute, a 
beautiful Morton number that even an ungainly 
unit like this cannot spoil. The rest are ordinary 
versions of ordinary “ pops”, with ordinary 
commercial vocals. O.K. 


“THE GRAMOPHONE ” 
POPULAR RECORD CATALOGUE 
The July 1957 edition of the catalogue 


will be available this month. From all record 
retailers, price 2s. 6d. 


*The Six 
“The View From Jazzbo’s Head ” 
***Giggles (Bill Potts) ; Phweedah (Wilber); Over 

e Rainoow (Arlen, arr. i. ; The View 
From Jazzbo’s Head (Britto); The 
dyte (Britto); Blue Lou (Edgar Sampson, arr. 
Truitt) ; Our Delight (Tad Dameron, arr. 
Hammier) ; ; My Old Flame (Coslow, arr. Wilber) 

(London 12 in. LP LTZ-N15066—29s. 64d.) 

Bob Wilber (cit, inr); John Glasel (tpt) ; 

Truitt (¢md Hammer (pno) ; Bill Britto (bass); 
Jackie M itt (drs). January, 1956. New York. (Am. 
Bethlehem.) 

More than once I have commented on the 
absurdity of titles devised for jazz LPs, but this 
one is surely the most meaningless and ridiculous 
yet thought up. As far as I can find out, even 
in America it has no significance other than that 
Jazzbo is an American disc jockey. 

Fortunately the music is somewhat better 
than the name bestowed on it. Readers will 
know what to expect when I say that it is much 
the same as that on the group’s earlier LP, 
reviewed last January, except that the styles 
are not so varied, what we are given this time 
being mainly competentiy played middle-of- 
the-road jazz. The arrangements are neat and 
workmanlike. Bob Wilber may not yet be a 
great tenor-saxist, but he takes some lovely and 
forceful solos. Reommended to those who like 


their jazz uninvolved. E.J. 
*Art Tatum 
***September Song (Anderson, Wali 
Day (Porter); Jitterbu Waltz aller) ; 


You're Driving Me (Walter Donaldson} 
Stars Fell On Alabama (Perkins, Parish) ; 
Smoke Gets In Your Eyes (Jerome Kern) ; 
Blue Room (Rodzers) 
(Columbia-Clef LP 33C9033—30s. 11}d.) 
Tatum (pno). May, 1954. U.S.A. (Am. Clef.) 
Art Tatum’s technical brilliance should be 
taken for granted by this time. But just how 
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much the dizzy-fingered playing on this LP 
is worth depends on how you view his highly 
individual type of virtuosity. Speaking for 
myself, a little goes rather too far. Most of 
these tracks are florid and unadventurous, full 
of dextrous runs and flourishes yet lacking 
tension and continuity. Stars Fell On Alabama 
and Blue Moon, both elaborate and ingenious, 
are easily the best. Keen admirers of Tatum 
will find the record a good example of his latter- 
day work and may add another star. C.F. 


Turk Bye Bye Bil H 
By Four (Turk) 

(Columbia-Clef EP SEB10067—11s. 10d.) 


Turk (tmb); Flip Phillips ; 
bar) ; Graham Prank ~ 
‘tmb) ; Ray (bass) ; 


Rich (rs), Early 1949. U.S.A. (Am. Norgran.} 
If Tommy Turk is a new name to you, you 
will at least be familiar with most of his support- 
ing cast. And from it you might think that this 
would be a more or less “ classy” record, 
Actually it’s a rhythm and blues affair, with 
some passages sounding so fierce and edgy that 
one gets the impression the recording had been 
intentionally tampered with to get that horrible 
rock ‘n’ roll tone. Though not the only one, 
Turk is the worst offender, the more pleasant 
trombone sound almost certainly coming from 
Frank Rosolino. According to the sleeve note, 
Turk is a Norman Granz “ ” and 
been playing in his JATP show. EJ 


*Westlake College Quintet 
***Westlake Bounce (John Graas) ; Theme meds 3 
Jive At Five (Harry Edison); Topsy (Eddie 
host Talk 


Durham); G (Graas) ; M 

; Pa Paz (Graas) ; Softly As A 
Sunrise (Romberg); Billy Boy 

(Trad, arr. Graas); Mood ( raas) ; Billy's 


Bounce (Charlie Parker) 
(Brunswick 12 in. LP LAT8180—37s. 63d.) 


Sam Firmature (inr); Luther M 
tmb); Dick Grove Dick Fritz ( 


icDonald 
(pno) ; (bass) ; 
Taggart (drs). 17 and 19/7/1956. Hollywood. 
Decca.) 

The winners of a national college jazz contest, 
the Westlake College Quintet were coached 
and rehearsed by John Graas. Graas wrote 
most of the material for them and supervised 
their session. On their showing on this LP they 
seem a neat, workmanlike little group, playing 
jazz that is intelligent if not exactly inspired. 

Although the music reflects West Coast 
fashions, it is far from being merely stereotyped. 
In Sam Firmature the Quintet possesses a 
soloist of genuine talent. There is breadth to 
his playing ; he has a fertile invention, even 
some emotional power. Luther McDonald 
plays the trombone rather like Brookmeyer ; 
a confident soloist, he lacks Firmature’s scope. 

Jive At Five and Topsy, two Basie numbers, 
together with Charlie Parker’s Billie’s Bounse, 
swing more freely than most of the other tracks. 
The John Graas compositions vary in style from 
the typical Theme (the andante from the jazz 
section of his Symphony No. | in F minor) to 
the lively Westlake Bounce and Ghost Talk. C.F. 


= 


*2.19 Skiffle 


**Railroad Bice? Preight Train Blues; I'm 
The Saints 


a-Lookin’ For A Home; When The 
Go Marching In. (All trad.) 
(Esquire EP EP126—13s. 7}d.) 


Mike Lauder, Mike Wallace (girs, vocs) ; 
McCormack (bass); Davey Chandler (was mat Per 
20/2/1957. London. (Esquire.) 

Pervading these is the air of something like 
listlessness ; the instrumentation rather con- 
tributes to ‘this, and a good harmonica and/or 
kazoo player would make all the difference. The 
washboard is content to scrape away in a 
embodied fashion, and the spoken introduction 
to The Saints reminds | me of those old — 
of “ nigger-minstrel”’ shows. * O.K 
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Britain’s Finest 


Hi-F'i Equipment 


the world. 


We have devoted over 22 years entirely to the design and 
manufacture of audio equipment and we are proud of our 
position as leaders in this field. We were the first firm in 
the world to design and market Amplifiers having a total 
distortion content as low as 0°1%; a claim which was 
received with incredulity in 1945, but which was subsequently 


confirmed by the National Physical Laboratory and has © 


become an accepted ‘world-wide standard. 
High engincerinig idéals have guided our “efforts, and Leak 


Amplifiers have been the choice of the B.B.C., Commonwealth % 
and foreign Broadcasting authorities and Recording Studios. 


This acceptance by professional audio engineers has led to 
a demand for Leak equipment from music lovers throughout 


On the important question of prices it is appropriate to 
mention one of the basic principles of Leak design. From 
-long experience and by extreme attention to design details 
during development work on the pre-production models, we 
enable our craftsmen to achieve a high outpst per man- 
hour. The labour costs thus saved offset the increased cost 
incurred for high grade materials, components and finishes, 
and this, together with quantity production (made possible 


only by a world-wide market), explains how quality products 


may be sold at reasonable prices. 


An important Test Report 


Independent laboratory tésts of the Gorrard 301 ‘transcription turntable were 
recently carried out by Audio Instrument Company Inc., New York, U.S.A., under 


- the direction of Mr. C. j. Lebel (Chairman of one of the groups which prepared the 


NARTB Standards). It was necessary that the pickup and amplifier system should 
conform in response to the RIAA—New AES—New NARTB response curve within 
+ Idb, and in the tests of this excellent transcription unit the components selected 
for use as camotying with this requirement were a Leak tone arm fitted with 
Leak ea @ complete Leak and power amplifier 


& 1957 issue of Wireless World,"’ 
pages 22 and 23. 
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The First Name 


LEAK 


H."J. LEAK & CO. LTD., BRUNEL ROAD, 
WESTWAY FACTORY ESTATE, 
ACTON, W.3, ENGLAND 


in High Fidelity .. . 


Advert 47 


If you were unable to visit the Audio Fair, 


we invite you to complete the 


coupon below and post to us for details 
of Leak High Fidelity Equipment. 


| 
| 
| 
| 
| 
| 
| 
| 
| 


* FM Tuner 


Telegrams : Sinusoidal, Ealux, London 


Telephone : SHEpherds Bush 1173/4/5 Cables : 


Sinusoidal, London 
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all 


BIRTHDAY 


. . « has been celebrated in a sensational way—the 
result you see reproduced above. 


Unfortunately we were able to photograph only part 
of our Loudspeakers and half the Showroom. Manu- 
facturers who have seen for themselves tell us that we 
have produced the finest technical showrooms for High 
Fidelity in England. We see no reason to doubt it. 


Certainly considerable thought and time have been 
expended on the best method of presenting high fidelity 
equipment for demonstration, and we claim that this 
same quality of purpose has enabled us to solve the 
problem of putting Hi-Fi into Good Furniture. 


OF HOLBORN 


76-77 HIGH HOLBORN, W.C.1. 
Telephone: HOLbern 7918 


NEAR HOLBORN TUBE STATION 


BUSES NO. 7, 7A, 8, 17, 22, 23, 25 
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TECHNICAL REPORTS 


By P. WILSON, M.A. 


“Precord” Tape Recording 
Amplifier. Price £30. Sound Sales 
Farnham, Surrey. 


Specification : 
Input Sensitivity : 
Input 1 (Mic): 1.4 mV. at 2 megohms. 
Input 2 (Pickup): 50 mV. at 4 megohm. 
Input 3 (Radio): As for Input 2. 
Controls : 


Selector 1. Record. 
2. Record mic. 
3. Replay. 
33 
Ampex 74 and 15 i, 
1, 2, 3. C.C.LR. ditto. 


The 


1-8v ; -2-10v ; 3-12v. 
1-45v; 2-50v; 3-55v. 


on Impedance : 


“Record” only with 
Operating on switch 


Record Level Indicator : 
Valve voltmeter type. 
Response : 
3? i.p.s. up to 6,000 c/s. 

74 i.p.s. up to 13,000 c/s. 

15 ips. 
Output bay E.M.I. Tape Records : 

Mean 0. Av. 
Valoes used 

EF86 (2), ECC81, EL84, EB91, U709. 
Power ri 

30 watts A.C. at 110/125v or 220/250v, 50 

or 60 c/s. (Power pack included in 


Dimensions: 11} in. by 4} in. by 93 in. deep. 

Weight: 12 Ibs. 

As I have already said in a 

I was much im with this tape pre- 

amplifier when I first tried it out at the Sound 

— a. I have since had two 

samples at my has been 
respect 


I understand that it was designed in the first 
instance to produce recordings of high fidelity 
standard with the Wearite Tape Deck; and 
that the figures of response given in the specifica- 
tion are measured values obtained with that 
deck using a H.F. bias of 10 volts ; a larger bias 
will give a rising response from 2 kc/s up to about 
the same limit, a smaller bias a falling response. 
At the lower end of the scale the response (with 
Wearite deck) is flat to 40 c/s. 

The addition of other bias voltages, however, 
enables the “ Precord”’ to be used just as 
effectively with other of deck. Thus, the 
high impedance heads of the Collaro or Brenell 

decks require a bias voltage of the order of 50. 
oi the provision of alternative C.C.I.R. 


(Ampex) or to European (C.C.I.R.) standards. 
The use of a valve voltmeter operating a 
smali meter ( a time constant network 
nd as to ert needle flutter) is likewise an 
cation ¢ thought that has 
to the design so as to Sevirdeudiea 
professional standards. myself very much 
prefer peak. level meters of this type to the 
magic eye” indicators that are more usually 
used in domestic tape recorders. 

Again, the input values chosen by the Selector 
Switch and the ision of a self-contained 
Power pack make the Precord independent of 
any other amplifier for recording purposes, though, 
of course, it may be connected to a fo high quality 
amplifier, if desired. This means that it can be 


used with a tape deck either as a comparatively 
light transportable recorder, or, when disposed 
in suitable furniture, as a part of a complete 
High Fidelity equipment. 

For playback through a loudspeaker a 
separate High Fidelity amplifier plus control 
unit is required. 

When I played about with the Precord at 
the Sound Sales works it was connected to a 
Wearite deck and to a Tri-Channel Reproducer. 
Even that comparatively brief experience 
enabled me to say with assurance that quality 
up to professional standards was obtainable. 
My home tests, so far, have been with a Brenell 
Mark IV deck which has high impedance heads. 
With these I did not find the response in the 
treble to be quite so strong as I am accustomed 
to with the Wearite (low impedance) heads, but 


the falling off was not outside the range of 


correction by the tone control in my pre- 
amplifier. I hope to connect up to the Collaro 
Tape Transcriptor when the latest version 
arrives and will report further then. But I am 
quite sure that the Precord ive a good 
account of itself with that, as ie 
any other good tape deck. 

short, my experience with the Precord 
has been so satisfactory that I feel that I can 
recommend it without question or reservation. 


Spectone “Eton” and “ Windsor” 
. Specto Ltd., Vale Road, 
Windsor. 


“Eton” Combined Control Unit and 
Amplifier. Price £18 18s. 

Power Output: 10 watts nominal, 15 watts 

maximum. 

Distortion: Better than 0.3% at 10 watts. 
Sensitivity: 500 mV for full loading. 
Response: 
Feedback: —26 d 

Controls : rte (3-position), Volume, 

ug-in eq 

an 14 in. by 7 in. by 8} in. 
“Eton” Preamp. Price £4 4s. 

Distortion: Better than 

6h im by $ in, by 1] in. 


« Windeur” Amplifier. Price £24 17s. 6d. 
with Control Unit. 
Power Output : 
maximum. 
Distortion: Better than 0.3% at 10 watts. 
: 40 mV for full output. 
20 to 20,000 cfs +0.5 db. 
au Impedance : 15 ohms. 
Size and Weight: 14 in. by 7 in. by 8} in. 


14} Ib. 
“ Windsor ” Control Unit 
Inputs: Radio, 100 mV ; Pickup, 50 mV ; 
Extra, 10 mV. 
Controls: Selector (5-position), Volume, 
Bass on Treble. 
: Better than 0.15% for 40 mV 


output. 
Size: 10 in. by 5 in. by 3 in. 

These amplifiers are accurate and thoroughly 
reliable versions of the Mullard 510 and 610 
designs published during the past two years. 
This means that detailed descriptions of circuits, 
construction and performance are available for 

Mullard phi 
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High Quality Sound Reproduction (C.ntury 
House, W.C.2. Price 3s. 6d.). I attach g-eat 
importance to this feature, particularly for 
people abroad and even those in this country 
who are not in close touch with a reliable firm 
for service. For the Mullard design was directed 
specially to the ordinary handyman home- 
constructor and was therefore open and non- 
tricky with every component accessible. 

All the components used in these S 
versions are the highest and the 
workmanship is first class. So the chance of 
having to call in the assistance de: serviceman 
has been reduced to the smallest proportion. In 
fact, the amplifiers should function for years 
without trouble, other than the replacement of 
valves when they have come to the end of their 
useful life. And even that should be a long way 
off, since the Mullard design, quite naturally, 
uses Mullard valves in their optimum —_—— 
conditions: there is no question of reduced 
through over-running—as there has been in a 
few oo. I have come across. 


age but also particulars of normal 
ting conditions ; and these are very rarely 
given. It is true that High Fidelity apparatus 
is much more generously treated in this respect 
than the ordinary radiogram ; but not nearly 
so generously as for this design. 
_For construction and workmanship, ~* I 
their close erence to the Mullard 
pot ven Thus, our measurements showed that 
an output of 10 watts could be obtained right 
without am or output 
was mV as with the d 
pF of 500 mV; so there is a 
margin for ageing. Again, we found it possible 
to connect 0.05 mfd across the loudspeaker 
without causing instability in the amplifier, 
pete precisely what the Mullard designers 


Only in two minor respects do I t that 
improvement might be made. First, I should 
have preferred to see flush-mounted coaxial 
sockets, rather than the projecting type that 
was used on the models submitted for review ; 
and second, I think that the mains transformer 
is designed to provide 

for a tuner, but no output socket is 
prove for the purpose. Some people may 
that the chassis is rather e for an 
amplifier of this calibre. I do not subscribe to 
this view, since space for the benefit of the home 

“Both the “ Eton” and “ Windsor”’, there- 
fore, can be fully recommended for their 

Purposes “ Eton” forms to 
the S10 type in which all the controls are 
incorporated in the main amplifier and an input 
sensitivity of 500 mV is required for full loading. 

lo not give an output as high as this, 
quality performance of the — the use of a 


the control unit with the 
and putting it all in a separate 
done in the “ Windsor’’, which follows the 
Mullard Type B specification and only costs 
£1 15s. 6d. more than the “Eton”’, plus 
Type A Pre-amp. The main amplifier can then 
be put out of sight, where the heat that it 
erates will have the least effect, and the 
B Pre-amp and Control Unit is quite 


handy for panel mounting. 
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So, although the performance of the two 
systems is identical, I plump for the “Windsor”’ 
on grounds of convenience. 


T.P. Microlift. Price 21s. plus 8s. 10d. P.T. 
Thermionic Products Ltd., Hythe, South- 
ampton. 

This is a comparatively simple device for 
raising and lowering an ordinary carrying arm 
and pickup from the record at any point in the 
traverse. It is suitable for use with any arm 
where the horizontal (up and down) axis is at 
the back of the turntable; but not with an 
arm, such as the “ Expert”, which has a 
forward axis. 

It consists of a horizontal curved arm fixed 
at one end to a vertical pedestal. This curved 
arm engages underneath the carrying arm of 
the pickup, and a lever operating on the 
pedestal lifts it up and lowers it as desired. In 
this way, it is claimed, the risk of damaging the 
record and/or stylus through handshake is 
minimised. 

Clearly, the lifting operation is more positive 
by this system than the lowering. The latter, 
indeed, if done too gingerly, might engage the 
stylus in an inner groove too slowly and there 
would still be a risk of scratching the record 
surface. In practice this possibility can easily 
be avoided, by taking care to operate the lever 
with a steady action. 

The Microlift fully fulfils the pu for 
which it was designed, but is not intended to be 
used as a “ cueing” device, and the arm is not 
graduated in any way. It is in fact much 
smaller than similar arms that have been used 
in the past for the dual purpose (e.g. the 
Simon or the Auriol) and can be mounted 
behind the turntable so that it does not impede 
the placing of a record on the turntable, or 
taking it off. This itself is a precaution against 
inadvertent scratches, 


Protractor. Price 7s. 6d. 


The BJ 
Sunningdale Road, 


Alignment 
Burne-Jones Ltd., 
Cheam, Surrey. 
This protractor is an adaptation of the design 
which I described in THe GRAMOPHONE some 
thirty years ago and reproduced in my Gramo- 
phone Handbook. And I can say at once that it is 
a distinct improvement on that design, since it 
does everything that is intended in a more 

convenient way. 

It is nicely made in Ivorine and is so con- 
structed that the tracking error of pickup arms 
can quickly be measured at any point across a 
record to an accuracy of about half a degree. 

The principal value of a protractor such as 
this is to enable a pickup arm to be accurately 
set up so as to give minimum tracking error for 
the particular design of arm. Usually a card- 
board setting template is proviced with the 
arm, but it is only too easy to use it so as not to 
te minimum tracking error, apart altogether 

rom the possibility of distorted printing in the 
cardboard itself. It is always well, therefore, to 
check a setting by measuring the actual error. 

The procedure is different for the BJ Arm 
from that which is appropriate for offset arms. 
With the former it is possible, always, to fix the 
arm so as to give a maximum error of | degree 
at any point across the record. The optimum 
setting is obtained when the base is fixed at a 
critical distance from the spindle and the limit 
of inward swing is 14 in. from the spindle. This 
limit is easily determined by the template, but 
the critical distance is not, owing to the fact 
that it is easy to distort the template; and 

unfortunately the critical distance has to be 

fixed first. My procedure is therefore as follows. 

First of all, I use the template as accurately as 

I can to fix the base of the arm. At this stage, 

however, I insert only one screw. This gives a 

possibility of fine adjustment by rotation around 
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that screw. I then set the inner limit by means 
of the template. The tracking error can now be 
checked at all points across the record by means 
of the protractor. If at any point an error of 
more than | degree is recorded, then a further 
adjustment of the critical distance must be made 
by rotating the base about the single screw. The 
inner 1} in. limit must then be adjusted afresh, 
and the range of error re-measured with the 
protractor. If necessary, the process of fine 
adjustment must be repeated. It is well worth 
while to be patient in this for, as I have said, it 
is always possible with the BJ to obtain nearly 
perfect tracking. 

With an offset arm the position is different. 
The goodness of the tracking is determined 
from the start by the amount of the linear offset. 
If this is between 3} in. and 3} in. and the arm 
length is 8 in. or more, the error can be reduced 
to less than 2 degrees at all points ; but if the 
offset is less than 3} in., or the length less than 
8 in., a greater error must be tolerated, and it is 
best to have the greatest error at the outer 
grooves. In all cases, the best conditions are 
obtained when the arm is set, so that there is 
zero error when the stylus is at a distance of 
23 in. from the spindle. 

If your pickup arm is already fixed for you 
there may well be nothing that the protractor 
can do for you other than to show you how good 
or bad the setting is. If you get an idea that 
the setting could be improved, you should 
proceed very warily. First of all, measure as 
accurately as you can the linear offset. If it is 
less than 3 in. you would probably be well 
advised to leave things as they are. The same 
conclusion will apply even if there is a linear 
offset between 3 in. and 3} in. if the arm length 
is 8 in. or less. But for a longer arm or a greater 
offset it might be worth while to re-set if there 
is room at the base of the arm. In all cases, 
remember, the optimum setting will be to give 
zero error at a radius of 2} in. 

When I first started in the ’twenties to write 
about the importance of alignment, the majority 
of gramophone tone-arms gave errors of about 
30 degrees at the outer grooves, decreasing to 
7 or 8 degrees at the inner. Some were even 
worse. Even the worst cases to-day are much, 
very much, better than this. But at the same 
time the extension of the frequency range of 
recording and reproduction in the treble has 
added to the viciousness of intermodulation 
distortion for which tracking error, amongst 
others, is responsible. So it is far more important 
nowadays to reduce errors to small proportions 
than it was in those old days when we had so 
much difficulty in persuading manufacturers to 
sit up and take notice. 

Let me therefore make it clear that there can 
now be no adequate excuse for the use of 
carrying arms less than 8 in. long (other than 
for 7 in. records only) or with a linear offset of 
less than 3} in. Indeed, there is everything to 
be said for arms of 10 to 12 in. long. For then, 
with a linear offset of 3} in., an overlap of less 
than } in. is possible to give a maximum track- 
ing error of | degree. In these circumstances 
the intermodulation distortion , due both to 
tracking and to side pressure, can be much 
reduced. 

I hope, therefore, that the issue of this 
protractor will create a public opinion so that 
the short arm with too little offset will disappear 
from the market, even as .it should certainly 
enable the BJ arm to be used to its greatest 
advantage. 

One other point, which has nothing to do 
with this protractor, but is important for the 
use of the BJ arm. Several of my correspondents, 
I find, have been using the arm with the bear- 
ings too tightly adjusted. In those circumstances, 
unless the four pivots are set so as to be accur- 
ately co-planar, a constraint will be introduced, 
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even though the motion should seem to be 
perfectly free to the touch. It is always wise, 
therefore, to have the two forward pivots 
slightly loose, though not floppy; and even 
the back ones should not be tight. I have never 
had any trouble whatever with a BJ arm when 
used in such conditions and with the alignment 
properly set. 


TECHNICAL TALK 


Another Fair 
It is well over 40 years since I besported 
myself at the Nottingham Goose Fair. I am 
iven to understand that it has been removed 
mm the market place and that there are no 
geese in Nottingham now. There certainly 
were none at the Audio Fair which Messrs, 


successful Fair, excellently conducted, with 
sufficient quietness in the main hall to hear 
oneself speak, though to be sure my part was 
mainly one of listening to other ple. 

It was supported by about 30 of the principal 
manufacturers of High Fidelity products in 
the country and by the B.B.C., so that the 
5,000 visitors during the 3 days had a good 
opportunity of seeing what the best Hi-Fi 
apparatus looked like, and if they were 
sufficiently interested could hear some of it in 
the half-hourly demonstrations in the hall 
downstairs. And I am assured that all these 
demonstrations were really worth hearing. I 
myself only heard part of one of them, by Mr. 
Wellington of Sound Sales, and I have never 
heard the Tri-Channel to better advantage. 

There was also a small exhibition room 
where, in theory, different systems might be 
compared. But the only time I managed to 
get in I was blown out again by some un- 
authorised imenter who was trying to 
break the windows with foul, woofing noises 
from one of the more powerful loudspeakers. 
But that was the only untoward incident I 
witnessed during the whole time I was at the 
Fair, and I came to the conclusion that the 
provision of two or three small demonstration 
rooms like this would be better than having one 
for each exhibitor, as at the London Fair. But, 
of course, they would have to be severely and 
independently controlled to keep out the noise 
merchants. What about an honourable corps 
of hi-fi demonstrators ? 

Please don’t misunderstand me. I have not 
mentioned this single incident as any criticism 
of the organisation and conduct of the Fair by 
the staff of Alex Owen Ltd. I have indeed 
nothing but praise for their efforts ; and for the 
efficiency and good sense of the management 
in organising a show of this kind. 


Scratches 

One of the visitors I met at the Fair was my 
namesake, Mr. F. Wilson, of the wholesale firm 
of A.C. Farnell of Leeds, who was responsible 
for that excellent little booklet on Styli Replace- 
ments which I noticed with pleasure in these 
columns some two years ago. He has recently 
produced a useful catalogue of hi-fi apparatus 
on similar lines ; not indeed so comprehensive, 
for that would require a large book, but 
representative of most of the best products. 

I was pleased to find that one of the firm’s 
own products which I tried out many years 
ago, and with conspicuous success, is about to 
be placed on sale again. I have been wanting 
another one for some time and am truly 
thankful that I have now got one. It is a small 
tube full of some polish blending liquid and 
with a little pad at the end which become 


It 
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[ Alex Owen Ltd. had organised in the Queens 
: Hall in May. At least, I saw none when I 
Py arrived on the closing day. Yes, I mean 
“when” and not “ until’. For it was'a most 
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The GRAMOPHONE 


It speaks 
tor itself ---- 


If you don’t want to buy an Elizabethan 
Tape Recorder, don’t listen to it. 

It’s the most compelling, inviting voice 
you ever heard. 

No wonder. The Elizabethan De Luxe 
has technically everything . . . plus a 
beautifully designed and finished 
appearance. 

And yet its price is less—far less than 
you'd expect to pay for such balanced 
perfection. 


Complete with Microphone and L.P. Tape 65 GNS 


Elizabetham 


FREE 


E.A.P, (TAPE RECORDERS) LTD., 9 FIELD PLACE, ST. JOHN STREET, LONDON, E.C.1 


Illustrated literature on request. 


=} 


HB 3056 


a part 


your home 


% Period styled pieces 
built with the lavish 


++. to give you the 
best of two worlds- 


The peculiar require- 
ments of high fidelity 
sound reproduction 
are fully met without 
disturbing the essen- 
tial character of the 
finished piece of 
furniture. 

* A choice of the best 
makes of high fidelity 
and television equip- 
ment includes Pye, 


Hitherto, the choosing of high fidelity equipment or television 
receivers which take their place happily and unobtrusively in 
the home has presented many difficulties. To fulfil this long- 
felt need, Period High Fidelity offers the choice of beautiful 
hand-made reproduction -pieces to match your own furniture, 
whatever the style. If desired, these can house the best makes 
of high fidelity equipment, including radio, record player or 
television units. In addition, your own prized pieces can be 
expertly converted into instruments for home entertainment of 
the highest order. Absolute requirements may be specified, 
even to the design and the degree of finish. 


Please write for our illustrated brochure or call personally at: 


Fidelity 


28, SOUTH STREET, W.!I. Tel. No. GROsvenor 4686 
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Dont Buy an Amplifier Until You have Heard 


with the collaboration of one of Britain’s foremost 
transformer designers Verdik have produced the 
finest instrument in its class measuring only 83° x 
42° x 5”. CONSIDERABLY SMALLER THAN E 
SIZE OF THIS PAGE. 


SPECIFICATION : 


CONTROLS 
Input Selector 
Bass Boost and Cut 
Treble Boost and Cut 


From your Dealer or full details from: ad — AMPLIFIERS 
Rated Power Output 10 watts. 
VERDIK SALES LTD. SS 
yR ithi , 20 c/s to s. 


Freq 
8 Rupert Court, Wardour Street, 
Spare Supplies for Tuner Unit 30 m/a at 300v. 2a at 6.3v. 


RIPTION UNIT 


| Write for full Technical Information to: 


THE GOLDRING MANUFACTURING CO. (Great Britain) LTD. 
486-488 HIGH. ROAD, LEYTONSTONE, E.!! 
Telephone: LEYtonstone 8343-4-5 


Ju 
| 
& 
N LY PRE-AMPLIFIER 
INPUTS 
Radio 
4 | 
MODEL GL. 56 enjoy its 
| A. R. 
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IF IT’S HI-Fl OR CLASSICAL RECORDS 


WE HAVE THE BEST OF BOTH 


FULL RANGE OF ALL MAKES OF CLASSICAL LPS SENT POST FREE BY RETURN 


ALSO AVAILABLE FROM STOCK - CASH or 6 MONTHLY PAYMENTS 


ROGERS RD MINOR .. .. £14 00 | ROGERS FM TUNER .. £24170 
ROGERS RD JUNIOR .. .- £26 00 | JASON FM TUNER... £16 127 
ROGERS SENIOR PRE-AMP £12 00 | JASON SWITCHED FM £19 16 2 
LEAK TL 12 PLUS AMPLIFIER £34 13 0 | £29 80 
QUAD Il AMPLIFIER .. £42 00 TUNER (Self powered) 
ARMSTRONG A/C MARK Il ARMSTRONG AM TUNER £19 17 0 
AMPLIFIER .. > . £32 00 | ARMSTRONGFMTUNER £22 10 


WHARFEDALE, GOODMAN, PHILIPS, & LORENZ SPEAKERS 
GRUNDIG AND ELON TAPE RECORDERS 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, LONDON, W.I 


HOURS OF BUSINESS 
MONDAY FRIDAY 10 a.m. to 7 p.m. 
TUESDAY } 10 a.m. to 5.30 p.m. SATURDAY 10 am. to 5 p.m. 
WEDNESDAY THURSDAY Closed all day 


TEL. : GERRARD 7108 


Beware the Charmer 


In the subtle excellence of the Connoisseur Pickup lies its 
danger. The way it picks out timpani with a delicate and 
distinctive purity, the way it traces a delicate air and takes 
in with rich, unmuffied tone the vast diapason of a full 
orchestra, will woo you from your contentment with any- 
thing less than the best—the best which Connoisseur will 
always give you. 


Total mass approx. 5 milligrams. 
Frequency range 20-20,000 cycles 
To hear a demonstration is fatal. Be warned Pick-up, complete: with | head fitted with 
in time or you too will never rest until you can Me Diamond Armature—é8.19.0 plus P. Tax 63.164. 
enjoy its delights for ever. Head only—é6.12.0 plus P. Tax £2.16.5. 


Well Green Lane, Brighouse, Yorkshire Tel: Brighouse 2397 


A. R. SUGDEN & CO. (Engineers) LTD. 4 fo nn olsseur’ 


d 
\ 
4< 
Replaceable Armature System—£4.10.0 plus 
x P. Tax £1.18.4. 
‘ 
SKE : 
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4 speeds—for all 
your records 

Here is a truly portable record 
reproducer, designed with all the 
ingenuity of Pamphonic research 
engineers. 4-speed Garrard 

R.C. 120/4D automatic record 
changer, with manual control 
facilities and negative feedback 
tone control. High flux 

density 64” dia. loudspeaker. 
Turnover crystal pickup head. 
Finished in yellow and grey 
rexine with safety catches and 
sturdy carrying handle. 
Dimensions: 174” deep, 15” wide 
and 94” high. 

Weight approximately 20 Ib. 


price 25 gM. tax poid 


lymph" 


RECORD REPRODUCER 


* 


Pamphonic Reproducers Led., 

17 Stratton Street, London, W.!. 
Please send me further details of the ‘‘ Nymph “ portable pleasure. 


¥ 528 


name 
address 


€Pamphonic) 


for sound—NATURALLY ! 


DaP769G 


PAMPHONIC REPRODUCERS LTD 
17 Stratton Street, London, W.1. Telephone: GROsvenor 192% 
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impregnated with the liquid. If one has a 
oak on Oe lish of a cabinet, one just 
rubs it with this little pad and, hey presto !, “the 
scratch disappears. Yes, it is as simple as that, 
and it doesn’t seem to make any difference 
whether the scratch is on French polish or 
on one of the more modern plastic finishes. 

Oh, that one could rub scratches from the 
surface of records so easily! But, alas, I have 
not yet come across any satisfactory method of 
dealing with those, except taking precautions 
to avoid them altogether. 

There are three enemies: careless handling, 
worn styli and dust. Few ~ A my 
experience, take enough care about keeping 
their turntables and cabinets and record sleeves 
clean. Polythene inners, valuable as they are 
in some respects, can become potent dust catchers 
and record scratchers if they are mishandled and 
left lying —— instead of being kept clean. 
For, remember, a polythene sleeve can be 
statically electrified just as easily as a vinyl 
record surface. Fortunately, the inner surfaces 
need not be exposed to the air very much ; 
but how many people take the care to keep 
them scrupulously clean ? 

I have been greatly shocked of late to find 
how careless people can be with 
probabl the majority, use sapphires long after 

ts never mase than 40-58 
al on L.P.s and often not more than 25 
hours. Not so long ago a friend of mine went 
to buy a 12-in. L.P. at a large music shop in a 
provincial town. The girl in the shop put it 
on a radiogram in a somewhat casual fashion, 
and on hearing the result my friend promptly 
asked if the pickup was all right. The assistant 
cheerfully replied that she thought the sapphire 
was a bit worn: she had been going to have it 
changed for the past fortnight but had been too 
busy. What she did not understand was that 
every single record she had played in that time 
had been irretrievably ruined. And at £2 a 


clear to you as it is to me: Be careful where 
you buy your records, and examine each one 
carefully before you pay for it. If any scratches 
or grey lines are showing or if it is covered in 
dust, then you would be wise to beat a hasty 
retreat. A reputable dealer will not sell a 
faulty record. 


are relatively clean. But I can 
distressing P vse of dust from them—or it 


mean improvements in 
sensitivity and frequency characteristics of our 
future tape records is a most instructive 
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experience. And alongside this piece of research 
I witnessed important investigations into the 
way in which a disc record assumes a sort of 
laminated structure in the process of pressing 
and into the relative liability of different types of 
materials and structures to attract static electric 
charges. 

Then we had some rather involved discussions 
on distortion in pickups and the types of special 
record one would need to investigate such 
distortion properly. Perhaps it is no wonder 
that after such an exciting day I should arrive 
home tired and non-resistive even to lo-fi 
infection ! 


at 
cover the appropriate techniques 
production of transistors. 
that had been installed there made my eyes 
open in.wonder. Thus, the degree of purity 
achieved in certain materials was better than 
1 in 100 million. 


This is not a successor to Franklin D. . 


Roosevelt, but only a contraction of the slogan 
that Capitol Records, now issued by E.M.I. 
in Great Britain, have adopted for their “ five- 
star” recordings. We are told that only those 
recordings that satisfy certain minimum 
conditions of excellence will be awarded this 
mark, and it has been revealed what those 
canditions are and how they will be judged. 
will not go tute any dotall this, 


not one per cent of my readers would begin to 
understand what the descriptions mean. All 
I need say is that so far as I am aware there is 
nothing in this that resembles the confidence 
tricks of some of the press stunts of the past ; 
it seems to be a genuine attempt to sort out 
the best recordings from a technical point of 
view. 

I was unable to attend the i 
demonstration at the Century Theatre last 

t lor me a the i 
notes by Charles Fowler, the Editor of Thosgh 
I cannot tolerate some of the 
selections on one side of the disc must 


am quite sure that 
¢ excerpts that I can follow, on 
the “ classical” side, are examples of a very 
the quality of 
the pressing and the quietness of the back- 

jor any other disc that 
have ever handled. 


I gather that at the demonstration the 
juction was on the whole apt to be rather 
“ dry” and “ brittle’. But that was 
due to the conditions in the theatre, 
for certainly I have not found those qualities 
in my home reproduction. There does seem, 
however, to be a tendency in the recording to 
“ spotlight ” the instrumental soloists. Perhaps 
this is an American characteristic. Or is it a 
‘result of multiple microphone t ? 
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SPECIAL LIST DELETIONS 


By F. F. CLOUGH and G. J. CUMING 


A mid-season list of deletions has been issued 
by E.M.I. from the H.M.V., Columbia and 
Parlophone Special and International Lists, to 


take effect on 30th, 1957. As they are 
special - issues, the discs mentioned are 
available to special order only and in fact 


may not remain available until that date, 
judging from past experience in similar cases. 
Tas of Get attr 
for withdrawal is reflected in the miscellaneous 
nature of their contents ; a large part, or in 
some cases, the whole, of certain series is to be 
deleted, as for example the JF series of Swing 
Music as listed in the H.M.V. Swing Catalogue, 
the whole of which is to go. There are many 
other Swing discs here and there in the lists, 
but collectors in this field will be able to make 
their own enquiries. There are only two major 
works to go: Rachmaninov’s own recording 
with Stokowski and the Philadelphia, 


sides), with the com playi 
the fill-up (DB9651-2, auto. only). Both 


former deletion lists, pen been transferred 
to the “ Special List” given a slightly 

run. The same applies to a fair number of 
the various records, though here some 
have probably never had regular issue in the 
domestic lists at all, and others are direct 
foreign lists. 

of recordings by Cabaret and similar artists, 
to which we have given rather more prominence 
than usual, in view of the growing interest in 


that field, especially artists from France ; but 
space does not a the listing of all the titles 
of their We have set out, however, 
be that some ‘aihenen have not easy access to 
details of the contents of these discs. There are 
a number of specially interesting items among 
them, notably the last wet in the current 
catalogues {apart perhaps possible re- 
issues) of the former fairly Bee ye discs of 
artists such as Claudia Muzio, Zenatello, 
Maggie Teyte, Ginette Neveu, and so on. 
The sole 45 r.p.m. GREP!) ‘contain Marches 


th ‘Parl DP1I6 ; 
in the Par cal as it 
might still be funny, too, after well over a 
quarter of a century. Of even longer celebrity 
Boots’ of his own 
on B3072 (issued 1929), now 
coupled with another Kipling setti 
On the Road to Mandalay (Speaks) from 
which incidentally is still available. 
For the rest, we will let the list speak for 
itself ; there are in addition many records of 
Dance, Swing, and Café music. 


VOCAL ARTISTS 
M. DA1560, 1597—Negro Spirituals. 
J. Berglund: DB6377—Tannhauser arias. 


J. Bjorling: DB5759—An Standchen 


Juliette, aria. 

M. Cebotari: DB6940—Madama Butterfly, arias 

o. §CBEP2—Asturiana; Nana (Falla); Songs 
(Guarnieri); Folk-songs, etc. 


Crooks: DA1598—St 
B. Gigli: DA713—Funiculi, 
DA883—Mefistofele arias (Boito). 


Another visit I have paid recently was to et. 

confess once more that am unabie to compre- 4 

hend how anyone can judge quality from 

F.D.S. 
eee 
ie time [he moral of this story should be as & 
I myself make a practice of playing each : : 4 
record through with a Dust-Bug and then . 
cleaning it with Emitex tissue before I ever let et. 
: a hard stylus touch it; and I have a radio- Be 
active pellet attached to my Dust-Bug, too. % 
My experience since I started this practice has a 
convinced me that most of the complaints —— 
about “* pops ’’ and “ scratches ”’ are referable to a 
: mishandling. Most of my records, of course, er 
P come to me direct from the factory and they " r ass 
Po curiosity, as is the Folies musicales of the famous _ 
: Not all the surfaces are perfect, of course, but a 
flaws in these factory samples are much less ES 
frequent than some of our recent correspon- Rhapsody on a 7h of Paganim (DB/812-4, Ber 
dence would lead one to think. — ; auto. only), and the British Council sponsored oe 
“The fault, dear Brutus, is not in our recording, by the Hallé under Sir John —— 
stars, but in ourselves, that we are under- Barbirolli, of John Ireland’s Mai Dun (on three :; oe 
these 
A visit to Hayes 
Just before my recent illness, I pe a visit ie 
to the record department of E.M.I. at Hayes Bess: 
and saw some most impressive research that oe 
is going on into the structure and other ter 
Properties of materials both for tape and for (Schubert) ia 
disc records. To view through an electron DB6249—Manon—Ah, fuyez; Romeo et 
microscope the patterns of magnetic particles a 
on different kinds of tape and to realise that = 
LTD 
19%  Povero 
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Thorpe 5 St. Augustines Hall, 

Gigli:—contin L. Adler: DC673, 600. GS. F tly at 

” wed * Choir: ohnstone Road, Thorpe y on Tuesdays at 8 p.m. 

222—La Traviata/Lucia di Lammermoor Luton Girls’ | R3212, 3223. Thane 
aries. Dresden State Op. Cheir: Torbay G.S. Alternate Thursdays, 7.30 p.m. at Callar:i’ 
DBS385—Trovatore duet (with Elmo); Cossack Gheirs: DPX8; Dcw28; DWX1601. Cafe opposite G.P.O.), Torquay. Next meeting July AN: 

ALL, Gees are 78 rpm. + Tuesdays, twice monthly at the 
§ for 46 r.p.m. Art Gallery, ‘iverpool at 7.30 p.m. Hon. Sec., 39 
Musio: LCX102—Andrea Shenier Forza del uly 8th and 220d. This di 
Chenier orza 
c. Destino arias. FEDERATION AND SOCIETY Hon. Sec., 16 Lodge Close, Cowley, Ube, Mids. are 80 
J. Peerce: DA1857—Mattinata; Torna a Sorriento. N OTES Hall, St. Georges Road. t 
— uly bth and 19th. Hon. Sec’, 18 Herbert Road, S.W.i9, Firstly 
L. Pons: DB1504—Lucia di Lammermoor—Mad Cobden a Road, ~ Feeder 
H. Roswaenge: DB4522—Fidelio—Florestan’s Aria. Norwood, S.E.25. Weekly on Thursdays or a and Am 
A. Salvaressa: PO195—Turandot—Nessun —_dorma; hew gramophone societies, “The Hon, at above address. Meetings also at 19 Grange Hil, S Fidelity 
Trovatore aria. Ev'ry Sec., Mr. C. Luckman, wi is 41 L Second 
A. Schiotz: DB5232—Messiah—Comfort ye; Avenue, Eaticia. Middlesex, circular . 
valley . - tions and other helpful Literature in exchange for ORRESPONDENCE Speaker: 
1051—Ay, ay, ay; A Granada. Column appear again in ° aa 
DA1379—Torna a Serriento; ; O Marenariello on postcards, >> The Editor docs wot necessarily agree with ony views sell job 
+ DP24—Mattinata; Santa Lucia Grove, Orpington, Kent, in The Edi 
DP161—Maria, Mari; Funiculi, Funicula. him by August 6th. on Mondays at the 4 The Glade, Green Lane, to sail 
DP173—One lite; My song goes round the = Arms, Acton Vale. y 
— Bowes Park G.C. Every ya p.m. a any r 
Green. Hon. Sec., 45 Perth Road, Copyright Act, 1956 y 
‘Thomas: 1228— range. reen, . 
we A124 Trey Home bappinese; The Bushey & Watford es. Fortnightly ube the In the summary at the end of the article on the 
last time I saw Paris. Summer at the Galahad R wh Methodist Church, Copyright Act, 1956, which appeared in your 
L. Tibbett: DA1251—Tramps at sea; Cuban love song* —_ Soe Pathene, June issue, Mr. Laurence Wilson stated : 
M, Wittrisch: DB4411—Martha—Mag der Himmel (1) @ recording may be taken from a live 3channe 
(with Berger, Klose, etc.) euch vergeben; E Chesterfield G.S. Weekly on Thursdays at 7.30 p.m. broadcast without anybody’s permission ; fenible ton 
mann (Kienz!)—Selig in the Baptist Church, Cross Street. Hon Sec., 118 taken from an exis it —- 
G. Zenatello: DB1362—Otello arias. Williamthorpe Road, North Wingfield, Nr. Chesterfield. (2) a recording taken ting record suit your « 
Chistehurst G.S. "This lively Society celebrates its requires the permission of owner of pee y 
INSTRUMENTALISTS 10th Anniversary on Ly Lteee SEO. from Hon. the recorder’s copyright ; ; : Amplifier cs 
Restate: fone city ; Of London Phonograph & G.S. Monthly at the (3) a by live may be 78s to new 
Allegro, “ after” ani “Horse & Groom”, Curtain Road, E.C.2, at 6.30 p.m. directly reproduced without anyone’s per- cupet or 1 
P. Casals: DA776—Le, Cygne; musical Op. meeting July’ 9th. Hon. Sec., 223 High Road, mission. 
: ubert). Tottenham the Mechanical Rights Society le 
Fir Elise; pactie Op. 698 Hui G 4 New Hon. Sec., Mrs. I. Vernall, Fd I am asked by the 
W. Gleseking: LOX144—Fur Elise; Bag Road, N.W.6, to whom applications’ for and the Performing t Society poy point The new 
Kreisler: Souvenir; Old oe at home. membership sho: made. out, that if the mater recorded or broadcast it 
DAI refrain; Midnight bells. Dundes Alternate ducing Winter. a copyright literary, dramatic or 
Durham (City) G.S. July 17th, ‘at 7.90 musical work, it an infringement of copy- 
for Summer programme 4 t in such work to make a recording by any 
Y. Menuhin: DB6158—Ave Maria (Schubert); Negro Maple Avenue, Durham. righ 
Spiritual Melody. GB. Monthly Summer at Parkfields means and in any circumstances without the 


Ealing 
D. Lipatti:LC30—Sonata, L 413 (Scarlatti); Jesu, joy h Ealing Road, W.5, at 7.30) bmn. uly 19th, licence of the owner of the copyright. Similarly, 
28rd, Hon, Se., 180 the reproduction of such in public, 


leveu 865— breve, Danza. fast uesda 
Park Methodist Church "Herbert Road, E.12. whether from a recording or a live broadcast 


binstei dance; Dance Hall, 
Hon. Sec,, 67 Wards Road East, Ilford, Essex. thereof, and whether or not the audience has 
Enfield R.M.S. a : ringemen 
Enfield and thisd Pride 1957-58 paid, ,consistutes an _infring t of the 
CABARET ARTISTS, VARIOUS SINGERS begins Hon Sec., 88 Halstead that 
oa inchmore 
L. Begers . Second and fourth Friday each month at Lon 
West Hill House, at 8 pm. Hon. Sec, British Joint Copyright Council 
31 Pound Lane, psom. 
Buss Guildford G.S. Every Tuesday at 7.90 p.m. in the Sleeve Notes 
Maurice Chevailer: Large, Hall, Co-operative Soctety, Ha 
Dawson: 388. tem gai ? 
T. Duncan: DP400 (Porgy & Bess). pan towards inaccuracy in record cover notes ? Our 
¥. Giraud: JOPI01. market. Hon, Sec., 97 Burrel Road, Ipswich. current grumble relates to the identification and Sencte 
H. EB. Grok: DPW88 (Zarewitsch). Lancing. Will anyone interested in Seening aR mis-identificatien of Bach Organ Works. 
M. Hain: DPVS6, 87,38. Music Chub in Lancing plese contact Br. Rs F. Piening, review of ALPOS (May isue, 
J. Kiepura: P0207, 211, 212. os . Tuesday at 7.30 . in Leeds op. 455) R.F. points out that the sleeve note of Both the ab 
> University iMusic Bept. 1 St. Marks Hon. this disc discusses the Prelude and Fugue in controls on. 
P. Lescenco: DC232, 233, 235, 238, 241, 249, 285, 286, Sec., Flat 1, 18 L Leeds, 2. G (B 537) 
288, 200, 321, 328, $24, $31, 332. L.S.0. Club. Meetings at the New Chiltern Rooms, minor, “ The Great” (BWV537), ee py 
Be Mariano: 5, 80, 83, 86, 100. 83 Chiltern Street, Baker Street, W.1, on July 1th sod fact the dic contains a different work (BWV. ve mhise the 
speee: D SFMSP50201, 20th, ‘ Sec., 17 Everest Court, Motting- from an earlier period ; ¢ errors go m cost 
Menta Lecture Hall, Public Library, decper then that. The Prelude and Pogue 
nm the ure 
Mack wan: Wednesday each month at 7.30 p.m. Hon. Sec D is not the Fugue 
27 the Crescent, is on eeve, ion Ne 
DPPI7, 18, 19. te Thursdays Which is discussed aN 
B. Piaf’ DCPS8, 64, 97, 110, 120, 121, 127, 134, 144, the 8 Short Preludes and Fugues (BWV554). ‘The Popular 
148, 151 IScMPoOe0. Hostel, Saville Row. Hon. 1 Wolesley Gardens, recording of the Pastorale contains the first two Decca XMS, 
‘orthampton . Alternate a 
Citizens Cla Wark Road. Acocks Green, Birming- Heiland comes from that 
° and extreme sensi 
ORCHESTRAL Orpington G.S. AM the r round on alterna among the bed doubtful ” wor ‘er nut and hich 
Tram, and 99th. Hon. See. Jay den lieben Gott lasst walten being BWV691, the tone 
abe et hg Penhill (Swindon) Fourth Thursday each second in the Kirnberger collection. able for amplif 
Preludes). month at 8 p.m. at Penni ‘Branch Library. Hon. Sec., In fairness to the writer of the sleeve notes, h 
+ Peterborough’ RM. Alternate at 7.45 we must say that these errors should not be laid Power 
athens Eas. our in “the Bays” Lounge, 12 Queen Street. Hon. at his door, as we understand that he did not in Sis Magiceye 
SCELLANEOUS Email Heath R-M.S. Fortnightly on Tuesdays at have the disc before 
~ ‘. Moor the notes, but had to rely on information as No. 2 “SYMP} 
Ho. 195 identity supplied to him by the manufacturer. [J Combining ‘it 
Lette po Series: GV32, 62, 104, 184, | Wash Lane, South er Birmingham, 25. a H.M.V. ALPC6 is, in fact, a reissue in LP form Ay iSue 
678 O84. "18th. Hon. Sec., 42 Beacon Road, Suttom Coldfield. and all the contents are correctly identified inf extra if 
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“Why don’t dealers stock and recommend our Amplifiers and Tuners, etc ?” 


ANSWER “Because they cannot afford to, as we give their discount to YOU (the pubiic),”” 


This direct trading explains why our products, though in the top class, 
competitors’ 


are so much cheaper than our 
What we are and what we do : 


faulty. 

to sell you an expensive article if we 
will do your job perfectly. 

If any reader should have his mind set 
another make and would like to save 


The new No. | “SYMPHONY” AMPLIFIER Mark Ili is 
a }-channel S-watt Gram/Radio Amplifier with astonishingly 
flexible tone control. You can lift the treble, the bass, or— 
and here is the unique feature—the middle frequencies to 
wit your own ear Ce and the record or radie 
ramme bei Independent Scratch-cut is also 
and a negative circuit employed. The 
Amplifier can accommodate a wide variety of records from old 
7és to new LPs, Input is for all types of pickup of 0.! v. 
output or more and there is full provision for Radio Tuner 
Tape take-off and Play it is available to match 15 ohms or 
2-3 ohms eaten. Price 12 =. (carriage 7/6). Fitted in 
Portable inet 2 gns. extra. 


The new AMPLIFIER Mark Ii! as 
ins and output 

choke. Output tapped 3, 
7.5 and 15 ohms. 
rovision for 
uner ape. 
Competes with the 
most expensive 
‘amplifiers on 

the market 
costs only 16 
7/6) 
itted in Port- 
able Steel 
cabinet 2 gns. 

extra. 


the Amplifier proper to be sat in 
whilst are mounted conveniently 
cost 

poe (High Gain) “SYMPHONY” AMPLIFIERS 
Nos. | and 2. As the standard ‘“‘ Symphony "’ models but 

with built-in pre-amplifier stage and standard and LP Tone 

Correction Networks to exactly match certain very high fidelity 

popular pick-up one. ra cost: jaro P or PX 
or Decca XMS, 2 gns. For variable reluctance cartridges 3 gns. 

No. | “SYMPHONY” Fao TUNER. High grade 

seamed vedi with extremely silent background. Based on the 

bility-cuned Coil Coil 

Assembly of advan- 

ced design housed 

in anti-radiation 

shroud giving 

extreme sensitivity 

and high music/ 

foise ratio. Suit- 

able for amplifiers 

in the highest 

class, €15/ 

8. Power Pack 

03/7/6. Magiceyeél 

extra if required. 


No.2 “SYMPHONY” AM/FM TUNER 

Combining all the s ions of our Long, Medium and 
wave Superhet AM a4 and our No. | FM Tuner. 

Separate Coil Assemblies and |. Pa Ful on one 

chassis. 7/6). Double beam magic eye 


like to make the fe 


‘ollowing clear-cut offer: If he buys one of our 
“ Symphony ” Model Amplifiers (Standard or Studio version) and is 


not entirely satisfied with it he may return it for full credit against 


any other 
at this stage 


amplifier or tuner on the market. It should be emphasised 
that we can supply any Amplifier, Radio Tuner, etc., 


advertised. Our Chief Engineer, who is operating a Technical Guidance 


Service, is available daily including Saturda: 


ys from 10 a.m. to 6 p.m. 


or will deal with inquiries by return of post. It is essential to mention 
“ The Gramophone ” in your inquiry. 


Our new illustrated Catalogue and 


By 


to those desiring quality equipment for modest 
showroom in 


ae is on demonstration at our 


con- 


ith a variety of Pick-ups, Speakers, etc. If you can possibly 
‘all we shall be pleased to see and help you. 
It is essential to mention “ The Gramophone” when requesting catalogues 


or ordering. 


N.R.S. “EMPRESS” 

Fine little job, will plug into any radio and add 
Magic He a assembly £1 extra if required. sy 

walnut cabinet complete with 
Carriage 7/6. 

poly Very high mpd ram Chassis incorporating the 
Leng, Medium, Short and nine valves includin: 
new fan-type, built-in Eye; push-pull output for hi 
ali eranscription (PX) ide 
quality pick-up cart- 
— New ty itive, anti-radiation, no-drift FM 
pesoend 5 bull -in ferrite rod A.M. aerial; plug-in F.M. 
dipole aerial supplied free. Negative feedback ; 
eke ehms tapped 3 oh 
dial and knobs in 


FM/VHF/TUNER 

£13/15/-; 
mounted in 
eye 17 gns. 


ims output ; entirely new-look German- 
, brown and cream, 93 
in. x 6 in. horizontally. "Depth front-te-back 8 in. An 
attractive e-minuce instrument. Price 
complete with 10 in. Geod » 26 gns. 
10/-. Alcernatively, - made on 

& more expensive, high fidelity speaker. 


SPECIAL BARGAIN 
COLLARO 4SPEED MIXED AUTOCHANGER, 
Model 456, for A.C. mains, complete with Studio ick-up 
Brand new in maker's sealed cartons. List 
Price 1 ‘Our £9/19/6, plus carriage 5/-. 
Immediate despatch. Illustrated leaflet on request. 


“SYMPHONY” BASS REFLEX CABINET 
KITS. 30 in. high, consist of fully cut 3 in. —— 
heavy inert, non-resonant t acoustic 


is your 

optimum acoustic results and full rich 
jage 7/6. Ready built 15/- extra. As 

my tay finished in figured walnut veneer 
with beautiful moulding and speaker grille, 10 in. 
£11; 12 in. €11/10/-. Other veneers to order. 
ENCL TO GOODMANS SHER 

DESIGN. — or 


with ac gns., 
or less AR U., I 
MIDAX/TREBA CABINET. “To match 
“Sherwood”’ (Vi int) 8 gns. 


CONSOLE AMPLIFIER CABINET KITS. 


33 in. high x 194 m. wide x i oe up lid, 
take Tape ram Autochanger, 
Amplifier, Pre-Amplifier, "Radio De = 
version, l2gns. Oak or mahogany veneers 
and special finishes to order. Carriage Ceserding 
to area. We will quote by return. 
REVOLUTIONARY NEW SPEAKER. The 
Lorenz 12 in. p.m. speaker with two built-in 
Electromagnetic High Frequency Treble Units (not 
simply metal coned tweeters), mounted on a steel 
a across = face of the main speaker so as 
ively give 360 degrees spherical binaural 


NEW MODEL GARRARD RC88 AUTOCHANGER 
€15/11/4. RCMB £17/10/3. leaflet available. 


78 r.p.m. to below Spec » 
Studio or or Goldring Mode 


variable heed Iustraced 


LENCO GLSS, as above but without pickup and autostop, 

but fitted with special device for Groove Location and knob 

which completely disengages drive-wheel. y for use 

ith any pickup, especi: ption types an |. Arm. 

Price 217/10, immediate delivery guaranteed. Iilustrated 
jet avai 


LENCO GLS56, as GL 55 but with Studio or Goldring ‘* 500" 
pickup €23/7/-. 

DIAMOND STYLI. We can supply Diamond Styli in place 
or Std. or LP sapphires for £4/17/4 extra fitted to any-cartridge 
or Gram Unit which we supply. 

NORDYK CABINETS. Speaker Enclosure £5/17/6. 
Table Model Amoplifier/Gram Unit Cabinet. £5/19/6. 
Table Model Tape Recorder Tape Amplifier or Radio Tuner 
Cabinet £5/19/6. 

Record Storage Cabinet holding 150 Records £4/17/6. 
All above cabinets measure aye te 19 in. wide x 13 in. 
high x 13 in. deep, and finished in polished walnut, light oak or 
mahogany, thus enabling a complete installation to be built 

unit by unit in matching style cabinets and added to as required. 
Send for illustrated leaflet. 

We can su Amplifiers, Tuners, Gram Units, Tape Decks, 
and in these cabinets. Examples on 


Northern Radio Services 


Dept. G, 11 KINGS COLLEGE ROAD, ADELAIDE 


ROAD, LONDON, N.W.3. Phone : PRimrose 3314 
Tubes : Swiss and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 


podem impedance of main speaker 15 ohms. 


Frequency response of triple a — 


15 cycles—22,500 cycles, essen 
capacity 15 watts. Price “Treble 
units available separately for adding to your main 
speaker 39/6 each. Send for illustrated leaflet. 
WHARFEDALE, sw 3 speaker system com- 
prising W12/SFB, 10 in. Bronze/SFB and Super 3 
a baffle of revoluti design ia 
mahogany veneers. Price 
—— 
TAPE RECORDER 
We are specialists in the supply 
use either separately or in High 
Fidelity We are familiar with 
Recorders and Decks on the 


market and are in a thy. position to eave on 
Tape Recorders, Tape Amplifiers and 
Tape Pre-Amplifiers 1 and give unbiased opinions 
and demonst All those intending buying 
a Tape Recorder or adding Tape —— to their 
present systems are advised to consult us before 
spending and i as we might well be able to save 
you money and dissatisfaction. Call for a demon- 
stration, or write. 

THE “SYMPHONY” DE-LUXE TAPE 
radio Facilities for 


inputs. 
playback ryt, igh quality internal elliptical 
— or through external high fidelity speaker 
gh idelity amplifier. 
Wide frequency 
range heads. Housed dsome polish: 
walnut cabinet. Fantastic value for money at 
49 gns., or 9 monthly gg ne Plus 
carriage £1. Full details in — 
gns. or monthly te 


Recommended 
£10/4/- or S53 at “ae 


HIRE PURCHASE FACILITIES 
AVAILABLE 


ate 
4 
Walker 
ec., 39 
ddx 
ays at 
Swan Firstly we are quite large manufacturers of Audio Amplifiers, Radio F 
“South Feeder Units, Tape Recorders, Portable Record Players, Speaker a. 
k-eids and Amplifier Cabinets and designers of custom built Complete High f 
ES. Fidelity Radio and Record Reproducers. a 
Secondly we are Retailers of Gramophone Units, Autochangers 2 

Speakers, Tape Recorders, etc., etc. i 

CE We recommend only that which we know to be of good performance oon a 
and of sound construction. We are not in the group of traders who a 
} views sell job lines at apparently low prices because they are obsolete or a 
Editor, are such that we do not have 4 
Lane, -that a less expensive unit ; 

on a po amplifier of 

your 
a live 
ission ; = P elt, * 
per- 
> point 4 

tic or 
Copy- 
by any 
ut the a 
ailarly, 
public, 
yadcast 
ce has 
f the 

note of T% toh the above model Amplifiers are available with all oe 
que m controls on a separate Control Panel with up to 4 feet ae 
hile in 
549) 
> much 
Fugue, 
‘fo. 2 of 
The 
rst two 
“a 
les are 
ct only 
from 
Wer nu 
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me ago, : 
tified in cxtra  requi 
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If your interest lies in reproduced sound at its best— 
rather than in tinkering with pieces of equipment, how- 
ever good in themselves—you will want to buy your HI-FI 
more or less tailor made. Experimenting with a variety of 
components can be expensive and discouraging if they do 


not match up. 
At our showrooms, we have an ever increasing range of 


HI-FI equipment and demonstrations of suitable combina- 
tions are always available—So why not call in and listen 
for yourself ? Our advice and experience are yours for the 


asking. 
TAPE AND HI-FI 


Tape facilities are rapidly becoming a must for a Hi-Fi set up and expert 
advice is essential before purchasing a tape recorder or deck. The range 
of tape equipment is continually widening and our stock is always 
increasing to keep pace with the new developments. We willingly demon- 
strate a wide range of recorders. The following recorders are among 
our stock and any further particulars can be sent on request. 
Elizabethan de Luxe.. This excellent recorder has ; 
been commented upon most favourably since it 
first appeared some months ago. 65 gns. 
Elon J.C/20. This is a fairly new recorder which 
is growing increasingly popular. 62 gns. 
Both of these recorders i te the Collaro 
Transcriptor. A new ‘ Magnafon’ assembly has just 
appeared and this consists of a Collaro tape trans- 
<riptor with an integral pre-amplifier. It has been 
designed to add record and play back facilities to an 
existing Hi-Fi installation. 
The price of this equipment complete with power pack is 40 gns. 


QUALITY PICK-UPS 


A newcomer to our range of HI-FI pick-ups is the Danish made ‘ Ortofon.’ 
This is a famous moving coil pick-up of the very first-class. It is now available 


with Diamond Styli fitted 
TypeC °.. £19.14.9. Pick-up arm £5. 5.9. 
TypeA .. £10.18.6. T ormer £2.10.0. 


Other pick-ups available include : 

Leak Moving Coil. With one head, diamond point, arm, transformer. £13.16.5. 
Spare head (78 or L.P.) £7.3.4. 

Connoisseur. The Mark II head L.P. or 78 Sapphire. £4.19.11. With diamond. 
£9.8.6. Arm. £3.1.5. 

Goldring 500 variable reluctance turn-over cartridge, L.P. and 78 Sapphire. 
43.9.6. Super 500/M.S.D. L.P. Diamond, 78 Sapphire. Mumetal shield, £9.16.0. 
Arms L.56. £3.9.6. 

In addition, we carry a full range of cartridges and styli by Acos, Elac, Shefi, etc. 
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EXPENSIVE EXPERIMENTS! 


THE “CONTROLLED 
Q” REPRODUCER 


Recently introduced to the market this extremely 
efficient yet inexpensive speaker has already 
become very popular. The enclosure is of the 


slot-loaded type in which the “‘ Q ” or magnifica- 
tion is controlled at low frequencies. This 
results in a virtually resonance free reproduction 
to the lowest audible limits. 

Complementary to this enclosure is the C.Q. 
“Tetraq” H.F. Unit. This is an omn- 
directional tweeter 
of a rather novel 
design which has 
been designed for 
use with the C.Q. 
reproducer or an 
high quality lo 
speaker system. The 
Tetraq has a four 
sided body with tr- 
angular sides and is 
mounted in a specially shaped cradle which can 
be turned around to vary sound distribution. 


C.Q. Reproducer in 4 in. resin bonded ply 
wood medium oak finish 12 gas. 


Tetraq £6.15.0. 


rely on our expert judgment. 
@ Post free L.P.s and 45s. 


THE ‘Q.M.’ RECORD SERVICE 


If you are buying records, you cannot do better than to buy them from us. We were the first to offer a service 
supplying factory fresh records, inspected, unplayed and packed in “ Gardisk ” Polythene covers. If there is 
more than one recording of a work—some better than .others—just ask for the best recording. You can safely 


@ Overseas inclusive cost only 4/Sths of home prices. 


@ Swift delivery. 


Quality Mart 
8 DARTMOUTH PARK AVENUE 
LONDON, N.W.5 GULliver 113! 


Our Showroom is open for demonstrations daily 


9-30-6. Friday 1.30-9. Closed Monday. 

Only 20 minutes from Charing Cross by 

Northern Underground or Bus 27, 134; 
137 to Tufnell Park Station. 
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i ttempt at i 

E.M.I. are not the only offenders in this 
field ; Telefunken recently erred on LGX66059, 
where the sleeve note was correct in identifying 
the Prelude and Fugue, E minor, as the 
“Little” and not the “ Wedge”, but the 
heading to the same, the face of the sleeve, and 
the label all concurred in quoting the BWV 
reference (548) for the latter, instead of 
BWV533 for the former. 


incorporation in WERM IV. 
“ Ki F. F. Croucx. 
G. J. Cumine. 


15-minute interval following the 
Concerto) conducted his own wonderful work. 
It was a capacity house, but a wonderful 
audience, and it is with great respect for all that 
the recording of the beautiful sound of the past 
means not only to me, but to all serious thinki 
musicians, that I write this letter. What a 
gramop! e Elgar Violi certo under 
the direction of the great composer himself, and 
such a reissue means all the more when one 
happens to have been present at the wonderful 
concert mentioned. 

Tue GramopnHone this month is a wonderful 
tribute to Elgar, and I write this letter as an 
honest and sincere tribute to all that your paper 
stands for, and your Editorial this month is to 
be treasured for all time. 

Leicester. B. 


A Plea for Cheaper Records 


An encouraging feature of recent record 
issues has been the increasing number of 
celebrated performances of the past, culmin- 
ating in the welcome release of a number of 
Elgar’s own recordings to celebrate his Centenary 
in a worthy manner. With the tion of the 
Elgar records and some others, it is to be 
regretted that the manufacturers feel compelled 
to charge more than the standard price. True, 
the difference is small, but it is a move in the 
wrong direction. 

For a number of years now, R.C.A.-Victor, 
until recently the American affiliate of “‘ His 
Master’s Voice”, have been issuing in the 
United States on the low-priced Gunton label, 
many of the excellent sets that were staple items 
in the pre-LP H.M.V. and Victor catalogues. 
These cheap LP discs are no inferior products, 
made with “ad hoc” orchestras and con- 
ductors of dubious prestige ; on the contrary 
many of them are superior in fidelity of musical 
sound to many brand new LP records. For 
$1.98 one can buy the Toscanini 
Seventh of 1936, and other orchestras include 
the famous ensembles of Boston, London, 


the negli 
re-naming ecting to 
mention the conductor, but reference to 
WERM, usually enabled one to identify the 
formers. 


standards, the 
Beethoven Fifth and 


Readers’ Choice 

For sheer artistry I consider Hotter’s render- 
ing of Wotan’s Farewell on Columbia 33CX 1005 
to be a supreme example on record. 

What do other ers think ? 

Hove, Sussex. R. Assorr. 


EDITORIAL NOTES 


A.R. writes: 

Mr. Shawe-Taylor must have read my review 
of the Karajan Falstaff rather hurriedly to write, 
in his Quarterly Review this month, that I 
“* plumped outright” for this issue. From the 

int of view of recording and casting I did so, 

t the review ended with the words “I shall 
continue to cherish the Toscanini recording for 


his 


R.F. writes: 

I must apologise for my remark in last 
month’s issue that the famous Swan Lake waltz 
is not danced in the Covent Garden luction. 
hing to be the 
case, but it has now restored to its proper 
place in Act | and is danced as a pas de six. 


A Record for Charity 

The Duchess of Bedford and Mrs. Gerald 
Legge have recorded to new songs for “H.M.V.” 
—number POP361. Mrs. Legge sings I’m in 
Love, and the Duchess sings Luck’s in Love with 
You. The lyrics are by novelist Barbara 


beside it”. That is only 


Cartland, and the music by Jan Kerrison. The ttalian 


author and composer are giving all their 
royalties from the records and the sheet music to 
Mrs. Gerald Legge’s Fund for Old People, and 
the money will be used to buy vehicles to take 
old people on drives and outings. Certainly a 
record for every collection—so go out and buy 
one, now ! 


Two London Dealers 

News comes this month of two old-established 
London Dealers—The Gramophone Exchange 
and Largs. As many readers will know the 
former have now moved to 80 Wardour Street, 
W.1, where all services are now if operation. 
Largs, still in High Holborn, have opened a 


i playing 
and is at £45 plus £13 
12 New Street, 


ted for 
of sixpence per word, With a 
Where the advertiser offers to 
stamped addressed » 


orde: 
_ Street, Soho 
- The Proprietors retain the right A 
. es their discretion and accept no 
of an advertiser not compl 


RECORDS FOR SALE 

AIN SUMMER SALE OF RECORDS. Our 
Catalogue (free on request) includes, addi- 
usual vast on tion of LPs, MPs, 465s, 


i. 


? 


AMICO FRITZ (Cetra) javini, Tassinari, £4 15s., 
(London) Janine heau; complete with Mb- 
5 15s.—Box No. 93. 


CETRA COMPLETE RECORDINGS with English- 
Libretti, £2 10s., per disc or offer. 
(Pagliughi), L’Elisir (Valletti, Noni). Rigoletto 
liavini, Taddei).—Watts, 15 Sandringham 
Green, N.W.11. MEA 2881. 

78 rp.m. Choice classical 

» and mainly orchestral, 

tal. Central London.—Apply Box 


~ FIFTEEN 12-IN. RECORDS in album, 1 Trovatore in 
Italian, 558.—120 Cumberland Road, E.13. 


“JRISH COURSE (LINGUAPHONE) as new 
emigrating) £9 o.n.o.—Liewelyn, 4 Falstaff . 
Greenfields, Shrewsbury. 

ALI 


COLLECTION OF 500 
rds, fibred 


Teco 
Chamber, 
No. 88. 


new Hi-Fi Demonstration Room to celebrate jome 


their 80th Birthday: here, one has the all- 
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thai form in WERM III, when, of course, there Philadelphia, San Francisco and Vienna, con- important facility of the selection and com- : 
were no sleeve notes to give false information, ducted variously by such as Goossens, ond 
d_at least the labels were non-committal, Koussevitzky, Monteux, Ormandy, Stokowski loudspeakers and 6 tape recorders. This 7 
and Walter. Initially, the makers found it is certainly the way to choose reproducing ; 
necessary to conceal the identity of the per- equipment which is suited both to your pocket a 
and your ear. 
For Dealers ‘ 
Details have recently been received of the 4 
ED Imhof “Money Spinner Record Demon- aa 
Now who would not welcome, at some small, strator’’, a compact record audition unit 4 
n often negligible, sacrifice of high-fidelity which can be moved around in the shop to suit FY 
day-to-day requirements. The unit contains 
emely We would ask all collectors of Bach organ Tchaikovsky Sixth, Casals’ an am ay 
| records (particularly in the case of American Dvofdk ’Cello Concerto, the Mozart Glynde- speaker me 
ready and European issues) to check carefully the bourne sets, Beecham’s pre-war Mozart sets, tax ¢ =o 
of the contents of every possible disc against the Schnabel’s Beethoven Concerti and Sonatas at, London a 
Schmieder yn Ff - say, 15s. per 12 in. LP disc ? There must be For those ers who prefer to have the is 
edition) and report discrepancies to the many people, hovering on the brink of record records “behind the counter” for audition s 
makers, and also, even more important, their collecting, to whom such a gesture would be of 
complete findings to the undersigned, for future decisive. Anything that makes fine music more treet, Watford, Herts., have a combination of =a 
readily available to more people is to be 
encouraged and the issue of recordings such as = SS Sa the ii, 
the above would rescue almost from oblivion uch a system 
many fine performances. is at the “ H.M.V.” showrooms in 
Elgar Recordings Burnley. H. B. Pottarp. London for demonstrating the “ Top-Twenty ”. a 
gramme of a Royal unday Concert The Gramophone” Exchange & Mart : 
on the afternoon of November 20th, 1932, a eee ee ee a 
. then 16 of age) three violin Ne 
This (Bach), Concerto No. 7 in D major (Mozart) ARE NOW 2s. 6d. a 
luction and Concerto in B minor (Elgar). The orchestra 
was the London Philharmonic. The first two section 
concertos were conducted by Sir Thomas send a list § 
CQ. Beecham and sir Edward Elgar (ater, 
omnr Box Number is used an extra 2s. 6d. 3 
to the cost; this includes the forward- i 
tweeter tters to Box Numbers should be posted FE 
novel (copy im’ lettens A, - should 
by the sth of any_month and must prepaid 
ed for Londen, 
or 
ba 4 
m. The the new issue will find a ¢ 
four 
rith tri 
and is ern, and known 
ich can “the highest standard of condition. =a 
bution. d@ safe postal service covers also new LPs, i 
er a rapid, persona! and efficient service. ae 
q 
led ply exchange your LPs and certain 78s, good oe 
12 gas. tial. Also supplied on this basis are all Ae 
Ickenham Middleses. (Rilalip 4 
Greenway, Ickenham, Middlesex. (Ruislip 
6.15 4 
CARUSO.—H.M.V. DMi02, Caruso, Farrar, Gilibert Bee 

and Journet. DM113, Caruso and Scotti. ' 2-054053, 
Caruso and Destinn. ‘Excellent condition. Offers.— 
Box No. 91. 3 
is 
as new, -—Markwic shing, ming. 
ns daily LANGUAGE COURSES.—Prench, German, Ttallan, 
Spanish, each course consists of 4 LPs, 40 lessons. oa 
day. Instruction Book and Dictionary, brand new, £4 15s.— gS 
116 Wigmore Road, Gillingham, Kent. ise 
by “LARGE COLLECTION of important Vocals.—D. 
Hardingham, 1 Mount Pleasant, Parnham, Surrey. pe 
MY FAIR LADY,” (Virgin) requires good 
, Offers.—Box No. 98. 
— “MY FAIR LADY.” Offers, as new.—Box No. 67. : 


PRIVATE Caeasees, 300 78 r.p.m., including 75 
celebrity opera and other vocals, symphonies, con- 
certos, ballet, other orchestrais, violin, etc. 
Mostly played once, 86 albumed, £25.—Paget, 26 
Oranford Avenue, London, * 13. PAL 8125. 

SWEDISH linguaphone records and text-books com- 
ete - “rd used. Best offer to Patey, Pailton Hall, 

ugby 


pl 
mr. 

TEN THOUSAND immaculate classical 78s, price 2s. 
and 3s., post free. Send your requirements.—Box No. 
100. 


WHAT OFFERS.—Villa Lobos Choros 4.7.1. directed 
Janssen, new LP.—Box 66. 


EQUIPMENT, ETC., FOR SALE 


ARMSTRONG CHASSIS, recent three-wave P.P. out- 
put, £11. Wanted: Leak T.L.10 and preamp. Wharfe- 
dale Super 12CS. London area.—Box No. 99. 

AMERICAN HIGH FREQUENCY UNITS.—Electro- 
Voice ‘* Super-Sonax ”’ T35 with level control £12. 
(35$ in U.S.A.). Lansing “075” Ring Radiator with 

* N2500 network and level control £24 10s. 
(69.50 in U.S ee as new condition—best 
offers unobtainable in Europe. 
See current adverts in vs. High Pidelity "" Magazine. 


—Box No. 85 
W.—Goodmans Axiom 150 II £9 10s., Arm- 
strong AlO Mk. II, £28, F.M.61 £20, Lenco GL56/4, 


BAIRD HI-FI TAPE RECORDER, microphone, cost 
£80, exchange for LP collection, also required 
P.M. —Box No. 

B.J. ARM and shell £2 10s. d G.C.2 cartridge 
with new diamond LP stylus, £3 yw ars with sapphires. 
—32 Chesterfield Road, Leicester. 

BRENELL, MK tape recorder, micro- 
phone, £35.—G. Street, W.1. 
Hunter 0974 (or Ha tead re after ae 

‘CHARLES KI amplifier and tuning Goodman 
12 in. speaker, Garrard 78 motor and a Offers.— 
Box No. 77. 


“COLLARO PX TRANSCRIPTION CARTRIDGE, per- 
fect, 2ls. T.S.L. tweeter, LSH 100 15s. Home Built 
amplifier, 8 watt, push pull, with tone controls, £4 10s., 
(caller only), 3 station crystal tuner, £1.—146 Aldridge 
Road, Streetly, Staffs. 


The GRAMOPHONE 


GRUNDIG TK5 RECORDER; Condenser microphone, 
, £42.—13 Rosafield Avenue, Birmingham, 32. 
HARTLEY TURNER 10-in. speaker, mew cone in 
decorative boffle, £14. Rogers baby amplifier and pre- 

wi a power 


amp, LP s hing, £9. Jason F.M. tuner with 

£14. three-speed T/T fitted B.J. arm 
with STD, and Thorn Heads, . The Lot, £42. 
Beart, Tacna, Fleet Road, Cove Farnborough, Hants. 
Phone: 1529. 


HI-FIDELITY UNIT, Leak T.R.12; Garrard turntable, 
all speeds, automatic change. Decca heads. Chapman 
tuner, all first class condition. Beautiful walnut and 
mahogany Console. Independent Ray 12 in. 
speaker, in special upright mahog case, £75.—136 
Oakwood Court, London, W.14, or Western 4506. 


H.M.V. CELEBRITY and 
Model 2500 Radio Unit, £60 o.n woo. 


‘H.M.V. MODEL 1619A as 
new, £45 or near offer.—Collier, 35 Alpha House, 
Canterbury Road, N.W.6. 

LANE TAPE DECK, Mk. 6 with matching lane ampli- 

rong home-made portable 
cabinet, with tape and Acos mircrophone, £20 o.n.o.— 
Llewelyn, 4 Falstaff Street, Greenfields, Shrewsbury. 


LEAK T12, VARISLOPE MK. II. Collaro 2010. Wharfe- 
dale W15/CS. Super 8/CS. Super 3. Chapman F.M. tuner. 
Chapman A.M. 4-band V.S. tuner. = perfect, £50 

—19 Khama Road, Tooting, S.W.17. 


LEAK VARISLOPE II pre-amplifier, mint, perfect 
condition, 12 guineas.—Dr. Dickenson, 208 Ayr Road, 
Newton Mearns, Renfrewshire. 

“LONG AND MEDIUM wave tuner for Leak or other 
Hi-Fi amplifier, R/F and 2 I/F stages, variable 
selectivity. First class in every way, £15 o.n.o.—Fiatt, 
4 Wollaston Road, Southbourne, Bournemouth. 

LOWTHER PM6 speaker, £13; Kelly ribbon with 
crossover, £9; Veneered free-standing C.W. horn suit- 
able one or two 8 in. speakers, £11; Collaro 2,000 
transcription motor, £10; Connoisseur Mk. II pickup 
diamond LP and 78 heads, £16. None above used more 
than few hours.—Crombie, 1 Charlotte Close, Heath End, 
Farnham. 

MULLARD 510 AMPLIFIER, two-valve Highly sensi- 
tive preamp., with steepcut filter. New, £15 o.n.o., or 
separately. Phone: MEA 3567. 


“COLLARO TRANSCRIPTION UNIT, Model 2010 and 
transcription pickup, little used £14.—Gillett. 6 The 


N.R.S. SYMPHONY NO. 2, 10W amplifier, perfect 
13 Waltham Avenue, Hayes, 
esex. 


Drive, Hove. 

COLLARO 2010 ay unit with studio pickup, 
unused, £15. Waxlow 

COMPLETE ASSEMBLY — —Connolsseur Ortofon 
pick-up, Leak F.M. tuner, Pye amplifier, “Wharfedale 
triple speaker, as new, cost £168, best offer over £100. 
—Westcott, 8 Denison Road, London, W.5. 

DECCA PANATROPE Console Tecord player, excellent 
condition, new diamond stysli, £40 o.n.o Advertiser 
investing more elaborate and expensive “equipment.— 
J. H., 86 Balkerne Hill, Colchester. 

DECCA PANATROPE high console record 
layer with Garrard three-speed changer, £32. 

rrow 7805 after 6 p.m. 

DECCALLIAN two-speed, good condition, recently 
overhauled, £14.—Lonsdale, 1 Lovers Walk, Brighton. 

DECOLA RADIOGRAM, Wainut three-speed auto- 
changer. Meticulously maintained anyone interested.— 
Williams, 81 Erpingham Road, London, S.W.15. Putney 


5879. 
DETACHED CONSOLE RADIOGRAM, Western Electric 
Corner Horn 10-watt amplifier. Built by B.B.C. engi- 
neers.—Ring: Kidderminster 3821. 

DISC RECORDER, E.M.I. MODEL 2300, excellent con- 
dition, little used. First offer over £90 secures.—15 
Lingfield Road, Wimbledon. (WIM _ 5455). 

“DUAL SPEAKER, corner system, Baker-Wharfedale, 
srossover and treble V/C (walnut), £20 o.n.o. varislope 
I, £5. Midfield Avenue, Barnehurst, Kent. 

ELIZABETHAN TAPE RECORDER. Excellent condi- 
tion, £35.—Terry, 92 Rossiter Road. Balham. S.W.12. 

BLIZABETHAN 56 tape der, jes and 
Truvox radio jack, little used, worth £60, accept £40, 
.n.0.—Box_ No. 74. 

FERROGRAPH ~ £55; Connoisseur Mark II 
| LP diamond, transformer, £7; BJ arm, 

H-head, 2£3. ~-Appietees Cottage, New Road. 
Esher 4266. 


G.E.C. METAL CONE loudspeaker in octagonal cabinet. 
London area. Buyer collects. Offers.—Box No. 76. 


PYE BLACK BOX, “a player, immaculate, hardly 
used. Offers.—Box No. 

QUAD II — condition, £32.— 
Box No. 63. 

RCA ORTHOPHONIC a Control unit, per- 
fect, £10.—Poulton. Denham 

RECORD Wood, 100 Classical records, 
£15, e —63 ik Road, Chiswick, W.4. 

SOLID WALNUT EADIOGRAM CABINET, motor board 
283 in. x 172 in., 28 in. high, £5.—Lab 4672, 122 Prince 

rge Avenue, N14. 
“SOUND SALES Jun. Mk. I] 10-watt amplifier and 
preamp, little used, £12.—Box No. 94. 

SOUND SALES RADIOGRAM with DX plus three five 
waveband radio and tone master, quality amplifier, £40. 
Phone: Speedwell 7032 after 7 p.m. 

“ANNOY 1i2-IN. dual concentric in Landsdown cabinet 
as new, £35, seen and heard at Fields, 338 Molesey 
Road, Walton-on-Thames, Surrey. Tel. 2798. 

VALRADIO 200 watts 200/250 volts DC/AC converter 
virtually as new, £8 o.n.o.—Scholes, 25 Maidenshaw 


~VORTEXION TAPE RECORDER, perfect condition. 
First offer over £50 secures.—15 Lingfield Road, 
Wimbledon. (Wim. 5455). 
VOIGT Tatest cone design speaker, poomplete rectifier 
unit. Remarkable attack, £10.—Bo: 
~W.B. STANDARD BASS reflex =). 28. 
—Bickerton, 49 Gore Street, Manchester, 
WHARFEDALE SPEAKERS, 6-in. O.S.A.L., 12-in. 
C.8., £8; 10-in. C.S.B. high flux, £10, all as new.—62 
Lichfield Road, Sutton Coldfield. 
WHARFEDALE SFB/3, £30, Quad 11, £36, brand 
new Cun. 6610, 6.30- 7.30 p.m. 
“WHARFEDALE 8/CS/AL, £4; Wharfedale 12/68, 
£6 10s., E.M.G. 
icester. 


£6 10s., Leak Varislope I preamp, 
Steep Filter, £2.—10 Demontfort Street, Lei 


G.E.C. METAL CONE speaker, presence unit, crossover 
transformer. Mahogany octagonal cabinet, £20.—21 
Academy Street, Inverness. 

Base cabinet with Wharfedale 

& Crossover. Two Kelly Speakers 

Treble Wood requires furbishing and 
Middax. Remarkable Reproduction, £50.— 


GOODMANS AXIETTE and corner enclosure to 
Goodmans spec., dark natural 7 15 6 ohms. 9 months 
old, £12 o.no., London.—Box 80. 

= crossover unused, best offer. 
Kelly ribbon Leak d mond pickup. Mark 
I, 23." Lowther “Whistle Pilter, 0.n.0. as new. 
“GUARANTEED UNUSED AND MINT EQUIPMENT. 
Quad II, £37; R.C.A. transcription deck, £28; A-Z 
Junior Mk. II, new, £20; Stentorian P.M., £20; , Say 

crossover, £14; Axiom 150, £9; SU 


29 9., T.S.L. P.M. tuner in cabinet, shopsoiled, £17; 
Roge mior, £36; Rogers 224 17s. 6d., A-Z 
P.M., £20 15s. 6d., top class equipment 


an 
Market Street, Westhoughton 


RECORDS WANTED 


A LARGE NUMBER OF LPs, MPs AND 45s = oa 
ally classical). In view of our high standard of 


nge 
against secondhand or new LPs, tapes, all h.f. equip- 
ment etc. Please send lists; quotation and pac 
instructions promptly sent. Large numbers collected.— 
8S. Holman, 143 Greenway, Mi 


(Ruislip 2 2518). 

“BRAHMS (H.M.V. 78 T.p.m.). — 
(bass), (piano). Also baritone ‘Vor Ewiger Lisbe 
Box No. 64. 

BUSCH QUARTET 


condition 
only. Brahms Horn Trio. Busch.—Box No. 60. 

“ CURIOSITY,” Stan Kenton, CL13171. “ Toot 
Tweet,’’ Mel Blanc, CL13922. “I Taut I Taw a Puddy 
Tat,” Mel Blanc, CL13407. New or good second hand. 
160 Marsh Lane, » Mi 


DELETIONS. —Eric Coates. Haydn Wood, Jack Beaver, 
Percy Fletcher, Trevor Duncan, Jack Strachey, John 
Ansell, Sidney Torch, Edward White, Vivian Ellis, etc.— 
Day, 9 Woodfield Avenue, Farlington, Portsmouth. 

DESPERATELY WANTED .—Foik songs 0/1 
Cameron).—Parr, 2 Courtfield Gardens, 


July, 1957 


THE A.B.C. 
of HI-FI 


hope 
them interesting too ! 


L for Loudspeakers 


No sound reproducing system can give of its bes: if 
the unit is and so it has to 
be chosen with great care. “The most on 
requirements in ig your loud: 

frequency response and power handling 
capacity. Frequency response should be smooth 
over the entire audible range. The speaker should 
be sensitive and able to handle rather more power 
than your amplifier can give to it. Another 
desirable feature is a low cone resonance and in 
many speakers, this is achieved by the use of 
cambric, cloth or foam plastic surrounds. Heavy 
magnet systems are employed in the better speakers 
giving crisper transient response and higher 
sensitivity. Equally as important as the speaker 
system is the housing and many of the leading 
makers offer y jgned to match 
their units acoustically. — 


The cabinet illustrated is the W.B. 

Corner Console which will — 
10° or 12” Stentorian speakers. The price of 
the cabinet is £11.11.0. W.B. Stentorian. 10° 
£4.19.9. W.B. Stentorian, 12” £9.15.6. 


Other kers and cabi in stock include :— 
w.s. Junior Base Reflex Corner | le for 8” 
or 10° speakers, £9.9.0. W.B. Standard Bass 


Reflex Console for 10” or 12” £10.10.0. 
Wharfedale 10” Bronze CSB Speaker, £5.11.3. 
AF.10. Cabinet, £15.0.0. Goodmans Axiom 150 
Speaker, £10.15.9. Sherwood Cabinet, £22.10.0. 


A complete range of High Fidelity equipment is 
available for inspection at our Showrooms and 
demonstrations will be given on 


Our stocks include Transcription Motors by 
Garrard, Lenco and Collaro, amplifiers and 
contro! units by Rogers, RCA, and Acoustical. 
In addition we demonstrate many makes of Tape 
Recorder. 


The Gramophone Handbook 


P. A. Wilson, of “ The Gramophone” 
Most comprehensive on develop- 
ments in High Fidelity. 15/- (post /0d.) 

Books by G. A. BRIGGS 
High Fidelity : The Why and 


Sound Reproduction, Edicion. (post 


HI-FI YEAR BOOK 


1957 Edition. 
Over 200 pages, copiously illustrated. 
10/6 (post |/-) 


MART 


8 Dartmouth Park Avenue, London, N.W.5 
GULliver 1131 


E532 
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ELGAR, FISCHER, Schnabel, Solomon 78s of each 
playing or conducting. State record number, condition 
and_price.—Box_No. 6057. 


The GRAMOPHONE 


SITUATIONS VACANT & WANTED 


“EXCELLENT CONDITION, 1462 
Right). Top price offered. —Box No. 69. 
GIGLI. Voce Padrone Information 
required “* Voce from 
Italy or through agents in England.—Beeney, 192 Fern- 
head_Ro Road, London, W.9. 


(Left, 


“GLENN MILLER.—30s. each for Vocalion 8127, RZ 
MR3028, Columbia DS1354, £1 for H.M.V. BD5587, 10s. 
for BD5632.—Pisher, 759 Wandsworth Road, London, 
$.W.8. 


condition 


4169. 


Beethoven 9th Symphony; H.M.V 
“La Boheme"; H.M.V. DA1302 

£158 Tolstoi.—Box 493 Robertson & Scott, 42 charlotte 
Square, Edinburgh. 


I TAKE CLASSICAL 178s in part-exchange for new 
LPs Send details and s.a.e. for reply.— 
Box No. 5 


KENTON, Capitol LCT6006. Please 
state whether secondhand and price. Will 
collect Londun ares. No. 68. 


LINGUAPHONE.—Russian Course, complete with 
books.—Clohesy, 113 West Side, Clapham Common. 
LP—GIGLI, Ballo, Callas, Lucia, Traviata, Bijorling. 
Boheme.—139 Addison Road, Caterham. 
McCORMACK.—Will pay £15 for fine copy Odeon 
66199 Thora. Similar high price for DA932 Du “—. 
and H.M.V. 2-054018 Peari Fishers, also for black G. & 
T.s and cylinders.—Box No. 61. 


NEW COPY of Decca DPE6246 Gracie Fields wanted. 
Also older recordings.—Box No. 78. 
PATTI RECORDS.—High Prices paid for ‘‘ Comin’ 
thro the Rye,’’ “‘ Kathleen Mavourneen,” ‘“‘ Last Rose 
“ Robin Adair,” “ Within 
Also ier D37. 


Must be .M. 
Historical or Victor Offers Mr. McLachlan, 5 
King Street, Glasgo C.1. 


HIGH PRICES PAID for large or small quantities of 
ued LPs, MPs, ‘45s in good e 


CLASSICS CLUB. A Classical record distributing 
Club has a vacancy for a young man or woman, well 

versed in music — preferably with a ° 
Music ietening end mechanical principal activity. 
Write—Classics Club, 127 Kensal Road, London, W.10, 
or call LAD 6651. 

EXPERIENCED LADY for first class Record Depart- 
na, Apply—Martin’s, 33F King’s Road, Chelsea, 

GRAMOPHONE RECORD MANUFACTURERS require 
one or more quality control assistants. area. 
Excellent opportunity for advancement. Box No. &. 
The Gr h 

LADY for West End showrooms 


MANAGER or MANAGERESS for Gramophone Record 
Department.—C. R. Spouge, Ltd., Cornhill, Lincoln. 
MANUFACTURERS OF ELECTRONIC AND ACOUSTIC 
Equipment require Technical imeer for 
Transformer departments; previous production ex: 
essential. Also required. Engineer foreman with keow- 
ledge of all usual hinery for shop, 
“ Five day week, 


production experience ‘essential. 
fortnights’ holiday with pay.—Box No. 
OPPORTUNITY for really first-class Salesman 

woman to take entire charge of South London aealers 

record sales. Energetic expansion of turnover would be 
adequately rewarded. Holiday a eo respected 
of age, experience an 


RECORD excellent opportunity for two 
one 


Road, Hatch 
Eisctricai Engineers). 37/41 
Bedford Row, W.C.1. Tel.: CHA 2848 
SALESMAN for first Records. 
Television and Hi-Fi Dealer. Excellent 
experienced man. Apply—Martin’s, 33F 
Chelsea, 8.W.3 


YOUNG GENTLEMAN, aged 32, public school man, 
having recently recovered from nervous illness, which 
prevented him from continuing education at Oxford 
University, seeks opening, vocational or otherwise, lead- 
ing to useful career offering prospects. Will undergo 
training = which remuneration is not of primary 
Has cultural interests. _— 6 ft. and 

good address. Box io. 


Street, Bi 


po 
of 


“PEDRO Gabe Records of this Mexican artist, 
4 = condition, urgently required.—BM/JRZN, London, 


SCHUBERT/MATIEGKA Guitar Quartet PLP 518.— 
Hitchings, 64 Esplanade Road, Scarborough, Yorks. 


19/21 Corp 
YOUNG LADY, 


especially 
intelligence, 
bility. Three yea 
Suggestions—Box 


wide knowledge 


UP TO 2%s. 6d. ALLOWED for — classical LPs 
against the purchase of new ones. Send details and 
sae. for reply.—Box No. 102. 


MISCELLANEOUS 


URGENTLY .—Bach Preludio 
Aug Minor (Jones, 

(K1239/42) ; 


(Joachim), 
EG7657/8) ; 
Schubert 
(DM1229) ; 


cibles, Imp. 
Zono 1462. Left-Right; L1979 Gugliel- 
and DAI1619 Schumann, Olszewska,, 
DA1067 Offers, DA1658 Gigli, DA4871/2 Heldy, DA5274 
Schiotz; DB207 Battistini J Kurtz, DB828 Pinza 
DB1285 Offers, DBS524 and 5606 H isch, DB5540 Lemnitz, 
DBS563  Roswange, DB10514 Schiotz; Polydor 57083 
Berger, 66883 Belmas, 72663 Jadlowka; — T-E738 
Bohnen; Fono 92160/1, Burzio.—Box No. 


URGENTLY WANTED.—Decca 


Manitoba, 


A SINGLE DISC or a complete collection of classical 
78s or LPs purchased for : eee cash.—Gibb’s Bookshop, 

83 Mosley Street, Manchester, 
BATCHELOR (60), Opera lover, 
with ——— Similar tastes. Home 


MM. TRACK TAPES for 
Esher 4266. 


VIOLIN, 78s or classical, Kreisler, 


ANTED. —Any records made by comedian, Oliver 
on FB1597, FB1676. Write 
condition.—Councillor Jack ant, 

, Durban, South Africa. 
WANTED -—DB5606 (Lemnitz/Husch 


"); Decca L 
Hulbert).—Box No. 


DB4461 (Marga- 

tt); DB1506 (Gigli 

‘Y6027 (Les BD278 (Jack 

Cadets (Decca 

Edward 836), Powhatan’s 

(Zonophone X40222), Lamb’s March (H.M.V. 

» National Fencibles (H.M.V. B685). Good prices 
No. 70. 

D IN CONDITION.—H.M.V. Di574, — 

Burke. 


ew Mayfair Novelty 
novelty orchest; 


G-EI346 
Boscia 337 E146 Street Bronx, New York. 
* Ora-Pro-Nobis,” H.M.V. BD626 or 


C40T7.—Box 17 


ETC., WANTED 


G.E.C. Presence Unit; 
. Edwards, 27 


ELECTRONIC ENGINEER AVAILABLE, 
modifications spt advice. London and Home Counties. 
Tel.: FOR 2527. 

ESTABLISHED BUSINESS required in or near 

ies answered. 
wertiser,”” c/o 125 


1980; 
Box No. 71. 
1954/May 
Offers.— 


SALE.—* American Music Lover” 

1936-1956, new WERM.— 

Gramophone,” August 
May 1954/May 1957. 


EVER E are joining 
The Disc Society, Benefits include Taformation Bureau 
dealing with members’ inquiries on all topics connected 
with record collecting, special Advertising facilities, both 
for records wanted and for sale and for pen-friendships 
fascinating | pay Magazine and Monthly News 
Letter, and “‘ Getting the Best out of Your Records,” 
a booklet of absorbing interest. Subscription (6 months 
14s., 12 months 25s.) should be sent to: The Secretary, 
The Fae Society, 70a London Road, Southend-on-Sea, 


TAFE TO DiSC/Recorders serviced/hire.—Queens- 
way Recording Studios, 123 Queensway, W.2. Bay 4992. 
GRAMOPHONE,” September 1943 to in 
loose-leaf condition, Offers.—A. F. May, 


Index for Volume 28; 
“EMG. Monthly Letter”  1950-56.—William 
4880 Marine Drive, Chicago 40, Illinois, 


y Letter from E.M.G. January 


Music and Musicians, 
r 1952, April 1954.—Box No. 97. 


Letter, June 


The 12” ISW 
DE-LUXE 


with FOAM 
suspension 


30 - 17,000c/s 


£9.15.0d. 


THE BRADFORD PERFECT BAFFLE 


(Patent Pending) 


A COMPACT 

enclosure ensuring realism and clarity of re- 
production, with NO BOOM. A comprehen- 
sive range for single — and multi-speaker 
systems is available. 


From £8.15.0d. for 17” x 17” x 123” 


We are demonstrating the GOODSELL ‘Golden 
Range,’ the ORTOFON Pick-Ups and the WOOLLETT 
Transcription Gramophone Turntable. 


9a.m. to 6 p.m. 


Saturday: 9a.m. to noon 


17 Charing Cross Road, 
London, W.C.2. 


Tel.: TRAfalgar 5575 
(Opp. Garrick Theatre) 


Trade and Export inquiries to: 


JOHN LIONNET & COMPANY 
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find . ‘ 

2is. 6d., - 

AE Top classical trade only. First class opportunity. Salary 

~y if ~ appo mmmpnt.—R. J. Potts, 6 Park Road, Harrogate. £400 £500 to commence.—Box No. 103. a a 

ndling 

u 

eakers 

higher 

eading 

eeks position (London area), where ere: 

siasm appreciated, promotion possi- : 

rs’ experience in large music library. 

jo. 96. . 

10.0. CHECK YOUR TAPE RECORDER. We supply stand- 

3 and tapes recorded on first 130 ft. with Hi-Fi frequency 

150 test recording 50-10,000 c/s at no extra cost.- Scotch 

10.8. Boy 600 ft. 2ls., 1,200 ft. 35s.—Bispham Radio Ltd., 

151-153 Red Bank Road, Blackpool. 

- CUT-OUTS, motor boards etc. Any size or shape. 

nent is 7324, When the Quotes by return—Box No. 81. 

lights n London” by Vera Lynn. Write stating 

_ lay Cram, 348 Montrose Street, Winni- a 

by 

rs and - 

ustical. 

Tage 

yelop- 

t 10d.) 

mateurs 

st 104) | stating price. Bor No. Daily: 

post |/- WANTED — Recordings Xylophone (Jack 

and all sorts of ligh 

- — “WAN 

Hartne 

ST U.S.A. 

STE Pye WANTED. — 

Box.” box only.— is = 

irmingham, 37. September 1956; 2s. per 

Record LP Records; call, or one to, Radio Monthly 

__} Octobe? over’: (at above address) 

= 

— 


TRADE 


minimum charge of nine shillings. 
Goods advertised in this section are available to all 


AACHEN CHOIR to Zorian Quartet, send for free list 
of wide range of eaten LPs, including many foreign 
and deleted items, some guaranteed unplayed, most in 
mint condition, many at very low prices, and all 
covered by our unconditional money-back guarantee. 
Any make of new records supplied if desired on our no- 
interest six month credit scheme, guaranteed =e. 
id for your unwanted LPs 


Absolute top prices pa 

rfect condition.—Record Specialities, 10 Turner Close. 

-W.1l. MAI 1924, evenings SPE 2784. 

A.A.A, OB H.F.H. (Hi-Fi Hartley). i Sales, 
Installation.—9 Dacres Road, London, S.E. 23. Tel.: 
Forest Hill 8523. 

A BACH BRANDENBURG or Strauss Operetta. All 


immaculate condition. Classical, Jazz and Popular.— 
Ives, 110 Magdaien Street, Norwich. 

A BALANCED Library may be built up from my list 
of mostly perfect LPs. Classical. Jazz and Popular.— 
Ives, 110 Magdalen Street, Norwich. 

A BARGAIN CATALOGUE OF RECORDS FREE on 
request. 
of the 


ne ves (except ), post free. 
Dickins included; part-exchanges against perfect LPs, 
tapes, equipment, etc Please also For Sale.— 

S. Ho Greenway, I Middlesex. 
(Ruislip 2518) 


A BETTER OFFER (up to 21s. each). Jazz, Classical 
and Popular.—Ives, 110 Magdalen Street, Norwich. 


A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 

veral. Special (tax free) service for overseas collectors; 
inauizies welcomed.—Renton, 25 High Street, Leaming- 


aear TIME I ADVERTISED the fact that I supply 
all makes of new LPs on approval with inner and outer 
Polythene sleeves. Post free of course. Overseas tax 
free.—Renton, 25 High Street, Leamington Spa, 

ABSOLUTE BARGAINS.—Perfect copies. Request list 
classical or pop/jazz LPs.—G. D. Melvin, 5 Derby Street, 
Glasgow, 


w, C.3. Western 8133. 
“ABSOLUTELY HIGHEST EST PRICES F PAID for long-play- 


Please send lists of 


records for disposal. 

We have one of the largest stocks in West 

m. Regret we have no lists of records as our stocks 
changing. 


The GRAMOPHONE July, 1957 Ju 

BATTISTINI.—See World's Greatest Catalogue 

BONCI.—See World’s Greatest 
vos Catalogue of Historical Street, 

BORI.—See World's G 
Voml ‘3 Greatest Catalogue of Historical ST. to The ¢ 

CALVE.—See World's Greatest Catalogue Historical y 
Vocal Records. MARS 
caf ARELLI—See World's Greatest Catalogue of Histori- GOODMAN'S =< 

CASH BY RETURN OF POST. W omy 

1 
12-in. LPs. 1 10-in., also 45s sequined, CABINET 
tity. Must be in good condition. Pack well. Send to: © Messrs. Gocdman's — 
"servis & Bons. 102 Louden specification fitted with the 
8” Axiette Speak 
acASH ON THE SPOT for Tape Recorders, 1S ohms). MEI-FI 
plifiers and Hi-Pi Equipment. Top prices com Historica. 
Sound Tape Vision (Dept. G), 71 Praed Street, London. structed of 2° Weyrock, MURA’ 
W.2. Paddington 2807. Lined and Quilted with |’ Historica! 

CLASSICAL RECORDS a. > long playing or cotton felt. TYGAN gril 
-—Gibb’s Bookshop, 83 Mosley Street. Price £15.15.0 or orical 

deposit and 9 payments of 

COMPREHENSIVE 78/LP tape recording 
facilities.—Rendezvous Records, 19 ‘Biackfriars Street, 31/10 monthly, of 
Manchester, 3. Dimensions 254” high, 17° PICCAY 

CONNOISSEUR RECORDS, | Second re-issue of wide and 12° deep. Historical 

icCormac! ree.— ramophone Stores Corner enclosu 
(Established 1920), Johnston’s Court, Grafton Street. Vocal 
Dublin. 

CONNOISSEURS, PLEASE NOTE.—Every long-playing a 
record we sell is guaranteed Factory Fresh, Brand new GOODMAN’ ss 
and Unplayed; we repeat brand new and unplayed, with s RECORI 
this important difference; if the record is not absolutely 3-WAY SYSTEM Also chearz 
perfect you may return it and Glasgow. 

p. From— Recor rary (Te 
25 & 27 Victoria Place, Fenton. Stoke-on-Trent. con. | 

CONTINENTAL COLLECTORS VOTED VOCAL-ART PLETELY FITTED. invited.— Y 
the most interesting lists in the world. See Vocal-Art. prising 12° agit, RETHBE 

COOK—Sounds of our Times—RECORDS. Wonderful O™Prising 12° Audiom Historica, 

thentic collection of the famous West Indian Oi] 6 The Midax and the — 

Recordings glorious ice 3ls. ‘or acousti istan: reco 
12-in. plus postage from Trinidad. Write now for Res (Zonophone 
free Catalogue direct to: Cook-Caribbean Ltd., 26 Unit, crossover and Hempel re 
Seckville “Street, Port-of-Spain. ‘Trinidad, attenuators, 

D’ANDRADE.—See World’s Greatest Catalogue of TYGAN grille. Vocal een 
Historical Vocal Records. Price £65.0.0 or £9.15.0 
at Se | World’s Greatest Catalogue of Histori- deposit and 9 payments a 

min Catalogue of Dimensions 37” high x cal Vocal 

torical 234” wide x 20}” deep, SCAREMI 


EAMES.—See World's Greatest Catalogue of Historical 
Records. 


are always Open daily 10—6.30, Thursdays Vocal 

1. e are one minute from Notting Hill Gate 
station.—Gate Bookshop, 1 Ladbroke Road, W.11. Park on tent World’s Greatest Catalogue of Histori- 
5108. Records 


ABSOLUTELY THE LARGEST VOCAL LIST in the 

} — pages of rarities including Golten Age LP. 
rom 2is., also later artists, Taubes (Acoustics), 
Schumann, Wittrisch, 


(Acoustic) Roswaenge, 
Schmidt . Send is, for latest catalogue to Vocal-Art, 
246 Church Street, London, N.9. EDM 17760. 
A BUYER offers cash for perfect LPs. 12-in. £1, 
18s, 6d.; 10-in. 12s. 6d., 10s. Any quantity, boxes sup- 
—G. D. Melvin, 5 Derby Street, Glasgow, C.3. 


Western 8133. 
“ADD TO YOUR COLLECTION.—List of used LPs sent 
Classical Orchestral, Chamber, Operatic, 
Lieder, at 28s. 6d. and less. Caliers by appointment.— 
R. J. Potts, 6 Park Road, Harrogate. Phone: 4169. 
AGATE & CO. LTD., 77 Charing Cross Road, London. 
.C.2,. Record and Reproducing Equipment Specialists, 
can supply records and equipment reviewed in “The 
Gramophone.”” Prompt delivery service. Purchase tax 
free overseas 
ALL AMERICAN LPs to order, maximum £3, inclusive. 
Catalogues.—G. D. Melvin, 5 Derby Street, Glasgow. 
ALL KINDS of LP and EP records bought. Highest 
rices paid for excellent discs.—The 


Exchange (Regd.), 48 Brunswick Ro sh. 
“ALL KINDS of = and EP records bought, any 

tities. State price—Eddy’s (Nottm.) Ltd., 135 
freton Road, Nottingham, 

AMERICAN LPs obtained | from 50s. each. In stock 
(new). Eterna:Lilli Boninsegna. Scala:Caruso. 
Zonophones A Ay “in Slezak, McCormack. 

De Lucia, Maurel/Mayr. Bach well 


Ivogun, 
tempered Clavier (all 50s.).—Ives, 110 Magdalen Street. 
Norwich. 

MAGAZINES. — Year's 
“Audio” 35s., “High Fidelity’ 50s. imen 
4s. and 5s. each. Catalogue free.—Willen Ltd. ioe 
15), 9 Drapers Gardens, ! E.C.2. 


ANSELMI.—See World's Greatest Catalogue of Histori- 
cal Vocal Records. 


AMERICAN 


GARDEN.—See World’s Greatest Catalogue of Histori- 
cal Vocal Records. 7 

GILLY.—See World’s Greatest Catalogue of Historical 
Vocal Records. 


f 
dozen: 12-in. 4s. 9d.; 10-in. 3s. 9d.; 7-in. 2s. Gram- 
poo Anti-Static 3s ‘34. Der bottle. Gramponge record 
. The only real cross-indexing 


5d. 
Also Gramvelope Polythene Outers in 
all sizes are obtainable from your gg B dealers. Ask 
them for our goods—do not write us.—Franell 
Laboratories Ltd.. 117 Wellesley Court, 
“GUILDFORD, SURREY. Hi-Fi equipment, bought 
sold — exchanged. —Soundcraft, 5 Tunsgate, Guildford. 


Phon 

5 LATEST INTERNATIONAL RECORDS 
(Classical and Popular); the finest Opera and Concert 
performances with European Radio. Programme details 
of over twenty-five Continental cae Fridays, 6d. 
Bookstalls, ne copy 6d.—Burap 
Publishi Co. Ltd., 137 Blackstock Road, London, N4. 

~HEMPEL.—See World's Greatest Catalogue of Histori- 
cal Vocal Records. 


ITALIAN CATALOGUE 


of ee (Volume 2 of 


“Voices of the Past’) due out sho Order now, 
20s. 6d. post free. Volume 1 (Engl catalogue of 
H.M.V. 1898-1925) 30s. 9d. Also “‘Record Collecting,” 
9s. 10d., “The £.8.d. of Record Collecting.” 6s. 34.— 
Oakwood Press, Bucklands, dridge e, Lingfield, 


Surrey. 
ADLOWKER —Gee World’s Greatest Catalogue of 
Historical Records. 


cal Vocal s Catalogue of Histori- 


standard and microgroove editing. -brudio, 21 
Nassau Road, London, S.W. 13. 7150. 


~ KASHMANN.—See World’s Greatest Catalogue of 
Records. 


Historical Vocal 


G.P.37 

Dimensions 3’ 2” wide, 30° high, 174° deep. 
The 2 motor boards are 18}” wide and 163” deep having 
clearance to the underside of the lid. Control co 
ment has deck area 37” x 153°. Control panel 37” x x 
enclosed by either 2 or 3 sliding doors. 16” b 
bottom and underside of motor board. Price £21. 
or 64/- deposit and 9 payments of 44/- monthly. 


ARGENTINIAN COLLECTORS VOTED VOCAL-AR’ 
the most interesting lists in the world. See Vocal-Art. 
A SUMMER SALE of all existing LPs at reduced 


. Most issues going for 21s. or less. You cannot 
afford to miss this opportunity. Stamp for list. avail- 
able after July 12th.—Devoy, 71 Lightburn Road, Half- 
Lanarkshire. 


LEHMANN.—See World’s Greatest Catalogue 
Records. 


Historical Vocal 


way, 

NTION! Our famous “ Adaptatape pre-amplifier 
is now fitted to the Collaro Mk. IV tape deck and now 
incorporates oscillator, complete with power 


pack 40 gns. terms and full specification on 
request.—Sound Vision, the Tape Recorder ans 


Hi-Fi Specialists, 7 Praed Street, London, W.2. 


AUSTRALIAN ~€GOLLECTORS VOTED VOCAL-ART 
the most interesting lists See Vocal-Art. 


in the world. 


“LITVINNE.—See World's Greatest Catalogue 
Historical Vocal Records. ” 
LIVERPOOL RECORD EXCHANG Hough’ 
Street, Liverpool, 1. Used LPs and 78s Vocal 
Orchestral. Bought and e send list 


of disposals and wants. 
LONG PLAYING RECORDS can afford 
Many rarities lect 


These are in Oak, Walnut 
and to shade required. 
in in Engiand and Wales. 

ite of 1P- 
MENT, "RECONES, ‘SPEAK 
BLACK or 
money 


A. L. STAMFORD (Dept. 6.16 
20 College Parade, Salusbury Road, London, N. 


56 
readers 
in| 
AUTHE? 
Price 20 
COOK 
REC 
OPEN | 
5 CR 
DE 
=SOODSELL 
COLLARO 
WHARFEC 
| 
list.—Gray & Morton, 18 Strathtay Road, Sheffield, 11. | 
Tel.: 62615. 


GAN grille. 
or £280 
Day ments of 


high, 


REISSUES —Write for lists 
to The Gramophone Stores (Established 1920), Johnston’s 
Court, Grafton Street, Dublin. 


~WARJORIE LAWRENCE.—See World’s Greatest Cata- 
of Historical Vocal Records. 


MAXTONE HIGH-FIDELITY, HI-FI EXCHANG 
secondhand goods always 


MEI-FIGNER.—See World’s Greatest Catalogue of 

Historical Vocal Records. 

MURATORE.—See World's 
rical Vocal Records. 


Greatest Catalogue of 


The GRAMOPHONE 


TAPE TO DISC RECORDING: Microgroove LP 25s. 
(30 minutes), 78 r.p.m. 12s. 48 hour service. §8.a.e. 
leaflet.—Mash, Little Place, Moss Delph Lane, Aughton, 
Ormskirk, Lancs. 


Greatest Catalogue of Histori- 


RECORD 
pn specialise in the dispatch of 
laying Records (all labels except H.M.V.) bem 
are visually examined for faults before 
Free. t with order please.—23 Gulbeiand 
Road, Barnes, London, 8.W.13. 


O’SULLIVAN World’s Greatest Cata- 

logue of Historical Records. 

PICCAVER.—See World's 
‘focal Records. 


Greatest Catalogue of 


PONSELLE.—See World's 
Historical Vocal Records. 

RECORD BAZAAR.—Thousands (secondhand) from 
Also cheap EPs, LPs. Write for lists—1146 Argyle Street, 
Glasgow. 

RECORD —Made of stiff boards, 

. 3d. per doz.; 7-in. ls. 9d. 
e. Trade 
invited. — Young & Co., 


and ca: 
194 Drayton Park, London, N.5. 
RETHBERG.—See World’s Greatest Catalogue of 
Historical Vocal Records. 


TRUE HI-FIDELITY. — Have you heard Vortexion 


arrange 
you our undivided attention and "help you with your 
Hi-Fi problems? 
Griffiths Hansen (Recordings) Ltd., 32/3 Gosfield Street, 
Langham _Street, W.1. MUS 2771/0642. 


VOCAL-ART. Fifty pages of rare vocals. Discographies, 
Biographies, interested information and advertisements. 
The only journal for Vocal Collectors. Rare Vocals 
bought, sold, exchanged fromi anywhere in the world. 
Top prices paid. Send 1s. for this month’s copy. 
Subscription rates: 6s. per year; overseas rates 28s. 
per year, via Air Mail.—Crawley, 246 Church Street, 
London, N.9. EDM 7760. 


WORLD’S GREATEST CATALOGUE of Historical 


ROCOCO RECORDS.—Reissues on LP of the ¢ 
records of past. 

(Zonophones and G. & 

Hempel recital now 


W World's Greatest Catalogue of Historical 
Vocal Records. 


“YOUR RECORD CHOOSING.”—A pamphlet contain- 
ing news, comments and reviews designed for small 
classical collectors. Every other month. Annual sub- 
scription 7s. Send 2d. stamp for sample. There are 
only a few spare copies available— Box No. 98. 


ZENATELLO.—See World’s Greatest Catalogue of 
Historical Vocal Records. 


Write or phone for appointment.— — 


MY DUODE 
GIVES ME 
GREAT JOY 


IT IS BY FAR THE 
BEST SPEAKER | 
HAVE EVER OWNED 


So says one of the many very happy owners of 
Barker Duode NATURAL Sound Units. 

If you know what to listen for and have a good ear 
for truth in sound, for your own sake be certain to 
hear Duode before you commit yourself. 

The new |2B-C unit can be tested in your own home 
so that you can really appreciate its full range, smooth- 
ness, clear-cut detail and freedom from hi-fi trimmings. 
it can be bought on very fair H.P. terms while you 
enjoy the pleasure of hearing the most natural and 
truthful sounding radio and records in your experience 


INSIST on hearing a DUODE 
Write today for details 


DUODE LTD. 


SAMMARCO.—See World’s Greatest Catalogue of 
Historical Vocal Records. 


15s. SECURES RECORDS. Approximate value 
balance 12s. monthly. and all others. 
solicited for Record Players, —-, Remington-Rand 
Shavers, and any it; similar terms.— 
Hamilton of Bristol Ltd., “5/83 urch Road, Bristol. 


3 NEWMAN YARD, LONDON, W.1I 


SCHIPA.—See World's Greatest Catalogue of Histori- 
cal Vocal Records. 


SCAREMBERG.—See World’s Greatest Catalogue of 
Historical Vocal Records. 


SHOP FOR SLIGHTLY 
USED RECORDS: 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


COOK — sounps oF our TIMES 
AUTHENTIC 12 inch LONG-PLAYING RECORDS OF WAI. 
CALYPSOES aNnvd STEELBANDS 


Price 20s. 10d. Excluding U.K. Duty and P.T. Catalogue Free 
COOK-CARIBBEAN LTD., PORT OF SPAIN, B.W.1I. 


PURCHASE, HIRE OR HIRE- PURCHASE 


—VORTEXION 


also Recordings — Tape to Tape Disc Service 


From GRIFFITHS HANSEN (Recordings) LTD. 
32.33, GOSFIELD STREET, LONDON, 


RECORDS  ciassical, Light and Jazz 


(L.P.s sent post-free in U.K.) 


MICHAEL McCREERY 


233 Old Brompton Road, London, S.W.5 


OPEN until 8 p.m. FREmantle 9037 Phones : MUSeum 2721 0642 
Hi-Fi DEPTPORD BRIDGE, S.E.8 (TID 1189) 
DEMONSTRATION FLOOR COMPARE AT LEISURE 
137" x ] 
a L.P. RECORDS POST FREE 
‘T FOR THE RECORD. Each record packed guaranteed in All makes supplied, 
@ A HIGH FIDELITY EQUIPMENT incoding Decen, Nixa, Oriol, Vox, .M.V~. Columba, 


Parlophone, etc 
L. & H. CLOAKE 


334 HIGH Re ROAD, STREATHAM, S.W.16 b Phone : STR 7304 
TH LONDON’S LARGEST RECORD DEALERS 


Variluctance Pick-U Cartridge’ 
Amplifier Dual Concentric Speakers 


ot. 


sdon, N.' 


1957 July, 1957 eC Advert 57 : 

LONG PLAYING RECORDS.—New and Second-hand SURPLUS DEMONSTRATION EQUIPMENT of ail i 

t. sold and exchanged.—H. C. Harridge, 8 Moor kinds. Amplifiers, pickups. speakers, etc., of best makes m 

at approximately 20% below retail prices. Condition as oo 

new. Write stating requirements to High Fidelity ‘a 

Sound Equipment, 116 Birches Head Road, Hanley, fe 

RD Stoke-on-Trent. Phone: 25194. 4 

AN’S 

CABI details. Complete audio outfits and adaptations our a 

a 

seasoD starts.—19 Market Street, Westhoughton, Lancs. 

ed with the Tel.: 2325. 

aker (3 or 

ibinet 

Weyrock. 

ted with |” 

NAVARINI.—See World’s Greatest Catalogue Of 

Historical Vocal Records. ____.|\____________ Tape Recording Equipment in use with the latest 4 

Wharfedale and Goodman’s Hi-Fi speakers? Why not i 

PINTO.—See World’s Greatest Catalogue of Histori a 

vo Gem Vocal Records. 

4 4 Vocal Records. Part 2 now ready. Price 1s. 6d. is 

i 2 There are many records that you will want from this, ce 

: & so get a copy now.—Collectors Records, Rathmines, 

reatest 

4 Caruso 

Recoco 

4 

= 

= 

= 3 

; 


Now Cewice Shep 


Tapes » Cartridges and all Accessories - Needle Clinic 
Mullard Valve Tester - Quick Repair Service 
Minor faults put right while-you-wait 


REMEMBER! IT’S THE FIRST FLOOR FOR SERVICE AT 
IMHOF HOUSE 112-116 NEW OXFORD ST LONDON WCI 


TAPE RECORDERS— 


WE HAVE THE 


LARGEST SALES 


IN ENGLAND 
WHY? WE GUARANTEE YOU 
THE BEST POSSIBLE TERMS 

FOR CASH 


WHETHER YOU BUY 
OR ON #H.P. 25 machines on 
permanent display. Mail - Order 
specialists with of sales 
over the whole country. 

Find out why you should buy from us, by 
getting free brochures of our unbeatable SS 

fers: 

HOWARD PHOTOGRAPHIC 
(Dept. E.) 190 HIGH STREET, BROMLEY. nav. 4477 


The GRAMOPHONE 


July, 1957 


IMPROVE ON PERFECTION 


DONEGALL RECORDS 


12-inch LP 33} r.p.m. 


39/744. each (including P.T.) 


DON 1000 “* Fiesta Tropical "’ 
and his Caballeros de Mon 


Esteban tevideo 
Favourite South American Numbers played by Esteban (Mr. Latin America), 


and featuring Albert Delro: ion. 
(Recorded February, 1957) 
DON 1003 
va dey: eh played in the New Orleans manner by a group 
(Recorded February, 1957) 
Sleeve notes for both records are by Lord Donegall 
DON 100! “* Cy Grant Sings ” 
Calypsos and Folk Songs by the British Guiana star of “‘Sea Wife’ and 
“Home of the Brave"’. Featuring Colin Thompson (Clarinet) and Sonny 
Mackenzie (bass). 


DON 1004 * Dennis Wilson Entertains ” 
The Pianist of the B.B.C. Show Band organises a quartet to play popular melodies 


with — but fascinating rhythm 


leeve notes for both records by Leslie Mallory (News Chronicle) 


ORDER FORM 
Please complete and mail 


DON 1000 TO: 
DONEGALL ENTERPRISES LTD., 
3 Street, Park Lane, 
DON 1003 LONDON, W.! 
Please send records to :— 
Dealer : 
DON 100! a: 
DON 1004 


HUGE PURCHASE of 
FACTORY’S COMPLETE STOCK of 


RECORD 
CARRYING 
% STORAGE | 

CASES 


Due to an exclusive purchase of 
super quality record storage and 
carrying cases direct from the 
factory we are able to offer this 
outstanding value. Strong modern 
case covered in hardwearing, 
washable Real Leatherette or 
Leatherette paper. Quick refer- 
ence, numbered index. Carry all 
your records including very ex- 
pensive Long Players safely to 
parties and record sessions. 


Leatherette to hold 25—12” records, 26/-; Real Leatherette 
25—12", Real Leatherette 40—12", 52/-. Attractive shades of 
blue, red, lizard or black. State 2nd colour choice. Send for this 
amazing value now. Full money back 


AVA SOUND ENTERPRISES (Dept. 
_ 153/155 HAMLET COURT ROAD, WESTCLIFF, 


July, 


— 


WESTREX “ ACOUSTILENS 20/80” LOUDSPEAKER 
Bears a luxury price and quite definitely gives luxury results. 
Extraordinary realism and diffusion, in fact words fail us in 
describing this speaker. We can only ask you to listen and 
assess what other speakers lack. 

The Acoustilens in cabinet costs £169.0.0 


Units are available , with 
( 


From bite and pieces to the finiched job” 


GARRARD T.P.A. 10/G.M.CS PICKUP 
Hear this new pickup and you will agree it makes a worthy 
companion to the renowned Garrard “ 301” motor. Fitted 
with diamond for L.P. and sapphire for 78, 

£15.9.4 


Price including T.P.1. transformer is 


We have quoted some extremes and we can cater for all 
INI] purses, whether de-luxe, reasonable or rock-bottom economic. Mud 
Remember, you can hear and compare them all at 


WEBB’S RADIO 
14 SOHO STREET, LONDON, W.1. Telephone: GERrard 2009 
Shop Hours: 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 
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The GRAMOPHONE 


Premier 
for Hi-Fi 


THE REPRODUCER 
is a horn loaded refiex corner speaker, 
designed to give LARGE SOURCE SIZE 
by its substantially spherical SPREAD of 
sound. This is achieved by using two 
loud-speakers, an additional tweeter unit 
being optional. 
Finish 
MAHOGANY or WALNUT with RAMIN 
side louvres, 
Dimensions 
Height 41% in. Front to rear 18 in. 
Width 35 in. Front to rear including 

Room Corner 24 in. 
Price 24 guineas 


SUITABLE SPEAKERS 
we 82... =... £436 Golden 10 CSB... £8.17.6. 
TSL/LPH6S ... £1.19.6. Golden 8 CSB... £7. 20 


Open until 6 p.m. SAT. Closed | p.m. THURS, 
Credit and Hire-Purchase can be arranged 


We are demonstrating the WHARFEDALE NEW 3 SPEAKER 
SYSTEM MODEL SFB/3 AT £39 10 0 COMPLETE 


AMPLIFIERS 
Quad II amplifier and pre-amp on 
Leak TLIO amplifier and pre-amp ... 
Rogers Junior — and pre-amp 
RCA amplifier and pre-amp 
ROGERS Senior Control Unit aes 
Do. built... 
Premier Williamson pre-amp “(buiie) 
Premier Mullard 6/10 amp kit 
Do. with separate pre-amp 
Premier 4-watt amp kit pet 


- 


SPEAKER CABINETS 
Goodman !2° Corner Cabinet 
GEC Speaker Cabinet .. 
Wharfedale Bronze 10” Cabinet 
TUNERS 

foes Dulci H4T 

High Seabitéy Model 
FM RCA 


7 0 
2 


SPECIAL OFFER 
Goodmans Audiom 50) 


Lou 


- 


: 
an 
on 


w 


Connoisseur pickup with 2 as oe 
Decca pickup with 2 heads ooo 
Leak pickup, | head ... 
Collaro transcription .. 
Goldring cartridge 
BJ Arm .. 


GRAM UNITS 


BSR 4-speed chan; 
Collaro RC456 


4/564 single player . 


301 
2010 less pickup 
Do. with pickup ... 
Lenco transcription Model Giss 


— 


£9 15 
£10 19 
7 

£15 10 
- 6 8 
£14 18 
£19 10 
7 


PREMIER RADIO CO. (Dept G6) 207 EDGWARE ROAD, LONDON, W.2 Tel: AMBassador 4033 & PADdington 3271/2 


“THE WHICH 
SELLS ON THE STRENGTH 
OF ITS QUALITY 


An instrument of professional quality for the high-fidelity 
conscious, achieving a truly high standard of recording and play- 
back at a remarkably moderate price. Automatic equalisation of 
output at each speed ensures perfect reproduction. Incorporating 
the new Collaro Tape Transcriptor, upper and lower track 
recordings can be made in quick succession without spool 
reversal while a safety device prevents accidental erasure. Three 
speeds : 32”, 74” and 16” per second. 


72 GNS. 


INCLUDING MICROPHONE 
Write for leaflet with full 
specification 


The Living Truth 


Spectone 


VALE ROAD 
WINDSOR, BERKS 


SPECTO LTD 


J 


£28 
£26 
£42 0 ese & 
£12 harfedale AL ove ove 
£1414 © Super 12 CSAL 
£410 Goodman (Axiom 150)... , 
Do. built... ose £5 5 Goodman (Axiom 22) 4 q 
Premier | valve 3-watt amplifier ... £219 6 GoodmanAxiette .. . 
Verdik Quality Ten” ... €21 © Goodman Audiom 
Grundig TKS ... ove ove £715 12 Lorenz type 312-2 19 
| Elizabethan delux... .. £68 5 Lorenz Treble Speaker LPH65 | 19 
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Wearite 2-speed exe 45 0 0 
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Windsor 1241/2 i 
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The GRAMOPHONE 


| was conceived in the minds of two enthusiasts SS 


aud | grew up on a kitchen table 


at the time when my world 


was young. They built aud rebuilt me, as | evolved from the germ of 


au ided 
“This we must build”, 
and made me in metals, 


drew me 


into reality. Came men who saw and listened and sald . 
on paper 
they put power ix my 


circuits and as they developed me so | grew over 6 long 


years, improved constantly, | was no longer a fractions 
Sand fit to face the outside world. 


child but mature = 


Price Complete with crystal 
If fitted with precision place 

locator £3 3s. Od. extra. GNS. 


The euthusiasts Ab Tiboumed me and those who finalised and built me 


now say with pride “This is well done. BA The voices of children , 
the eloquence of oratory , sweetest of music, thunder of rc tg and more — | give you. 


£. Send fo full details to 


Sales Dept., 15 LYON ROAD, HARROW, Middx. Tel.: Harrow 9282 


TRU VOX LEME T ED 228 station neat, tarrow, 


Cables : 


MODCHAREX 
LONDON 


LONG PLAY FERROGRAP 
AND EMI 
STANDARD GRUNDIG AND 
RECORDING BRENELL BIB 


TAPES PHILIPS SPLICERS 


MODERN ELecTrics LTD. 


164 CHARING CROSS ROAD 
LONDON W.C.2 


Telephones : 
TEMPLE BAR 7587 
COVENT GARDEN 


PROMPT ATTENTION TO POST ORDERS 


LoNDON’s LEADING Tape RECORDER SPECIALISTS 


DEMONSTRATIONS 
CONNOISSEUR PICK-UPS 


DIAMOND 

SAPPHIRE 
STYLI 


GARRARD 


COLLARO/ COLLARO 
GOLDRING 


WEARITE 
DEFLUXERS 


JOINTING SIMON 
TAPE & COMPOUND \GELOSO 


LENCO / purNne-JONES 


THE DUST BUG 
etc, / CONNOISSEUR 


AuRIOL P/U CONTROL’ 


SPEAKERS 


WHARFEDALE PHILIPS GOODMAN 
STENTORIAN GEC TANNOY 


AMPLIFIERS 


PAMPHONIC ROGERS _R.C.A. 
QUAD LEAK AVANTIC 


* 


a 
4 
TRUVOX TAPE RECORDER 
Model R.1 
e 
a 
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eee 
E 
EXPORT ENQUIRIES WELCOMED ee 
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The GRAMOPHONE 


IMPORTANT NOTICE 


MUSIC HALL OF RICKMANSWORTH, 
favourite record rendezvous of enthusiasts from 
LONDON and the PROVINCES 


announce the opening of their 


MAIL. ORDER DEPARTMENT 


Our fantastic, factory-fresh stock of over 60 British 
labels, together with many from EASTERN EUROPE, 
JAMAICA, ITALY, etc., will be available on C.O.D., 
or CASH WITH ORDER terms to buyers in any part 
of the U.K., post free over £1, or to purchasers 
abroad, TAX FREE. 


VISITORS TO SOUTH-EAST ENGLAND 


are cordially invited to visit this unique record store 
housed in one of the oldest buildings in this friendly 
country town. SELF-SERVICE—OF COURSE, plus 
personal assistance where desired. 


For further information 

and ORDERS, write to 

MUSIC HALL Phone : : 
171 High Street RICKMANSWORTH 


seoceceeeeeeeeeeeeeeeeeee Rickmansworth, Herts. 4978 


NEW HI-FI LINES AT TELE-RADIO “2 


In addition to the many well-known items by leading manufacturers in stock at 189 Edgware Road, 
there are a number of new ones now available (marked bo beard eur 

Room, or about which we shall be happy 80 send you ful a nae What- 
ever your interest in quality sou d. the extent of your experience in technical 
maccars, we shall be pleased to advise and help, always with due regard, of course, to how much 
you to 


4.0 P.M. SAME DAY MAIL-ORDER SERVICE © PERSONAL SERVICE © LARGE STOCKS 


LOVELY! 

Music within your homes 
from THE RECORD SHOP at 


& 


aLL RECORDS FACTORY FRESE 
L.P’s and 45's post free 
Standard 78's: orders over £3 post free 
in United Kingdom 


%& EXPORT ORDERS TAX FREE WITH SMALL POSTAGE 
AND PACKING CHARGE 


All orders quickly handled by experienced staff 


Bourne & Hollingsworth (Museum 1515) 
Oxford Street, London, W.1 


complete in net [ato-Ratie Masterlink 
Contro! Unit 415 15 
Rogers 


Seasacon~ 


Tannoy 12° Dual 
G.E.C. Metal Cone Speaker ... 


Full Wharfedale, ranges, etc. 

We carry very extensive range of BVA Valves, 
and of every and size for 


Collaro Trans. with PX head 


a 
Demenseretions times business hours. 


ad (1943) 
LO itp. 189 EDGWARE ROAD, LONDON, W.2 


A few minutes from Marble Arch @ Our only address @ Open all day Saturday (1.0 p.m. Thursday) 
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703 
as 
Rogers Mk. Ill Control Unit £12 0 0 for 10° speakers ................ £15 @ 
UPS Pilot HFA/I2 Amplifier aieo Wharfedale SFB/3 ............ £39 10 0 = 
Tannoy Canterbury 12” DC £57 15 0 Treven, Radio “Jack, Senior 
) Quad Control Unit............ £19 10 0 TSL E1419 6 ais 
O  Avantic Glyndebourne High Simon Cabinet Speaker...... £31 10 0 
Fidelity 
Rogers Tuner ............ €2417 0 
G Leak FM. Tuner... 10 0 
NES * Jason Prefect Switched F.M. f 
UR TSL F.M. Tuner.................. £17 10 q as7s equipment, books, etc. 
DEMONSTRATIONS ; MAIL ORDER DEPT. 
Where possible, goods despatched by a 
? dey of order, Cravings 
and Packing charged at cost. ey 
' expertly despatched to any part of the ee 
Telephone : 
PADdington 
4455-6 
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Dealers! IM MONEVSPI NNERS 


will double your record sales 
_in no time! 


BERRY’S 


ANNUAL 


space saving ! 
mobile ! 
hardworking ! 

economical ! 


COMMENCES 


MONDAY 8th JULY 1957 
SLASHING REDUCTIONS! 


25 HIGH HOLBORN, LONDON, W.C.I 
Telephone : HOLborn 6231-2 
(OPPOSITE CHANCERY LANE) 


POST THIS COUPON TODAY! « = = » 


Please send me illustrated MONEY- 
SPINNER{ leaflet and details of how | 
M build busi 


| 
IM MASTER PRODUCTS LTD. a 


DOMESTICATED LOUDSPEAKERS 
‘F 9 It is safe to say that the loudspeaker system is the most important 

es n lan ummer factor in any High Fidelity instrument. The choice of a 

a ; suitable motor, pick-up, amplifier and tuner does not present 

many problems since, today, even moderately priced units 
are capable of yielding first-class results, but choosing the 


Whatever the outcome of this year’s Test Match right loudspeaker calls for much thought on the part of the 
series, you can rely on our Postal Service to provide client and expert guidance from the specialist. For many 


years I have devoted the greatest attention to the question 


suitable music for the occasion. No matter where the ‘domesticated’ loudspeaker, and the wide —_ < 
i i t to which you can listen a’ 
you live, we'll send you anything from the latest —_ a jo on ‘with the twin problems of 
Calypsos to Land of Hope and Glory. AND IF YOU optimum performance at a civilised volume level and a 
ARE A CUSTOMER FROM OVERSEAS don’t Pride of place in our view, belongs to the Lowther, range 
i the superb TP1 Reproducer and various systems based 

forget the Personal Export Scheme. We deliver pt = _ ape ‘The latter (cost 18 gns.) is the finest 
records, gramophones and radios free of Purchase medium-priced unit yet produced and an beard in = 

i i H £18.17.6), in attractive er 

Tax to all ports and-airports. Come and see us about t Acousta” free-standing, horn-loaded enclosure (18 gns.) and in 
this. We are a pleasant ten-minute taxi-ride from Lowther’s PW2 Corner Horn (£30). These represent. out 
Pi i ideal of ‘house-trained’ speakers; among more conventiona 
iccadilly. systems we recommend the Wharfedale SFB/3 and gem 

“Sherwood” with the Axiom 150. Those see 

* All LP Records sent post free to addresses in Great Britain mma 3 ers can compare the Wharfedale RI 
Cabinet with Bronze or Super 8 units, the CQ” reproducer 

° and the TSL’ Lorenz “ Soundcorner”. At 100 


Queensway you can listen at leisure from 9.30 to 5.30 daily— 
Friday till 7; closed Thursday ; “Live Record Review 

from 2 to 4.30 each Saturday—and ensure that the loudspeaker 
of your choice will provide the greatest musical pleasure in 


The Gram@phone Shop 


RECURDS GRAMOPHONES RADIO the years to come. : cd 
TELEVISION TAPE RECORDERS we ae sew and which, 
130 SLOANE STREET, LONDON, S.W.1. (SLOane 9001!) wae 


: Thomas Heinitz MUSIC IN THE HOME 
Come by bus (11, 19, 22, 46, 137) or;Underground to Sloane Sq. Station — 


FOR: 
GOODM 
WHARF 
FERROC 
By. 
RCA. 
LEAK 
QUAD 
ROGERS 
LOWTH! 
CHAPMA 
JASON 
VORTEX! 
TRUVOX 
GRUNDI¢ 
SOUND 
CONNOIS 
W.B. 
COLLARO 
GARRARD 


| 
a 
: L | 
; 
| ric 
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TYPE 
NAME 
| 
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the incomparable use your 


ORTOFON 


PICKUP 
with the NEW 
GOODSELL MAS5/UL/C 
Amplifier and 
UL/TC tone control 


. . » YOU control the balance 
of reproduction. 

. . . YOU decide the value of 
treble and bass boost for the 
particular recording, to suit your 
taste and preference. 


ORTOFON 


PICKUP HEADS & PICKUP ARMS 
TYPE ‘A’ and TYPE ‘C’ HEADS 
available with DIAMOND STYLUS 


TYPE ‘C’ HEAD...€14: 9 :@ plus £5: 15:9 Tax 
TYPE ‘A’ HEAD... £7: 15:0 plus £3: 3:6 Tax 
ORTOFON ARM... £3: 15:0 plus £1: 10:9 Tax 


you sill appreciate the perfection of 
Trade inqutries invited 
Full dealer discounts available 


Demonstrations from principal HieFi Dealers 


BK Partners Ltd., The Classic Electrical Co. Ltd., John Lionnet & Co. ; 
= Details from GOODSELL LTD., 40 Gardner Street, Brighton, 
Musicraft, Rare Records, Melford Radio,-etc., etc. pos 


The Hi-Fi and Tape Recorder Specialists 


4 


A Selection of equipment available for home and overseas for cash or easy repayment 
terms. Come to the Radio Centre and Look and Listen in comfort or use our Mail 
Order Service. If your requirements are not mentioned here, please ask for details. 


FOR: 
GOODMANS 
WHARFEDALE 
FERROGRAPH 
By. 

LEAK 

QUAD 

ROGERS 
LOWTHER 
CHAPMAN 
JASON 
VORTEXION 
TRUVOX 
GRUNDIG 
SOUND 
CONNOISSEUR 
W.B. 

COLLARO 
GARRARD 


R.C.A. 
F.M. TUNER 


eco co eco & 


HI-Fl SPEAKERS 
Wharfedale W12CS 
W.B. HF.1012 


oncon 


2A/Nor2A/NE 79 16 0 
TRANSCRIPTION 
Collaro 4T/200 

Connoisseur Variable T 


£ 
42 
28 
26 
10 
3 
37 
92 
75 
3s 
79 
10 
20 


ow 


24 3 
17 10 
21 0 


33 Tottenham Court Road, London, W.! 
Tel: MUSeum 6667 The Radio Centre 


Own a~ 
Ano 


GOLDEN RANGE EQUIPMENT. 
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POSTCARD BRINGS DETAILS 

Full descriptive illustrated brochure gladly sent on 
request, together with name and address of your 
nearest Jason stockist if required. 


NEW SWITCHED F.M. TUNER 
FROM JASON 


Complete with valves and front 
panel marked for switch positions 


£11.5.0 


The Jason ‘ Prefect’ is a moderately priced unit designed 
for use with high-quality amplifier systems. It reconciles 
the best features of F.M. Receiver design to ensure 
stability and quality of reproduction with extreme 
simplicity. Conventional tuning is replaced by a four- 
ition selector switch which gives choice of the three 
.B.C. programmes and “ OFF’. An external 
of power is required, which, if not available from the 
amplifier, can be supplied by a Jason Power Pack 


(price £3.10.0). 
FOSTER-SEELEY DISCRIMINATOR 
AUTOMATIC FREQUENCY CONTROL 
4POSITION SWITCH— 

Home—Third—Light—Off 
EXTREMELY EASY TO INSTALL 
A GUARANTEED JASON PRODUCT 


JASON MOTOR & ELECTRONIC CO., 328 CRICKLEWOOD LANE, LONDON, N.W.2. Spe. 7050 


and are willing to spend £21 on pick-ups, £27 for a motor, £42 for the 


amplifier, £60 for a speaker, and £20 more for the cabinet, you will have 
high-fidelity in its true sense . . . particularly if you have space enough to do it 
justice. If, on the other hand, your spending needs to be more modest, 


you think carefully about every record you add to your collection, the 


Volmar Trent is a first-class investment. It has a really good amplifier, with a 
Garrard 120 four-speed autochanger, and modern wide-range speaker system. 
Volume is ample for domestic requirements (in fact, in flats you sometimes 


need to be careful about that). There is brilliant separation between 


instruments and voice, and although you can’t expect for 25 gns. what you would 


for £170, the Trent is recognisably ahead of anything else at a comparable 
. Long after you have got over the first flush of enthusiasm that everyone 


gure 
has from buying a new gramophone, VOLMAR will go on giving you years of 


pleasure from all your records, 


if you have 25 gns. 


YOU WILL DO WELL TO BUY 


VOLMAR, 141 HIGH STREET, BRENTFORD, MIDDLESEX. 


FROM LEADING STOCKISTS 


If you have £170 


and 


4 
4 HERB 
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~ COLLARC 
= LOWER 1 
SUCCESS! 
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en EVERY WHERB—Leaflet showing the complete Volmar Range on request from E Price (Inch 
T : EALing 1413 
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RECORD STORAGE CABINETS 


AUTOGRAPHED 


“FURNITURE 


You can be proud of your 
Record Collection when 
it is housed in one of 
these handsome Cabinets. 


U.368. 24° x 153° x 28° 


Available in 

Light or Medium Oak or 
Light or Medium Walnut. 
U.368 holds 170 Records 
and U.568 340 Records. 


See your Local Dealer, or 
write for full particulars to 


Dept. G.9. 


First Avenue, Montague Road 


HERBERT E. GIBBS L™ Edmonton, N.18 Edmonton $111-2-3 


U.568. 24" x 153” x 35” 


SPECIALISTS DHOTOGRAPHY APPARATUS 
Colmore Row Dale End Queen Street Warwick Row 
Birmingham, 3 Wolverhampton 
Tel.: Cen. 6055 Tel.: Cen. 1760/9 Tel.: 26303 
FOR THOSE TO WHOM ONLY THE BEST IS GOOD ENOUGH 
THE FERROGRAPH TAPE RECORDER. 
Features @ Speeds 33” and 7}” per second. 
@ New watch type turns counter. 
@ Peak signal recording meter. 
@ Max. 1750 Tape Reel. 
Model 3A/N. Less Microphone .. 
Reslo Ribbon Microphone with Transformer 
THE SPECTONE TAPE RECORDER. 


The Spectone Tape Recorder, utilizes the new MARK 3 
COLLARO TAPE TRANSCRIPTOR, ENABLING UPPER AND 
LOWER TAPE TRACK RECORDING TO BE MADE IN RAPID 
SUCCESSION WITHOUT SPOOL REVERSAL. 


@ 3 Speeds. 33”, and 15” per second. 
@ Push Button Control. 
@ 4 watts Output. 
Price (Including crystal microphone) . 72 guineas 


Coventry 
Tel.: 40808 


- £82.19.0d. 
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London’s Famed 
Record Centre 


| 
BOOKS *# 


NEW & SECONDHAND 
Books. Music 
Records 


Foyles Records Dept. has an excellent stock 
of Classical, ‘Pop’ and Jazz Records— 
LPs, EPs, and 78s. 


WE DESPATCH TO ALL PARTS 
OF THE WORLD 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


Gerrard 5660 (20 lines) @ Open 9-6 (inc. Sats.) 
Record Dept. closes at 1 p.m. Thursdays 
Nearest Station: Tottenham Court Road 


2 


‘Records of the Month’ 


A booklet which lists every record 
issued each month in alphabetical order. 
All types of records are included, both 
jazz and classical. As well as titles, 
which are cross referenced, details are 
given of: 

* Artists and what they do 

* Size of the record 

* Speed 

* Record number 


Send for a free sample copy to: 

SINCLAIR’S PUBLICATIONS LIMITED 

13 ST. GEORGE ST., HANOVER SQUARE 
LONDON, W.!. (TEL: MAYFAIR 5728) 


Published monthly. _15/-"per annum 
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THE NORTH’S MUSIC 
REPRODUCTION 
SPECIALISTS 


All leading makes of equipment 
stocked and demonstrated 


TAPE RECORDERS by Ferrograph and Elon 


JULY SPECIALS 


eLEAK F.M. TUNERS 
e@available to callers—ex stock 


®QUAD F.M. TUNERS 
immediate delivery—ex stock. 


JULY HOLIDAY DATES... 


Would Northern —- requiring advisory services kindly note 

that Mr. H. Higham will be on holiday between |5th July and Ith. 
SHOWROOM and open as usual for Sales 
and Service 


HIGH FIDELITY DEVELOPMENTS LTD. 


MANCHESTER 13 


Bus route 41 or 42 to “* Roxy "’. If coming by car drive towards 
Also DEPOTS at : County Durham—Hartle 27 
North Wales— 


LANcS Hi-Fi CENTRE 


144-144 OXFORD ROAD 


TELEPHONE : ARDwick 5762 
the University. 


Wrexham 28001! 


\ | 


All Static and Dust 
completely removed 
from Your Records 


as they are 


Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7/- purchase tax) 
From your dealer, or 
CECIL E. WATTS 


Consultant and Engineer 
(Sound Recording and Reproduction) 


Darby House, Sunbury-on-Thames, Middlesex 


EAST 


HI FI REECE || CENTRE 


ANGLIA’S FINEST 


F.M. TUNERS BY : AMPLIFIERS 
JASON. BY: 
PAMPHONIC. ACOUSTICAL. 
ROGERS. BEAM ECHO. 
CHAPMAN. PAMPHONIC. 
DYNATRON. TANNOY. 

LEAK. 1 ROGERS. 
R.C.A. INSTANTANEOUS! Leak. 
T.S.L. COMPARISON R.C.A. 


TURNTABLES | OF ALL UNITS | LOUDSPEAKERS 


GARRARD. 
CONNOISSEUR. 
LENCO. PAMPHONIC. 
COLLARS. TANNOY. 
PICKUPS BY: TANNOY, : 
GOLDRING, COLLARO, PHILIPS. 
B.J., LEAK, CONNOIS- BEAM ECHO. 
SEUR, ACOS, FERRANTI, Ww.B. 
Elac Miratwin, Garrard TPAIO. R.C.A. 

TAPE RECORDERS BY : 
FERROGRAPH. GRUNDIG. BRENELL. 
VORTEXION. PHILIPS. SIMON. 
ELIZABETHAN. ELPICO. TRUVOX. 


1% 2 PEAS HILL, CAMBRIDGE 


PHOENIX 


versatility 


This British Standards Institution Kite 
Mark on Phoenix bookcases is your 
guarantee of their quality, durability and 
reliability. In the famous Phoenix range 
you will find the answer to most of your 
library housing problems—whether it’s a growing collection of records, 
or books ranging in size from outsize albums to paperbacks. Ther 
are many designs to choose from, with choice of timber and finish. 

Write for our free 24-page fully illustrated catalogue, onme the whole 


POST NOW! 


| TO The Phoenix Bookcase Gallery | 
(Dept. H2), 36a St. Martin's Lane, 

London, W.C.2. (Tel.: TEM 0525) | 


Without obligation, send we, 
| please se 
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No Record Collection is Complete 


Record Shops VELOPE 
OFILM 

OFILE 


For price details see 
FRANELL LABORATORIES LTD London W.9 


LOUDSPEAKER ENCLOSURES 
FOR THE CRITICAL 


GOODMANS w.B. 
WHARFEDALE and JENSEN 
STANDARD BASS REFLEX CABINETS 
Walnut, Mahogany and Oak, as illustrated (34” high) 
£10. 0.0 
£9.10.0 
£9. 0.0 


G.E.C. 


ARMSTRONG and DULCI 
Amplifiers, Chassis and 
AMPLIFIER CONSOLE CABINETS. LP RECORDS 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 


The simplest, safest way to clean your records 
(LP.s or 78s). Removes dust and dirt; deposits 
aprotective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer 3/-. 


The GRAMOPHONE 


AURIOL 63/- 
PICK-UP CONTROL 


Send today with your order he 
tee 


AURIOL PRODUCTS 
Shepherds Lane, Guildford, 


NOW! 


POSITIONING 


Prevents damage to records 


This unique device not only makes it 
impossible to damage records with the pick- 
up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 
the first groove. The control provides pneu- 
matic cushioning of the stylus on to the 
record so that it lands literally with a “feather- 
touch.” No enthusiast should be without this 
piece of precision equipment which can be 
used with any make of vickup arm. (NoTE— 


POSITIVE 


Surrey, It is not suitable for auto-changers.) 


«The Serenade” £12.19.6 


AMPLIFIERS 
ove 619 
9 
£10 10 
£18 18 
£19 19 
£2%6 0 


NOTE OUR 


LEWIS RADIO COMPANY 
G7) Green Lanes, Palmers Green, London, N.13 


NORTH LONDON’S HI-FI CENTRE 


EVERYTHING IN STOCK FOR THE CONNOISSEUR 


CABINETS AND 
HI-FI EQUIPMENT 


We can supply any Cabinet 
to your own specification 


Veneered with finest selected walnut, 
beautifully polished to a medium shade ; 
this attractive cabinet has generous 
storage space, with motor ding 
out smoothly on metal rollers. 

We can also supply and fit this or any 
cabinet with the latest Hi-Fi ampli 
tuners, transcriptor units, reco: 
changers, speakers, etc. 

Send for comprehensive illustrated cata- 
logue of cabinets, chassis, autoc "% 
speakers, etc., all available on easy Le 
terms. 


BOWes Park 1155 


RADIOGRAM CHASSIS 
6 MC CARTHY 5-VALVE 
do. 7- do. 
do. AM/FM 8-do. 
ARMSTRONG FC48_... 
do. AFIOS ... 
GRAM UNITS 
COLLARO 4/564 
do. RC456 
GARRARD RC88 
do. RCI 
TRANSCRIPTION UNITS 
LENCO from... ose 
COLLARO do. ... 


GARRARD 301 do. ... 
CONNOISSEUR... ove ose 


£14 10 
£18 5 


~ 


DOORS FROM GAUMONT CINEMA 


C. C. GOODWIN Ltd. 


am. 


LONDON 


to 


PHONE: BAYSWATER 8212 


1937 
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STIFF CARDBOARD 
RECORD COVERS 
OF 


QUALITY AND FINISH 


ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 
TO THE MANUFACTURERS 


HENRY ELWIN LTD. 
PLUMPTRE STREET 
NOTTINGHAM (Dept. 


Mane 


Gramorttone RECORD COVERS, ALBUMS, CASES, Ete. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, 
20 Newport Court, W.C.2. Phone : GER 8589 


LTD. 


A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
DITION — CASH OR PART-EXCHANGE FOR 
PERFECT LPs. 


RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 
HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 
SEND DETAILS AND LISTS TO US AND WE WILL MAKE 
YOU AN OFFER. 


Open daily 11-6 p.m. Closed all day THURSDAY 


Postar service 
ALL RECORDS 
PARTICULARS AND ORDER FORM FROM : 


MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


HAVE YOU ANY DIFFICULTY 
in obtaining your - Records? 


STAGE FREE IN G 
209 “UXBRIDGE ROAD 


BENSTE D’S LTD. EALING, W.13 


ORDER FORM 


49 EBRINGTON ROAD, KENTON, MIDDLESEX. . 
I enclose my subscription for £1 (or 22s. including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $3.50) 


THE 


and Railway Bookstalls throughout the country. 


Gibbs & Bamforth Ltd., St. Albans, and Published “Te, Wordeman 
Lid. 49 Eiringion Road, Road, Kenton, Middlescs. Tel. W 
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CITY SALE & EXCHANGE LTD 
WE OFFER FROM —— 


THE HIGH FIDELITY 
SPECIALISTS 


SECONDHAND UNITS 


R.C.A. Orthophonic Amplifier 


4, 


LEAK T.L.10 and Point One Pre-amplifier ‘i ... 27 gns. and Control Unit £32.10.0 
R.D. Junior Amplifier with Senior Mark Ill Control Unit... £29. 0.0 E.A.R. Mullard 5.10 Amplifier as 
ACOUSTICAL Quad II Amplifier and Pre-amplifier £42. 0.0 new £15. 0.0 
R.C.A. Orthophonic Amplifier and Control Unit £41. 0.0 TRIPLETONE Push Pull 


LOWTHER L.L. 10 Amplifier and Mark II Master Control Unit £49. 0.0 Amplifier £12. 0.0 


GRAMPIAN M.A.5 Based on Mullard Circuit with Universal SOUND SALES A-Z Junior with 


Control Unit £21.10.0 Amplifier Control Unit £18. 0.0 
ARMSTRONG A.10 Mark Il Amplifier and Control Unit ... £32. 0.0 

SOUND SALES A-Z FM Unit 

DYNATRON AL.L.F. 10 Amplifier and Control Unit ... . £37.17.6 —perfect £14. 0.0 

JASON MW/FM Tuner Unit with A.F.C. . £28.13.6 Se en 

PYE HFT II! FM/AM Tuner .. _ £30. 9.0 selectivity 6-24 Ke’s £15. 0.0 
CHAPMAN F.M. 81 Mark Il F.M. Tuner £22. 1.0 


LOWTHER D.T.4 7 Vaive, 3 
Wave Band A.M. Tuner £15. 0.0 


JASON Auto Change 3 Station Pre Set F.M. Unit with A.F.C. £19.16.2 


PART EXCHANGE IS OUR SPECIALITY 


93-94 FLEET STREET, LONDON, E.C.4 


EASY PAYMENT TERMS ARRANGED o- 
Phone: FLEet Street 9391-2 : 


‘ A new de-luxe tweeter unit with 
two high quality speakers and a 
frequency response from 4000 


For safe and easy handling 
of all records. Prevents 


fingerprints, scratches and 
accidental damage. Leaves 
no marks and does not 


c/s to the upper limit of 
audibility. The low frequencies 
are capacitor blocked and a 
preset level control is incorpora- 
ted in the design. 
RGA Sound Services (Plymouth) 


touch music lines. Ltd., 6 Conway Gardens, 
quickly end Enfield, Middx. 
conveniently with one 

hand. Precision made, 

chromium plated and 


fitted with internal 


A As used already by 
leading broadcast- 
ing and_ record 
companies and 
thousands of pri- 
vate collectors 
throughout the 
world. Price 18/6, 
from your dealer, 

or 


CLAROVOX 


PRODUCTS 


465, Walsgrave Rd. 
COVENTRY 


MIRAGRIP 


PATENT APPLIED FOR 
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Bhi: Nowhere else will opeta lovers find su ch 
wealth of valuable information, “FLF 
YEARS OF GREAT OPERAT’ SINGING 
fe. an excellent little guide to 56 of the great 
the past 50 years. The conci c 


opera singers of 
biographics are written by Harcid Rosenth 


editor of “Opera”, and there are fifty-fo 
photographs of these stars in their greatest 
tdles. This is the perfect seference to keep b 
your record cabiaet, And it is only 2/64 
obtainable from “His Master's Voice 
Record Dealers or post free frou 
the address belows 


“HIS 


GREAT CASTLE STREET, W.t- 


Frida Leider at The Marechalli« 
2. Alexander Kionis as 

Titea Roffo Hamlet 

& Amelita Galli-Curci as Rosina A 
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